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MARGARETE MATZENAUER 
Contralto 





Copyright by Mishkin Studio, New York. 
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LEIS BAL DWIN, 


-ENHEIM, 
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BRANCHES 
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MUSICALES 


New York 





Phone 3967 


{-SEELEY, 
SINGING 


Opera House 
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SINGING. | 


AND | SCHOOL OF 
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Address 


SINGING AND PIANO, 


Lamperti Method of Singing taught by an exper: | 


Lamperti the elder 


Choral Club Conductor. 
, 826 Carnegie Hall. | 
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TEACHER 





Signor FILOTEO GRECO, 
rit 
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Address: Metropo! 
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Will receive 
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rEACHER 
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(Subway express stati 








FOR VOCALISTS. 


EARLE ALBERT WAYNE, 


Concerts, PIANIST. Instruction. 


1204 Carnegie Hall. 





GIUSEPPE CAMPANARI, 

Por s2 years leading baritone of the Metropolitan 
Opera House, will take a limited number of pupils 
this winter. Applicants to be seen by appotnt- 
ment only. 

668 West End Avenue, near o2d St., New York. 








4 r T 7 ™ 
LOTTA VAN BUREN, 
i PIANOFORTE AND THEORY. 
| Pupil’ of Harold Bager. 
| 207 W. 98th St Tel. 6928 River. 





CLAUDE MAITLAND GRIFFETH 
PIANO AND HARMONY INSTRUCTION 
Monday and Thursday afternoons, Pouch Gallery, 
Brooklyn. 

133 Carnegie Hall, New York. 

Season opens second week in October. 





Mr. CHARLES LEE TRACY, 


PIANOFORTE INSTRUCTION, 


| Certificated Teacher of the Lescmerizky Metnop, 


| Studio: Carnegie Hall, New York City 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 


Voice Developed -Style, Opera 
851-852 Carnegie Hall, New York. 


HALLETT GILBERTE, 
TENOR-—COMPOSER. 
“Spring Serenade,” 


**Min wet Le Phyllis,” “Two Roses,” sung by Mme, 


Hotel Flanders, 133 W. 47th St. 
"Phone, 3021 Bryant 





| Mrs. REGINA WATSON, 


SPECIALTY Repertoire work with Con wid 


Pianists, and the training of teachers. 
6 FE. Indiana Street, Chicago, Il 





WILLIAM NELSON BURRITT, 
VOICE SPECIALIST 
| AND REPERTOIRE BUILDER 
ss East a2d Street, near Madison Ave. 
’Phone, 2187 Madison Square. 





WALTER L. BOGERT, 
| President of N. Y. State Music Teachers’ Ass'n. 
rEACHER OF SINGING, 
Baritone Lectures and Recitals. 
| 130 Claremont Ave., New York. Tcl. 291 Morn’side 
| After Oct. rst, Acolian Hall, West g2and St. 





F. W. RIESBERG, 

INSTRUCTION- 73 IANO, ORGAN, HARMONY, 

| COMPANIST 

| With the neaami Courier” ; Sen's Manuscript 

Society; Organist Central _— Church, New 

York 430 Fifth Ave.; Tel. 42902 Murray Hill 
Residence, Park Hill, Yeti. N. Y. 





| JESSIE DAVIS, 


| PIANIST. 
} Concerts Recita!s——Lessons. 
| Studio: se3 Huntington Chambers, Boston. 





CARL FIQUE, Piano 
KATHERINE NOACK-FIQUE, 
Dramatic Soprano 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn. 





| Ectwor CoMstrocK Music SCHOOL, 
A resident and day scho Leschetizky method 


Piano teachers all Lescbetiticy pe _ Vocal, Har 
mony, Sight Reading, Ensemble 





| Miss GENEVIEVE BISBEE, . 
PLIANIST—INSTRUCTION, 
-Leschetizky Method- 
Limited number of resident pupils received, 
38 East Goth St "Phone, 6rog Plaza. 


| ANGEL AGNES CHOPOURIAN, 


DRAMATIC SOPRANO, 


Oratorio—Concerts— Recitals—- Instruction, 





So4 Carnegie Hall 








ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7voth St., New York. 


¢ 





ESPERANZA GARRIGUE, 
ART OF SINGING. 
Heathcote Hall; 609 ‘West 114th St. New York. 


el, 7814 Morningside. 
(Bet, Broadway and Riverside Drive.) 





JAMES P. DUNN 


Composer and eae: St.. Patrick's Church, Jer- 
sey City, Instruction, Piano, Organ, Theory and 
Sight Singing. (Specialty Gregorian thant and 
Catholic Church Music.) Phone 2867- Bergen. 





Mure. EMMA E. DAMBMANN, 
(Mes, Hexmaxn G, FrtepmMann.) 
CONTRALTO. 
Vocal Instruction, Concerts. 
Residence Studio, Hotel Calumet, 





“\ Rose and a Dream,” 


Playing. Lectures 
on Current Operas. Classes Arranged in Frenes 
Classic Dancing. Literature and History of Art. 
Miss Ex:yor Comstock, tooo Madison Ave., N. Y. 


Phone: Columbus 1628. 340 West 57th St. 


|THE NEW YORK INSTITUTE FOR 
| VIOLIN, PLAYING, PIANO AND 
VOCAL CULTURE, ajo East Gand Street. 


Complete musical educatron given to stuaents 
from the beginning to the highest perfection. 
F. & H. CARRI, Directors. 








MARY T. WILLIAMSON, 
SOLO PIANIST. 


Recitals, Concerts, Instruction. 
| Leschetizky Method. 2: East 75th St. 
| ’Phone, 1302 Lenox 


Mr. AND Mrs. THEO. J. TOEDT, 


VOCAL INSTRUCTION. 


Home Studio: 163 East 62d St., New York 











. Ky _— 
| VON DOENHOFF, 
| VOICE—HELEN PIANO—ALBERT. 


1186 Madison Ave. 


"Phone: 1332 Lenox 





| DANIEL VISANSKA,  Viotnist. 


Returned from Berlin after nine ycars’ successful 
oncertizing and teaching, will accept engagements 

and a limited number of puj ils XK i lress 

389 St. Nicholas Ave., N. Y.; Phone, 3050 Audubon. 


Mondays and Thursdays, to do, 18 Su, Phila 





JEAN PAUL KURSTEINER, 
Assistant to Teichmuller, Leipzig. 
COMPOSER AND TEACHER 

PIANO AND THEORY, 
The Narragansett, Broadway and o4th St. 
Two Steinway Grands 





Dr. EDOUARD BLITZ, 
SCHOOL OF SIGHT SINGING. 
808 Carnegie Hall. 


Conductor Symphony Concerts. 
Director Artistique Kursaail, Ostend, Beigium, 





ELLA MAY SMITH, 
INSTRUCTION — PIANO, SINGING, MUSIC, 
HISTORY. 
HISTORICAL LECTURE RECITALS, 


Residence Studio: 60 Jefferson Ave., Columbus, 
Ohio. Tulephone, Automatic, 2294. 





EDYTHE SNOW HUNTINGTON, 

Pianist. Teacher of Pianoforte. Leschetizky 
method. For booklet and terms and to eng 
lesson hours, address 47 Church St.. Montelair, 
‘Phone 824-J. Morning hours may be eng 
for oe Other studios—jo3 Carnegie Hall, 
N. "Phone 1350 Columbus; 322 E. Front 5St., 
| Plaindetd x. J 





"Phone s01-R_ Plainfield. 





| MILTONELLA BEARDSLEY, 
PIANIST. 
Management, Antonia Sawyer. 


1425 Broadway, N. Y. City 
143 Carnegie Hatt, New York. 





HERBERT WILBER GREENE, 


SCHOOL OF SINGING. 
_ yor Carnegie Hall, 
Caia Aarup Greene, Pianist. 





MISS HOUGH, 
SCHOOL OF VOICE. 


Veice Cultivation, 
English, French, German and Italian Diction. 
mg, Opera and Oratorio Classes. 
ge esc by appointment. 


Studio: 56 East 34th Street, New York 
pile aa until October: 9 Union P., Newton, N. J. 
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; MIDDLETON 


SUE HARVARD, Soprano 


Soloist Christ Methodist Episcopal Church 





7S cone keenest - Chicage, Ill. 914 St. James Street, Pittsburg, Pa. 
Mice SOPRANO 
, Address all Commani- 
ILLER :... 2 


Ss. F. TROUTMAN 
Sisth Ave., Pittsburg, Pa. 


¢ Sole Harp Metro- 
& @ALZEDO =: 

L 

° SAl 


P(e R 35 Wat 
Ss 424 St.. New York 





DALLMEYER RUSSELL 


PIANIST 


319 Millvale Avenue - + Pittsburgh, Pa. 


MARY WOODFIELD FOX) ; 


THE WELSH-SUTOR 3 MANAGEMENT 
10 South 18th Street - + Philadelphia, Pa. 


MARIE LOUISE TODD 


PIANIST 
TEACHER OF PIANO 
Studio: Carnegie Hall . - New York 


ARTHUR M. BURTON 


BARITONE 
Pine Arts Building . 


MORTIMER WILSON 


PHILADELPHIA 
Address, Balance of Season, Atlanta Philharmonic 

















“Not all may become Artis but 
be taught to sing artistically.” 


HAGGERTY.SNELL Vocal Muste 


Voice Culture founded on common sense method 
which never fails to bring good resu iis 
Studio, Claremont Hall, 288: Broadway 
Entrance on 112th St Phone 


everyone can 


Morningside > 


= FREDERIKSEN 


e SOLO VIOLINIST 


F Violin Studios, 426 Pine Arts Bidg, Chicago, tit. 


K Residence Phone, Lincoin 7926 
EDITH WATKINS» 


GRISWOLD 


Coaching 
41 East $20 Street, New York 
"Phone, Plaza 3236 
Benneomnens ANTONIA SAWYER 


5 Broadway 
Mae Hildegard Hoffmann 


Orateric and Joint Recitals with 
Mr. HENRY HOLDEN ISS 
Recitals and Piano 
Instruction 


Soloist with New York Philharmonic 
and Boston Symphony Orchestra, &c 
STUrioO: Steinway Heli 
Address, 144 East 150th Street New York City 


unt MORRILL 


SCIENTIFIC VOICE CULTURE 

















Some prominent Ber upils: um Snelling, Metro- 
politan Opera; inifred Mason, soloist First 
Church Christ Scientist, Brooklyn; Henry , Teer, 
tenor, formerly Savage Opera bo. and 

ta Co. now with “Naughty Marietta” Co.; 
(Anna Lee Smith, soprano; Clarence C. Bawden, 
tenor; Russell bass, all at pee of the 
Disciples), W. Bret St., New York; Mabel Pickard 
Toronto, and others on application. 


STUDIO: Acolian Hall, 29 West 42nd St., New York 


PAULINE MEYER tans 








y SHARP-HERDIEN 


SOPRANO 
LL. 5132 Kenmore Avenue - 


¥ LEGLER eu 


Dramatic Seprane. Oratorios, Concerts 
Rey Address, 615-625 Orchestra Hall. Chicage, Il. 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 


Louise St. John WESTERVELT 


PRANO 


Cancers Oratorios, Geeta 
1353 N. State St., 


aal| HE STERNBERG 


SCHOOL OF MUSIC, Inc. 
Fuller Building, to South 18th St. Philadelphia 


CLARENCE DICKINSON 


CONCERT ORGANIST 
Orgacist and Cesirmaster Brick Presbyterian Cherch, Conéacter 
Wendelsrene Give Sion. 412 FFTe AVERUE, aw yea* GiTy 


Mrs. THEODORE W WORCEST ER 


Address: aa wate ead Hn tg Chicago, It. 
STEINWAY PIANO USED 


sMOTLEY: 


c Soloist St. Patrick’ § Cotetes © 
p Hote! Bristol, 122 West ,--¥. 


























Management. Y HETZEL 
114 West 724 Street - - New York 
2 VIOLINIST 


} 2502 North !7th Street, Philadelphia, Pa. 


DUBINSKY 


jones DOWNING Siete. 


RSE eee Meee Ets OS ee 
608 Fine Arts Building Chicage, Ill. 


JOHN B. MILLER Tenor 


624 Michigan Avenue. Chicago, If. 


LEONTINE DE AHNA 


CONTRALTO, OP BERLIN 
Hotel Endicott, Sist St. and Columbus Ave., 


g LUTIGER GANNON 


CONS RALTS 
715 Kimball Nall . Chi 


PAUL CUN FOR 5 TST 


249 West 104th Street Phone, Riverside 5924 


Katharine HOFFMANN tccompanst 


WITH SCHUMANN-HBINK TOUR 
Home Address: ST. PAUL 


MARIE 


KAISER 


SOPRANO 
Management, WALTER ANDERSON, 5 W. 38th St., New York 


THEODORA STURKOW 


Contralto, 
Oratorio, 
Recitals, 
Concerts 


H 

BE Address: 4173 Lake Ave.. Pheas, Oakland 3246 
Re Exclusive Management : HARRY CULBERTSON 
Fine Arts Butiding. Chicago, fll 





New York 










































AYHEW 


BARITONE Teacher of Singing 
Pennsylvania College for Women, Pittsburgh 








CAROLINE 


HUDSON - 
ALEXANDER 


SOPRANO 
Soloist Plymouth Church, Brooklyn 
Management: LOUDON CHARLTON 
Carnegie Hall, New York 


T. Carl WHITMER 


COMPOSITION - PIANO .- ORGAN 
5429 WALNUT STREET, - PITTSBURGH. PA. 
and Penasy!lvanie College tor Women 


mt KROEGER 
Directer KROEGER SCHOOL of MUSIC 
Musical Art Building " iF toons, uo 


sacar WILLIAMS 


ARTISTIC SINGING 














Excl. Manget., Harry Calbertson Fine Arts Bldg. Chicage Specialization of Teas 
Personal address 3140 Vernon Ave. 406 KIMBALL MALL, . CHICAGO 
Permerty of Bosten 
nt ee Reperteire 
a 
» Me. 





3 SOPRANO 

i ADDRESS 

Be >: 2314 Greadway, few York 
Telephone, 4578 Sc bayier 
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VIRGIL 


PIANO CONSERVATORY 


FALL TERM OPENS 
Sept. 19 


UNSURPASSED ADVANTAGES 
Catalog 


Mra. A. M. VIRGIL, Director 


42 West 76th Street - 7 


New York 
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SAYS: 
“In examining 0 stadent's voice, 
and finding it at fault. slways 
‘ suggest te him to consuit 
MADAME VALERI. There is no voice defect that 
can escape her notice, and that cannot be corrected 
by her ability, tremole included, when bad training 
has sot gone so far as to cause looseness in the 
vecal chords.” 
















THE ROCKINON AM, 1748 Broadway 





ass VISANSKA 


wi meme VA mg or in Bertin 


Tectinique a Specialty 


For Appointment Address: 
Ubland Str. 73, Care of LE HE MAN 


Sheanten Prete, Yammer 





‘Miss Bertha Visanska one of t chosen 
" £ DWARD ORE 


BARONESS LITTA von ELSNER 


Vecal 2 ipewruct 
$02 Park Avenue, New Phone, 6192 Piase 


KARL SCHNEIDER Barone 


CONCERT and INSTRUCTION 
1708 Chestnut Street - - Philadeiphia Pa. 


N. _ Vv. PEAVEY 


cert Cenatet and Teacher and Ceach 








99 Busha Aven Brooklyn 7) 2 
and 56 id 56 East 3 jath ‘Street, ew York 
ayaa K NODL 

ST. CLARE E 


UDIO OP MUSIC 
1823 Chestaut Servet - Philadelphia, Pa. 


Composer 
Violinist 

345 West 70th St. 
Tel., Columbus 2223 


S. WESLEY SEARS, 
St, James Church, 
zed and Walnut Sts., — ade!phia. 
ORGAN RECITALS NSTRUCTION 


Antonio FROSOLON Concert 


Pupils accepted at Resideace Stadic 
1227 East 44th Place, Chicage, Il Phone, Drexel $079 


ARTHUR DUNHAM 


CONDUCTOR LYRIC GLEE CLUB 
MILWAUKEE, 











wis. 


VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence, Via del Conti 7, P 3 do 





MAX 


JACOBS 


VIOLINIST 
Concerts, Musicaies instruction 
The Max Jacobs Siriag Quarter 


STUDIO: 15 W. Oict Street, Rew York 
Tel, 6144 River 


RARE OLD VIOLINS 


FROM 850. UP 


JOHN MARKERT & C0., 


33 West 8th St.,.N.Y. 

















Chicago Opera School 


Fine Arts Bidg, Chicage. 1. 


RARE OLD VIOLINS 


Violas, Cellos an« Bows 


Highest Grade Italian 
and Silver Strings, 












Leather String Case free 
with $1.09 purchase | 


Artistic Repairing 


S. PFEIFFER 
1368 Broadway, | near 37th St. New York 


PAULINE SMITH 


Pupil of SBRICLIA, with JEAN DE RESKE and | Bengeca 
Volee Specialist ttallan Method 
1$20 Chesteut Street Pilledelphle 


b 





© HULSMANN 
F Pianist. Musicales, Recitals 


Address, T. Antoinette Ward 
Van Dyck Studios, Phone — 9630 
OR. appeared ith an 

mparison with ms 
ture artiste of internationa 





fame."’- Mus Courie 


CELA Los 


x 620 Addison Ave., Chicago 


‘FRIEOBERG 


. Exclusive representative Concert Dir. Leon 
E ard, Berlin, Mgr. distinguished artists 
1425 B’way "Phone, 1274 Bryant. 











une - MIURP 





AN OPERA CO. 
ree Serer somgementy sort ts 


1 West 34th Street, New York 


HY Smee 





VICTOR HARRIS “!2*=" 


EACHER OF SINGING 


IN ALL ITS a 





‘eae RAGNA 


Kimball Hall 
Chicago 


LINNE 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The Hi. P.Nelson Company 


CHICAGO 











The One of the three 
Great Pianos 


@VERET of the World 


THE JOHN ny Sl COMPANY 


Owners ot 
THE EVERETT PIANO CO., Boston 











Piano. 
instrument 
made. 


Examine the workman- 
ship on the Conover 


Only a superior 


Send for Catalog 


is so well 





Manufacturers 


Lfucago 





























u. weet FLORIO 


Trace opera tesor Dramatic ('Seats” Wlian)” 


oo 


STUDIOS: 
104 West 79th St., New York 





Cate GA DIM AN fer 


Commercial Ti 


Baullding, 1451 Broadway, cor. 41st Street. 


tn jeted Conoert ong Sect wild Caste foned Panes 
Owe Compositions, also an Americen indian Music-Talk 
— L. WAGNER, Ascsciate 

York City 





1428 prosteee. 5 yy Ad od 


Mulford, Gillette, Maude 
Edith Miller. 





is. E. E. yes Be Big Boba ee Geo.’ Dixon Dixon, 


Gcedid Soeretie Trelaton Ga clading Action) 















inetrocts, trains and ane ae after the best mam « of 

Foremost European Conse: The facul 

s|| bers some of the leading Sores ond Artists tote. 
locution MUSIC Languag 

Location ideal with t to home comfort cat luz- 

urtous and most completely 


equipped buildings devoted to music in America. Day 
and resident students may enter at any time. Illus 
trated Oatalogue FREE. 


MISS CLARA BAUR 
Highland!Ave., Oak'St and Burnet Ave., CINCINNATI, OHIO 














AMERICAN CONSERVATORY 


Kimball Hall, Wabash Ave. and Jackson Blvd, Chicago 
THE LEADING SCHOOL - these AND DRAMATIC ART IN THE WEST 


tors the following might be mentioned: 


Violin—Herbert Butler, Adolf Weidig. 
Theory—A. Weidig, Arthur Olaf Anderson. 
Public School Music—O. E. Robinson. 
Dramatic Art—Frances Donovan. 

JOHN J. HATTSTAEDT, President. 


Catalogue mailed free 


RANI & BAGH 


erxoovce PIANOS 
OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS: 
S22 to 24K East Q@2d Street NEW YORE 


STERLING Hates 


High Standard of Construction 
DERBY, CONN. 


ne the seventy er ent inetr 
Fiano——John J. Hattstaedt, Victor Garwood 
Allen Spencer, Heniot Levy, Silvio Scienti 
ett, Ragna Linne, Ed 
ward ¢ e, F. W. Joh m, John 
T ner ms Zen it. 

















JORGE C. BENITEZ 


aDARITONE-—TEACEER, Pad Le prog ide 
g te: 
the ent of singing im. cll. ke brenches. “Students 
who Eigentiy, work with him will find great bene 

r Gocorza, 


fit the ‘om.”"-——-EMILIO DE 
165 West 7ist Street ‘Phone, 662] Columbas 








Assistant to Ma. Oscar Sagwoze 
TEACHER OF SINGING 


Interpretation and Artistic Finish 
*Phone, gis Leven ta4 East o2d St., New York 


KIRK TOWNS sation 


‘JAHN SS | 


MARRY CULBERTSON, Fine Arte Sidg., Chicage 


STANDARD THOMAS 


Carnegie Hall, New York 
American Representative of the 
KING CLARK STUDIOS OF BERLIN 


Mme. VET TA-KARST 


Scientific Voice Production. The Pree ‘ dh Ti al 
Tone Tacaht op Prastieal beamnetrumen 
Nine years abroad with the world’s greatest 
ane A iscemos i Karst's 9 Fm 
reo z¢ rem rtists; singers 
ternational  &.. seek her instruction and advice. 
Wegnen Sa ge of i atte ~ 19 - ~saptaeataememea 


MAXIMILIAN 













































Mme, E. B, de SERRANO 


VOICE CULTURE, REPERTOIRE 
430 West S7th St., Tel. 6641 Colembes 


VON STEIN 
ACADEMY OF MUSIC 


Incorp. Nov., 1907 
BEINRICH VON STEIN, President 


Fifteenth Street and Grand Avenue 
LOS ANGELES, CAL. 


LESCHETIZKY ~:%.:.. 


HAROLD NASON, Director 


New York 














1712-14 Chestnut Street . 
sBUTLE Soneees 
N Concerts 
Pupils Accepted 
oD aeumaindes Bullding - Chicago, Il. 





GAR TON 


LOCAL MANAGER 


a. 
3235S. Wabash Avenue, Chicago, Ill. 








JOINT RECITALS 


SIBYL JAMES G. 
SAMMIS-MacDERMID 

AVAILASLE oe omen. 
Graterie nd Oredestra! Eagagements. Flas ite Bidg., Chicage 


weet KEY ES 


CONCERT, ORATORIO and RECITALS 
Management, THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 
Personal Address. 2469 Broadway "Phone, 4848 River 


“m= WILD st 


KIMBALL HALL, 243 Wabash Avenue, CHICAGO 
‘NO ORG 


PIANO ORGAN 
CONDUCTOR —Apelle BA, Clad, Mendelssohs 























Philadelphia 






es 
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Jenaer Street, 21 } 
Beatin, W., September 14, 19:2 

The Kurfiirsten Oper having survived the vicissitudes 
of its first year, successfully opened its second season last 
Saturday evening with a performance of Wilhelm Kienzl’s 
“Kuhreigen.” The new director, Palfi, has greatly im- 
proved the personnel and he has also made changes in the 
auditorium that are decidedly for the better. It has been 
toned down in the color scheme, so that it is now much 
more pleasing to the eye, and the drafts that caused a well 
known Berlin wag to dub it “die grosse Zug-Oper” have 
been eliminated, so that one may now sit through a per- 
formance with comfort. Director Palfi has, above all 
greatly improved the vocal personnel. The new tenor, 
William Miller, possesses a beautiful, well trained lyric 
voice, and in Eva von der Osten there has been secured 
a soprano of unusual merit. Although the competition of 
the Royal Opera and of the new Charlottenburg Municipal 
Opera, which is shortly to be opened, will make a per- 
manent financial success of the Kurfiirsten Oper prob- 
lematical, it is to be hoped that the institution will survive, 
for, judging by Saturday's performance, it is to do excel- 
lent work during the season 


eRe 


Kienzl’s “Kuhreigen” is the Austrian’s seventh opus for 
the stage. Its premiere occurred at the Vienna Volksoper 
on the 25th of last November. Kienzl, a native of the 
Steirmark, the district that has given the world so many 
musicians of prominence, including Schumann-Heink, 
Felix Weingartner, Dr. Carl Muck and Emil Paur, pro- 
duced his first opera, “Urvasi,” at Dresden in 1886. Then 
followed “Heilmar, der Narr,”’ later entitled simply “Heil 
mar,” which was given with fair success at Munich and 
Berlin in 1892. His third and most important work, “Der 
Evangelimann,” was brought out by the Berlin Royal Op- 
era in 185 and attained international fame. “Don 
Quixote,” which followed, having had its premiere on the 
same stage in 1898, fell far short of the standard Kienzl 
had set up for himself in the “Evangelimann.” It was an 


experimental stage with Kienzl and the harshness of the 
music to “Don Quixote” did not reveal his real nature as 
a composer. The public expected sentimentality and folk 
songs and Kienzl was advised by friends to attempt to 
become the Lortzing of our day. In “Die Brautfahrt” and 
“Knecht Rupprechts Werkstaat,” his two next operas, 
Kienzl still seemed to be striving for the unattainable. Nor 
was his elaboration of Adolf Jensen’s posthumous “Turan- 
do” of lasting success. His “Kuhreigen” 
tone, and although it probably wiil never have the success 
of “Der Evangelimann,” it is in many respects of a finer 


reveals a new 


texture musically. 


RRR 


The effective libretto of the “Kuhreigen” was written by 
Richard Batka. The “Kuhreigen” is an old Alpine melody, 
which made the Swiss soldiers in the French army so 
homesick that they often deserted. For that reason they 
were forbidden under penalty of death to sing the tune 
But Primus Thaller sings it, nevertheless, and is condemned 
to death; but through the intercession of the charming 
Marquise Blanchefleure, Louis XVI pardons him. The 
sturdy Swiss youth then, of course, falls in love with the 
beautiful Marquise, but she is married. Then comes the 
Revolution. The husband of the Marquise is beheaded 
and Blanchefleure herself is a prisoner, awaiting a like 
doom. Thaller, however, who has now become captain, 
tells her that he can save her if she will become his wife 
The Marquise is grateful, but says she can never become 
Madame Thaller. To prove to him her gratitude, how- 
ever, she confers upon him her last dance, for the aristo- 
crats are dancing in the prison, and the beautiful Blanche- 
fleure dances with Primus until the soldiers come to take 
her to the guillotine. 

The libretto is well written throughout and it is much 
enhanced by Kienzl’s musical setting. The music is now 
lyric, now touching in its adaptation of the old sentimental 
folksongs, and then again it is very dramatic. That Kienz! 
reveals great strength and individuality of style cannot be 
maintained. In the dances and in the lyric scenes he em- 
ploys the old classical form and in the dramatic parts the 
free, modern declamatory style. Kienz] has made effective 
use of the Revolutionary airs, the “Ca ira,” the “Mar- 
seillaise” and “Carmagnole.” 

The performance, under the baton of Conductor Corto- 
lezis, was most praiseworthy. Miller as Thaller and Fraii- 
lein von der Osten as Blanchefleure shared the honors of 
the evening. But the ensemble in general was excellent, 
+s were also the chorus and orchestra. The novelty was 
enthusiastically received by the public, and it is probable 
that it will have a large number of repetitions here during 
the season. It was enthusiastically received by the public; 
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the composer, Director Palfi, the conductor and the stage 
manager were again and again called before the footlights 
RRne 

At the same time that Kienz! was bowing his thanks to 
the applauding public at the Kurfiirsten Oper, the com 
poser’s distinguished countryman, Emil Paur, was receiv 
ing his first ovation at the Royal Opera, for that evening 
served to introduce Paur to Berlin as an operatic con 
ductor. He chose “The Meistersinger” for his debut. Al 
though Paur devoted himself exclusively to conducting 
symphonic music during his many years’ residence in Amet 
ica as conductor of the Boston Symphony, the New York 
Philharmonic and the Pittsburgh orchestras, his real field 
of activity before going to America was opera. Paur was 
for years first conductor of the Opera at Leipsic, so he has 
only come back into his own. The way he led the orchestra 
and the stage forces through “The Meistersinger” scor« 
revealed the hand, head and heart of the veteran operatic 
conductor. As successor to Dr. Carl Muck, Paur occupic 
a position of great prominence and responsibility, and his 
eminently successful debut indicates that he will fill it 
with great efficiency 

nRe 

One of the most important works on music written in 
recent years is Adolf Beyschlag’s “Die Ornamentik det 
Musik,” published by Breitkopf & Haertel and written upon 

















ADOLF BEYSCHLAG, 
Author of “Die Ornamentik der Musik,” the most import ar 
complete work on ornamentation eve written 

the request of the Berlin Royal Academy of Arts, This 
book, although it has been but such a little while before 
the public, is already looked upon as an authority on the 
subject of ornamentation in music. It is the most com 
plete and exhaustive work ever written on this much con 
tended question and represents years of study and research 
In his searches for authentic material, Professor Beyschlag 
has had unequaled advantages in having free access to the 
archives of the Berlin Royal Library, which contain the 
greatest and most complete sets of original autograph man- 
uscripts of the great composers of any institution in the 
world. The autograph scores of Bach, Handel, Gluck 
Mozart, Beethoven, Weber, Schubert, Schumann and Men 
delssohn represent priceless treasures, such as cannot be 
found anywhere else. In writing his great treatise Profes 
sor Beyschlag has always taken as his sources of informa- 
tion the original autograph manuscripts or, when these 
were not procurable, the first printed editions of the works 
in question 

The work is divided into five parts, which are all com 
plete in one volume. Part I treats of ornamentation from 
the earliest known instances in the music of the Orientals 
and the Greeks, down to the seventeenth century, which is 
represented by many interesting illustrations from works 
by Palestrina, Monteverdi, Allegri, Purcell and many oth 
ers. In point of time this art necessarily covers the largest 
span; it includes the meistersingers, the early Netherland 
composers and the period when the so called “Diminution” 
was in great vogue. Part II covers the period from Pales 
trina and Di Lasso to Handel and Bach and is rich in 
illustrations by all the important composers; this is a very 
important period in the history of music, for it witnessed 
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the birth of those two great related forms, the opera and 
the oratorio. The year 1594 witnessed not only the deat 
of those two great men, Di Lasso and Palestrina, but it 
witnessed also the birth of the first opera; and six years 
later, in 1600, the first oratorio was written. These two 
new creations gave powerful emphasis to the art of orna 
mentation. The best known composers covering this period 
are also drawn upon to illustrate the various forms of o1 
namentation of the seventeenth century. Part II, whi 
begins the second division of the book, deals with the 
classists. Special chapters are devoted to Handel and 
Bach, but works from Tartini, Quantz, Phillipp Emanuel 
Bach, Reichardt, Leopold, Mozart, J. A. Hiller and others 
are also quoted In Part IV we come to the later classists 
of the great period of music which include Gluck, Haydn 
Mozart, Beethoven 
Cramer, Field, Spontini, Cherubini, etc. 


Weber, Schubert, also Clementi 
\ special chapter 
is devoted to pianist-composers, with quotations from t 
works of Hummel, Kalkbrenner, Czerny and Moscheles, as 
lso a chapter on violinists with illustrations by Paganini 
Spohr and Baillot; and still another, on vocalists Bey 
schlag draws largely on Spohr’s concertos, since he was 
the greatest of all the German violin composers, but he 
points out how Spohr himself often had false ideas and 
how his ornamentation is not written as he played it and 
as it should be plaved The fifth and last chapter nt tine 
work brings us to Mendelssohn, Schumann, Chopin, Liszt 
Brahms and Wagner, and also to Rossini, Verdi, Auber 
Meyerbeer and Berlioz among composers for the stage 
The immense amount of material contained in this book is 
systematically arranged and is so thorough and reliable 
that it must be looked upon as a boon to every musician 
and music student. The entire field of ornamentation it 
music is covered here, from the remotest ages to the pres 
ent day and the book supplies a long felt want 
zn ne 

Caruso’s European impresario, Emi] Ledner, has arranged 
for the great tenor to make the following appearances 
during September and October on Austrian and German 
stages. He will sing three times at the Vienna Royal 
Opera, appearing on September 14 in “Carmen,” on the 


7th inthe “Masked Ball,” and on the 2oth in “Tosca.” He 


will also be heard three times at the Munich Royal Opera, 
singing in “Carmen” on September 23, “Tosca” on the 26t! 
ind “Rigoletto” on the 28th Stuttgart will hear him 
twice, both times in modern Italian works, to wit, “Pagli 
acci”” on October 1 and “Boheme” on the ad. At the Ber 
lin Royal Opera he will make his re-entree as Don Jose 


ind “Masked 


raft” : , , 
Ball” wall follow on the 10th and sath respectively He 


’ 
on October 7, and appearances in “Boheme’ 


will terminate his European tour at Hamburg, this being 


the only municipal theater in which he wil! sing. His dates 


there are October Carmen”; 18th Aida.” and 2oth 
lraviata.’ 
nner, 
Among those who are mentioned as seriou indidates 
us successor to the late Von Speidel, of Munich, is Freiher: 


Carl Alexander von Gleichen (genannt von Russwurm), a 
great grandson of Schiller Count Moy is also named 
Moy is the head master of ceremonies at Munich and was 
an intimate friend of Speidel and is said to have been 
fered the post before it was given to Speidel. He re 
fused at that time but now thinks favorably of the posi 
tion, it is reported. Moy is popular among the artists 
nm ne 
Edgar Stillman Kelley is to be represented on the pr 


grams of the Liezt festival to be given at Sondershausen 


during the third week of this month, his quartet having 
been chosen for performance by the committee. During 
Mr. Kelley's long residence in this city he made many 


friends here, not only among the American colony but also 


among prominent professional musicians, and his old ad 
merers are glad to see such a distinction miferred upon 
him. -« 
mRne 
The Philharmonie has a new organ and Director Lan 
decker has sent out invitations for its dedication, which 


! 


will occur next Sunday noon. The organ will be played 
by Bernhard Irrgang, who will be supported by the Phil 
harmonic Orchestra under its new conductor, Hildebrand 
Ree 
Dora von Moellendorf, violinist and a pupil of Pau! F! 
gers, has just accepted a very advantageous offer for a 
tour of the principal coast cities of China 
Rane 
Gottlieb Noren’s new violin concerto, which Petschni- 
koff introduced at the Danzig Music Festival last May, has 
been accepted by a number of orchestra associations f{ 


performance during the winter. Thus far it has tx 
booked for performance in Berlin, Cologne, Munich, Vien 
na, Niwrnberg, Carlsbad and the Hague The worl 


been published by the Musik Verlag Fos, a new at 
terprising publishing firm of this city 
neue 

Ernst von Schuch, the celebrated conductor of Dresden 
will celebrate on September 21 the fortieth anniversary 
of his activities as chef d’orchestre big festival concert 
will be given in his honor, at which Eugen d'Albert w 
play the Liszt E flat and Kubelik the Mendelssoh 








a An AN ME IE LR ABE 


Richard Strauss will conduct six of his own vocal 
numbers with accompaniment, which will be 
mg by Sommer and Madame Plaschke von der Osten 
ypen the program with his old warhorse, the 
and close it with Beethoven’s C minor 


orchestra! 


(Jperon overture 


n-ne 
eanor Spencer, the brilliant young American pianist, 
have a very busy and successful European 
, this being her third tour of Continental coun 
first important engagement this autumn is with 


mdon Symphony Orchestra at Queen’s Hall on Oc- 


er 4, when she will play under the baton of Sir Henry 
RR e 
iy Russia comes the eport that Feodor Schaliapine 
id Maxim Gorky are jointly working on an opera, which 
“ entitled “Sassunin.” The libretto is already fin 


ihapine is about to begin to set it to music 


chaliaping friends are surprised at the news that the 
fanrou isso should attempt to compose an opera 
mur 
he new Stuttgart Royal Opera House will be formally 


1 tomorrow in the presence of the in- 


lants and directors of neagly all the principal stages 
Gerhardt Hauptmann, Hermann Sudermann, 


today an 


sermany 


k Wedekind, Ludwig Thoma and other celebrated 
lignitaries have also accepted the invitation to be 
esane 
a ef 
Che Philharmonic Orchestra will open its season nearly 
weeks earlier this year than formerly. Owing to its 


Scheveningen summer engagement, the orchestra in former 
years did not return to Berlin until the last week of Sep- 
it has been playing in this city all sum 
all here, there is no reason 


wnber: but since 


members are now 


er and rts 


for delay, so the first “Pop” is to be given on Sunday, Sep 
nber | 
nner 
PI armonic Society of Helsingfors, Finland, has 
hit upon a novel scheme for raising the funds necessary 
tc maintain its orchestra, With the permission of the 


governor-general, it has established a lottery, the net pro- 
orchestra fund 


ceed f which are to go to the 
nme 
Cecil Fanning is to make his Berlin debut in a song 


thoven Hall, on September 30. At the first 
musicale given art the Berlin 


ecita t Ree 


veekly, Monday atternoot 


me of the Musicat Courter on September 9, Mr. Fan- 
ine inging made a visible impression, particularly on 
e singers and vocal teachers who were present, He 


va 1:dnv¥rabl accompanied by his teacher Mr Turpin, 


vho will also play his accompaniments at his Berlin 
ert 
RRR 
Carl Busch, conductor of the Kansas City Symphony 


estra, has recently been Acnighted by the King of 
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NM. George Sucker, Me. 


HOW GREAT ART ISTS ARE ADVERTISED IN MARQUETTE, MICH. 


- Mexgan TW. Soplings and 


NL. @ion 5. Roberts, 


® ANNOUNCE THE APPEARANCE OF 


VN: Riccardo Martin, 


THE GREAT AMERICAN TENOR OF pines METROPOLITAN OPERA COMPANY. 


Me Rudolph 


Sans, 


THE RENOWNED SWISS PIANIST 
in Qoint Recital al the Marquette Opera OU cite: 


WEDNESDAY EVENING, SEPTEMBER 25, 1912. 


AT 615 O'CLOCK 


THE SEAT SALE OPENS AT BIGELOW & CO.'S STORE, FRIDAY. SEPT. 20. AT 4:30 A.M 
MAIL ORDERS WILL RECEIVE SPECIAL ATTENTION 


PRICES: ORCHESTRA (EXCEPTING FIRST 
OF ORCHESTRA AND FIRST TWO ROW 
ANO $1.00: GALLERY. SO CENTS 


AND LAST TWO ROWS), $2.50: FIRST AND LAST TWO Rows 
'S OF BALCONY. $2.00: REMAINDER OF BALCONY. $1.59 





Denmark. Mr, Busch’s 
program at the dedication of a national park pre- 
sented to the crown by the Danish Society of America. 
This cantata was composed expressly for the occasion and 
was personally conducted by Mr. Busch. In token of his 
services King Christian conferred upon the composer the 
Order of Dannebrog. Mr. Busch sails for America the 


coming Saturday. Artuur M. ABeELt. 
£ y 





MARIE RAPPOLD’S COMING CONCERT TOUR. 


Before beginning her sixth season at the Metropolitan 
Opera House, the middle of November, Marie Rappold 
will make a concert tour. Her first appearances are in 
Bangor and Portland, Me. (Maine Music Festivals); on 
October 12 and 16. Then will follow in rapid order th> 
following tour in concert and recital: 

October 18 and 19—Boston Symphony Orchestra, Boston, Mass 

October 21—Recital, Fall River, Mass. 

October 22—Boston Symphony Orchestra, Providence, R. I. 

October 25—Minnearpolis Symphony Orchestra, Minneapolis, Minn 

October 27—-Recital, Chicago, Il 

October 28—Recital, Kansas City, Mo 

October 31—Recital, Nashville, Tenn 

November 6—Soloist, Singverein, Milwaukee, Wis. 

November 7—Soloist, Singverein, Chicago, Il 

November 11-—Rocital, Utica, N. Y 

January 5, 1913, Madame Rappold goes on a tour with 
the New York Philharmonic. February 9 the prima donna 
has an appearance in Washington, D. C., and this date will 
he followed by a Southern tour, during which the soprano 
will give six recitals in six days. February 16 Madame 
Rappold makes a short tour with the New York Philhar- 
after which she goes to the far West, singing on 
New bookings for 


monic, 
the Pacific Coast and then in Canada. 
the Canadian tour will be closed this month 

In planning her programs for this year Madame Rap- 
pold has included songs by American composers, among 
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MAESTRO FRANZ EMERICH 
and MADAME TERESA EMERICH 


PUPILS PREPARED FOR THE OPERATIC 
AND CONCERT STAGE 


VOCAL 
INSTRUCTION 


Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


Cmaates Datmones, tenor, Metropolitan Opera Co. and Covent Ger- 
den. Lohengrin of Bayreuth festival 

Apam Drpur, basso, Metropolitan Opera Co 

Prancts Mactennan, tenor, Berlin Royal robe 

*Haws Taxater, tenor, Royal Opera, oy 

Faanz Eounterr, baritone, Berlin Royal 

Florence WICKBAM, mezzo-soprano, Metropolitan Opera Co 

Paut. Krrrai, tenor, Vienna Imperial 

Cavaitinas Marto Sammanco, baritone, 
Covent Garden, 


Speeeiines Opera Co. and 


Puram Garswoup, basso, Metropolitan Opera Co. 

MarcaretHe MATZENAUER. Nang yan Munich Royal Opera and 
Metropolitan Opera, York. 

*Hetewa Forti, soprano, Suiion Royal Opera. 

*Davipa Hess, soprano, Stockholm Royal Opera. 

*Frances Rost, soorano, Berlin Royal Opera; next season, Metro- 
politan Opera Co. 

Marcetza Linom, the famous concert singer 


INSTRUCTION GIVEN IN ENGLISH, GERMAN, FRENCH AND ITALIAN 


The names marked * ore those of pupils of Mme. Emerich 





Telephone, Amt Wilmersdorf Ne 2067 BERLIN, W. W. Nicolsburgerpiatz. 


cantata was the feature of the 


the best known being Charles Wakefield Cadman, Court- 
land Palmer, Oley Speaks, Frank La Forge, Lola Carrier 
Worrell and Bruno Huhn. Cadman’s song, “Call Me No 
More,” is dedicated to Madame Rappold. 





Gisela Weber Cancels Tour. 

Gisela Weber, the distinguished violinist, has canceled 
her tour for the season 1912-1913, on the advice of her 
physicians. Most of the contracts will be carried out dur- 
ing the following season of 1913-1914. The many admirers 
and friends of this sterling artist will rejoice to hear that 
she is convalescing after a long and critical illness. About 
two months ago Madame Weber collapsed and the doctors 
at once diagnosed her disease as typhoid fever, and for 
several weeks her case caused much anxiety to her family. 
As she is out of all danger now, the one physician in con- 
stant attendance upon the patient has declared that she 
dare not practise her instrument for the next four or five 
months, and therefore it was deemed best to cancel the 
tour, which included two concerts with the Cincinnati 
Symphony Orchestra and many engagements in the Middle 
West and South with clubs and musical organizations. 

Joseph N. Weber, husband of Madame Weber, who is the 
president of the National Federation of Musicians, will 
take his wife to Southern California for the winter. By 
spring it is hoped that she can resume her practising, and 
then plans for next year will be announced. 

Besides her career as concert soloist, Madame Weber 
has done remarkable work in ensemble, as head of the 
Gisela Weber Trio. She has a splendid repertory and is 
ranked as one of the finished interpreters of the classics. 





Carolyn Beebe Back from Europe. 

The young American pianist, Carolyn Beebe, thas re- 
turned from Europe after a busy summer spent in coach- 
ing with Harold Bauer in Switzerland. Miss Beebe says 
that she has made many additions to her repertory, and 
will fill a series of recital engagements in addition to ap- 
pearing with several — orchestras. 





FERGUSSON 


BARITONE 


Vocal Instructor 
AUGSBURGER ST. 64, BERLIN W., GERMANY 


icTOR HEINZE 


PIANIST AND TEACHER 
For many eats theswell Known and seccerfal exponent of 


. 
Berlin 











King Clark 
Studios 


Kurfirstendamm 63, Berlin, W. 


























THE MUSICAL COURIER 








7 











Flonzaley Quartet’s Summer Routine. 


The great prominence attained by the Flonzaley Quartet, 
within a comparatively short time, is one of the much 
discussed features of musical activity on two continents 
Europe and America both recognize the thorough artistry 
of these four masters of string chamber music, whose en 
semble work constitutes a degree of perfection that seem 
ingly almost transcends human possibility. 

The Flonzaley Quartet will pay America another visit 
this season, and there is every reason to believe that ca 
pacity audiences 
where, because music lovers of 
tc look upon the Flonzaleys as ideal interpreters and per- 
formers of the chamber music classics 


will greet the superb organization every 


this country have come 


The summer routine life of the members of the Flonza 
ley Quartet is far from inactive. 
selves up to rest and idleness after their strenuous seasons 


Instead of giving them 


the Flonzaleys always find plenty of rehearsing for the 
next season. 

Following a few days of respite, during which Iwan 
Alfred 
goes to Paris, and Messrs. Betti and Ara journey to their 
Lau- 


Pochon 


d’Archambeau visits his home in Belgium, Pochon 
native Italy, the four musicians meet in Tronchet, 
The 


the crumbiing tower of 


sanne, the home of Mr. Pochon’s parents. 
meadows are immediately below 
Gourse, overlooking Lake Geneva, 4,000 feet below. There 
the Flonzaleys are housed, many miles from a railway 
sut it is no life of leisure these four men lead on the sun 
bathed slopes, although there are plenty of temptations to 
shirk, despite the distance from the city’s rush and roar 
Only sickness prevents a strict adherence to a rigid routine 

The day’s work begins with individual practice shortly 
Then, at 11 o'clock, the fou 


meet for ensemble playing in a little flower clad chalet 


after an early breakfast 


few rods from the farmhouse. The only outsider at thes 


rehearsals is Mr. Pochon’s fuzzy haired spaniel, Flox 


After luncheon the same plan is followed, with a respite 


for tea toward the close of the afternoon. The evenings 


save on Friday, when a more or less formal rehearsal is 


held for members of the family and a few intimate friends 


are free, each one following his particular bent, Messrs 
Ara and d’Archambeau usually playing bridge, while Mr 


Betti reads a book, and Mr. Pochon delves into the mys 


teries of composition. 


On Saturday evenings the Flonzaleys journey to the 


beautiful home of Edward de Coppet, founder of the 


quartet, a lovely villa nestling high on the hills of 
Cherbres, an hour's ride from Tronchet. On Sunday after 
noon they are ready for the weekly concert, to which 


privileged outsiders are occasionally invited. As Sunday is 
thus occupied, Monday is the quartet’s day for recreation, 
when each member does exactly s he chooses 
Seme Pithy Whitmer Epigrams. 

T. Carl Whitmer, the Pittsburgh ( Pa.) 
ist and teacher, is the author of a clever booklet 
contains suggestions to students of music. Mr 


composer, pian 
which 
Whitmer 
particularly addresses himself in one chapter to the Amer 
ican students of music in Europe. 

Here are a few of his pithy 


epigrams, in which are 


hidden a world of good advice 


“If you have but twenty-five cents to spend for the 





during which time he will continue his musical activi- 
ties by conducting, coaching and accompanying, in all of 
which departments of music he is a master, having had 
wide experience in each, and no doubt, his winter’s so- 
be of great benefit to him. It is hoped 
Pittsburgh will have an orchestra 


journ abroad will 
upon his 


ready for 


that return 
him 


INDIANAPOLIS CONSERVATORY OF MUSIC. 


Che Indianapolis Music, Edgar M 
Cawley, director, issues a statement to the effect that Sep 


Conservatory of 


tember found the institution with an overflowing register 
and pupils continuing to arrive from various sections ! 
the country, with many more to come during October and 
an encouraging state of af 


lhis is certainly 


November 





EDGAR M. CAWLEY 
fairs at the beginning of the term, which gives early 
promise of great activity 
Director Edgar M. Cawley after several short but en 


joyable trips in his big touring car during the past sum 


mer, is back again, and hard at the usual duties of super 


this large musical school and its many important 


vising 


branches, to which Mr. Cawley is ever directing his best 


deas. He is called one of the live and progressive mu 
sicians of the Middle West, and has made a special effort 


this year to bring together one of the very best bodies of 











and Opera. He is a man of unusual musical breadth, and 
is stirred with a broad knowledge of art, necessary for 
Americans to realize and appreciate. Mr. Marston had for 
one of his maestros the late Charles R. Adams, a 
remarkable man in divers ways. Forty operas in a single 
repertory added to 
German Eng 


most 


seems sufficient nowadays, and this 


heder, old and modern French, Itahan and 


lish songs irom the best writers, makes an uncommon lst 
Gaylord Yost and Carl Beutel, two members of the Con 
servatory staff, opened the season recently with a delight 


ful program consisting of violin and piano chamber music 


Included on the list of pieces were two Mozart numbers 
sonate, | major, and the fantasie in C minor. The chief 
interest, however, centered in the compositions by thes« 


young artists, Beutel and Yost, the former playing a 
group of five of his own numbers, all of which he has 
written in more less romantic vein, and conceived ar 


tistically, even if some of them are somewhat unusual 
Mr. Beutel gave them his own interpretation, savoring 

what they might signify when well seasoned in his ow: 
mind As a composer, Mr. Yost is becoming quite well 
known for his attractive bits for violin, two by himself 
appearing on this program, namely Serenade,” and 
“Dance Caprice,” both of which are well written and wer 
nost beautitully played Both musicians are gaining add 
ed prestige professionally. Louts Persinger, the violin vu 
tuoso, who is to make a tour of this country this scasor 
has placed one of the Yost compositions, “Humoresque 

on his list for the forthcoming tour, a decided COMP lime 


to this « MNpose! Mr. Beutel has st written and dedi 
cated a work to Rudolph Ganz, the noted Swiss uni st 
now tourmg America 

Carl Beutel, this year also assumes charge of the chil 
dren's classes in rhythmical gymnastics, this being one 
of the most attractive departments of the conservatory 


tle believes that the work done in Germany along this 


line is one of the unfoldments of science, and classes it 
with twentieth century eugenics, ding that the child 
Lody is made receptive through the same principle by 
which nature produces, namely, a positive, regative law 
His children's class will s give a public exhibition i 
musical interpretation whi will be of great interest t 
those who believe in the development of the child. Ma 
mothers are awakening to the necessity of this work, a 
the class is growing in import r 

Miss Reynolds, from the East womal t pronounce 
culture, is the director { the Dramat Art Department 
tor the ensuing year. Miss Reynolds : " { achic 
ment, and will undoubtedly invest the depertment witl 
new zeal 

The entire school has take ! ew life, and is now 
considering its future quarters which wil ¢ a commo 
chous building near Foartieth street, Indianapolis 


Real Musical Progress in Denver. 


Some music lovers in Denver, Col., have assisted Charles 


F. Carlson, director of the Denver Fine Arts College of 
Music, to organize the People’s Singing Society of Den 
ver The purpose is a deeper cultivation of the great 
choral works The new society also plans to bring 
the Philadelphia-Chicago Grand Opera Company to Den 


ver once a year for an operatic festival Mr. Carlson re 





recital, be sure you secure a good sup port hat he iuthorized to state that 
per first—out of it.” € opera company w gied ti 
“When you take a full score with you, perate with the Peopl Singing Se 
turn the pages at the right moment; ciety of Denver is irrying u pene 
otherwise—well, it’s a bad sign,” of the arrangement 
“It is a wise man who cheats the The new society also proposes 
cloak room lady by carrying his hat in present an oratorio during Christma 
his pocket. Always wear an old one.” week and hold music festival The 
“All of these people speak a dialect; ciety will at once begin rehearsa 
that is why you have trouble under grand opera choruses, and it tend 
standing your teacher. Study Pennsyl ed tl ensemble shall also receive 
vania German before you leave Amer ¢ training in stage busine so that 
ica; it is a fine preparation for Berlin.” wuld the singers be called upon to 
participate in operatic productions their 
Tad hare n the undertaking would not 
Bernthaler Sails for Europe. clei - Aaiiaiaiias tx daaaibie eneenel 
Carl Bernthaler, the Pittsburgh con- periormances In having the hase 
ductor, sailed for Europe on Wednes- CARL BEUTEL, FREDERIC MARSTON GAYLORD YOST. train d in t manner, Mr. Carlson is 
day of last week. Mr. Bernthaler has Pianist taritone Violinist following out a suggestion made to him 
. f two years ago by Andreas Dippel, the 
just concluded a successful summer sea- es bp toes 
son with the Pittsburgh Festival Orchestra. He will pro men and women, professionally and otherwise, to be found impresario of e Philadelphia-Chicage pera Company 


ceed direct to Berlin to see Emil Paur, conductor of the 
Royal Opera, under whom he served as assistant conductor 
when Paur conducted the Pittsburgh Symphony Orchestra 

Mr. Bernthaler will remain in Europe until next spring 


anywhere 
A new and .important member of this year’s faculty 
who recently arrived from the East, is Frederic Mortimer 


Marston. who becomes director of the School of Singing 


that the best ps ple in Denver 


} 


Mr. Carlson reports also 


have responded nobly to the pera idea Four of every 


voices tested have proven satisfactory, and Denver is nov 


about to achieve real musical progress 
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All inquiries referring to American musicians 
and music as well as matters of interest to American 
visitors in Paris, or such as contemplate a visit to 
France, may be addressed to Frank Patterson, 43 
Boulevard Beausejour, to whom tickets should also 
be sent by those who desire their recitals or con- 
certs to be attended.! 


43 Boulevard Beauséjour } 


Paris, Septembe 17, 1912 
hibald Sessions has just been reappointed organist 
| 1, Los Angeles, and is leaving Paris imme 


Sessions was formerly or 
of this 


about five 


Calitorni Mr 


Christ Church and during his tenure 


ided over a period of 


dred recitals which caused 


ave nearly a nul 


favorable comment In these recitals he was 


available soloists. He resigned 


organist at the American 
Years ago, when he was studying 


he wa rganist of the English Church 
strongly urged by the church 

Paris, but prefers to return 
of the splendid conditions 
nd a the beautiful organ in Christ 
Sessions is, no doubt, one of the most 
t of t younger school of organists. He has 


heard frequently in concert and recital, both in 


Paris he has played three 
Tou Orchestra, Rhein 
Boellmann’s 


Conzertsttick,” 


playing the 


‘Fantasia Dialogué’”’ and 


which he gave for the first 
d which scored a splendid success, both 
np and the soloist. He has played here 
at the Salle Gaveau, where the famous Lamoureux 
rts are h In | Angeles he played with the 
Orchestra several times and frequently with 
in’s Orchestra, both under the skilled baton 
Hamilton. He has given several solo recitals 
negie Hall of Pittsburgh, has played in the 
n Hall of Buffalo, also with the Seattle Or 
under Michel Kegrize, in England at King’s 
e Chaps Cambridge, et He recently received a 
tl wn council of Liverpool inviting him to 
famous Liverpool Town Hall in November, 
: e unable to accept this invitation, owing to his 
eparture for Los Angeles. The accompanying 
pl ows Mr. Sessions at the keyboard of the 
\ torium organ in Los Angeles 
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Sébald has finally got located here, after the usual an- 
noying delays which seem to be unavoidable in Paris. This 
sort of delay is especially annoying when one has pupils 
coming who want to start in work immediately, but it 
seems to be impossible to make the Paris landlord hurry 
up or to avoid any of the stupid formalities which here 
have to be gone through with. 

In connection with the above paragraph let me add that 
I will always be glad to assist musicians or students com- 
ing here to locate to get settled down in comfortable 


quarters. It is not at all surprising that there should con- 





THE BIG 
AUDITORIUM. 


ARCHIBALD SESSIONS AT THE KEYBOARD OF 


ORGAN IN THE LOS ANGELES 


stantly be an increasing number of teachers and students 
who come here from America, The atmosphere of art is 
found here in Paris if it is found anywhere, and there are 
opportunities for hearing good music which scarcely any 
other city can equal. There are four opera houses here 
giving constant performances during ten months of the 
year (the Grand Opéra is open all summer), there are four 
splendid symphony orchestras which give concerts every 
Sunday afternoon, always with the best soloists, and often 
with visiting conductors. There are two small symphony 
orchestras which play every evening at prices so low that 
there is no reason why the student should not familiarize 
himself with the best in music. There are endless concerts 
and recitals throughout the winter where the greatest living 
soloists may be heard also at a very reasonable figure 
compared with American prices. Some of the world’s 
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greatest organists play regularly every Sunday morning in 
the various churches, and you are welcome to go into 
the organ loft and visit them if you wish. Then there are 
the allied arts, and in this field Paris is supreme. No 
city in the world holds as many painters, sculptors, artists 
of all sorts, as Paris, and it is for this reason that so 
many of our best American artists come here to live; they 
find here that atmosphere which is as necessary to the 
finished artist as it is to the student. Add to this that the 
traditional school of French acting as seen here in 
all of the opera houses is the greatest in the 
world. It is here, if anywhere, that a student of opera can 
get the routine of the stage, that solid basis of technic 
which must be the foundation of all inspiration in art. 
For it must always be remembered that those who go the 
furthest in originality have started on a solid groundwork 
of traditionalism. There is no better example of this than 
Mary Garden, who is again singing in the Opéra-Comique, 
in which house she made her debut. She learned her 
art thoroughly in that splendid school, and if she now 
goes far in the originality of her interpretation you 
may be sure that she does it with her eyes wide open, 
with a thorough knowledge of the old school as well 
as the new. 


Another young American who will perhaps follow in 
the footsteps of Sibyl] Sanderson and Mary Garden is 
May Peterson, who has been singing “Manon” at Aix- 
les-Bains and Dinard. The special correspondents from 
these places to the Paris papers all speak with the great- 
est enthusiasm of Miss Peterson’s success, the great 
beauty of her voice and the excellence of her acting, 
although these are, I believe, her first appearances on 
the operatic stage. As a vocalist, Miss Peterson already 
has had much success in America and Italy, and has 
been heard frequently in Paris salons. 


Thuel Burnham, who spent his summer in Amer- 
ica, has returned to Paris and will remain here without 
break throughout the entire winter. He intended to 
remain in America a month longer, but returned to 
Paris at the insistent demand of a large number of 
his pupils. While in America Mr. Burnham signed a 
contract for a concert tour of five months which will 
take him from the Atlantic to the Pacific coast, from 
January to May, 1914. The Thursday Musical Club 
of New York, of which Burnham’s well known pupil, 
Mrs. MacArthur is the president, has founded three 
Thuel Burnham Scholarships which will entitle the 
lucky winner to study with Burnham in Paris. Sev- 

eral other musical clubs and private philanthropists 
have founded similar scholarships, all of them to be known known 
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as Thuel Burnham Scholarships. As some of the Paris 
papers have made erroneous statements regarding Mr. 
Burnham’s movements, we wish to state positively that he 
will be here in Paris the entire winter and that no concert 
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engagements that he has will interfere in any way with the 
work of his pupils. 





MUSIC IN DES MOINES. 

Des Mornes, Ia., 

Des Moines bids fair to enjoy a season of unusual 

musical activity. Highland Park Conservatory of Music 

has reopened with an increased attendance. Dean Frank 

Nagel, at the head of the institution, has re-engaged 

Frederick Vance Evans as head of the voice department 
and Eugene Hahmel as head of the violin department 

Daisy Eleanor Binkley, also of the faculty, has spent the 
summer in New York City, coaching with George Swett. 


nner 


September 18, 1912 


The Women's Club Chorus, with Holmes Cowper as 


announced two evening concerts for this 


first, 


has 
season. The 
one of the 


director, 
given at 
form of 


will be 
will take the 
a Japanese concert in costume The present officers 
of the club are: Mrs. F. B. Harsh, president; Mrs 
A. H. Weber, vice president, and Mrs, Walter L. Bier- 
Mrs. Holmes Cowper again will act as 


on December 11, 


local theaters and 


ring, secretary. 
accompanist. 


nRne 


Dean Holmes Cowper has engaged a number of prom- 
nent artists to appear the Artists Recital Course at 
Drake Conservatory of Music this year. Sembrich ap- 
pears on February 17, Schumann-Heink on March 14, and 
the Flonzaley Quartet on April 14 


nReR 


Dr. M. L. Bartlett has a most attractive course to offer 
to his patrons this season. October 21, the Alice Nielsen 
Concert Company appear; Alma Gluck will be heard in 
Des Moines for the first time on November 20; January 
27, Genee will dance her way into the affections of her 
audience and on February 17, Godowsky will give a piano 


on 


recital on the closing date of Dr. Bartlett's course 
Holmes Cowper has co-operated with Dr. Bartlett, and 
has arranged that two of the dates—the Gluck and 


Godowsky recitals, shall be shared by the students of 
Drake Conservatory of Music as part of the Artists’ Re- 
cital Course. 

nee 
Browne Martin, who have been asso- 
years with the George Frederick 


Mr. and Mrs. J. 
ciated for the past two 
Ogden studio, have left to take charge of the music de- 
partment in the State Normal School of Louisiana Edith 
Usry has been engaged by Mr. Ogden to have charge of 
the theory department of his studio. Dr, Bartlett has 
also engaged Miss Usry to have charge of the piano, or- 
gan, theory, and harmony department of Des Moines 
College of Music. Her coworker in this department will 
be Elizabeth Deland. Both young ladies are Oberlin 
graduates and have received the A. C. O. degree con- 
ferred by the American Guild of Organists. 


nue 


Holmes Cowper spent the major part of the summer 
“roughing it” in the mountains of Colorado, but is now 
at his post again to take up the strenuous duties of Dean 
ef Drake Conservatory with renewed energy. The at- 
tendance at the conservatory promises to be record break- 
ing this year. 

nae 

Rose Reichard Marshall, one of Des Moines’ accom- 
plished musicians, has moved to Waterloo, Iowa, Mrs. 
Marshall was violin soloist with Sousa for several sea- 
sons, and for the past few years has devoted herself to 


teaching. 
nee 


Ralph Lawton, head of the piano department of Drake 
Conservatory of Music has spent the entire summer in 


Berlin, studying with his former teacher, Lhevinne. Mr. 
Lawton will again take up his duties at Drake Conserva- 
tory, and will appear in recital sometime in the near fu- 
ture, an event eagerly anticipated by his many admirers 
who have a firm belief in his future. 


Elsa Rehmann and the Misses Marie and Georgine van 
Aaken have returned from a summer's study in Europe 


a 


Herbert Witherspoon appears in recital on October 15, 
at the opening of the George Frederick Ogden course 
November 22, Kitty Cheatham will give the second pro- 
gram; the third will be by the Pasmore Trio and the 
fourth and last is to be a joint recital on February 4, by 
Gunn and Zukowsky. CaroLinge YOUNG SMITH. 





Ilse Veda Duttlinger in Russia. 

Ilse Veda Dutthinger, the young violinist who is coming 
to America later in the season, played with the Riga 
Symphony Orchestra under the leadership of Schoenvoigt, 
at Jelisawetgrad, in Southern Russia, September 19 
tember 22 she appeared in Moscow, and September 25 in 
St. Petersburg. Leopold von Auer, Miss Duttlinger’s 
teacher, thinks highly of her abilities and has stated that 
she is one of the most gifted girls that have studied with 
him. 

The snapshot reproduced with this story, was taken 
in Russia, at a summer resort on the Baltic Sea. Miss 
Dutthnger is No, 1 in the picture; No. 2 is Misha Pias- 


Sep 





CONCERTS 
3, Miron Poljakin 


THREE SOLOISTS OF RIGA SYMPHONY 


1, Ilse Veda Duttlinger; 2, Misha Piastro; 


tro and No. 3, Miron Poljakim. The friend who sent 
the picture to the Musicat Courter did not personify the 
other young lady and gentleman. 


Schumann-Heink in Calgary. 


Carcary, Canada, September 20, 1912 
Madame Schumann-Heink opened a series of concerts 
given by the Calgary Concert Bureau on Wednesday, Sep 
tember 18, before the largest and most enthusiastic audience 
ever gathered together in Calgary for such a concert, and 
they were given one of the most artistic treats the city 
has offered. One thing was particularly noticeable in the 
great songstress’ singing and that was her enunciation; it 
was so perfect that the audience had really no occasion to 
use the book of words when she sang in the English tongue 
The program began with three arias from “Samson and 
Delilah,” including “My Heart at Thy Sweet Voice,” which 
in itself makes great demand on a singer's interpretative 
powers, and was with 
Probably the most pleasing song, acceptable to many pres- 


received tremendous applause 
ent, if one might be allowed to say, was the “Cry of 
Rachel,” which was truly dramatic in interpretation and 
not likely to be forgotten by the greater portion of those 
present. 

The concert, as a whole, receives the consensus of opin- 
ion that it was the best of its kind ever given in the city 
of Calgary and one could not but feel in the atmosphere 
that every one seemed to enjoy Madame Schumann-Heink 
to the uttermost 
date. 

Madame Schumann-Heink was assisted by Edward Col- 
lins, who was making his debut that evening, having re 
cently returned from his studies in Germany and who, up 
to very recently, was a pupil of Rudolf Ganz 
tainly made a very good impression on his audience and it 
is hoped that more will be heard of this coming virtuoso 

A word for Mrs. Hoffman, the accompanist, who cer- 
tainly accompanied most admirably, the great feature being 
that she was always “with the singer.” STANLEY 


May she come back again at some future 


He cer- 





Lhevinne Praised in London. 

Josef Lhevinne’s recent orchestral appearance in London 
elicited unusually enthusiastic press tributes. The noted 
Russian pianist gave a magnificent performance of the 
Liszt E flat concerto, which he has rendered with great 
success in America, and the following London criticisms 
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bear eloquent +hevinne’s triumph in the 


British capital : 
“Lhevinne,” declared the 


testimony to 
Daily Chronicle, “showed him 
technic, a 
The 
Daily Mail referred to him as an “executant of altogether: 


self to be a very fine player with a finished 


style of 


rounded tone and a poetic interpretation 


unusual power,” while the Daily 


opinion that 


Telegraph expressed the 
“among the pianists of today to whom the 
epithet ‘great’ is applied, Lhevinne is truly to be found 
His touch is of exquisite delicacy, and his tone beautiful.’ 
December, His tour 


Lhevinne is due in America late in 


under Loudon Charlton’s management will be a transcon 
tinental one 


Carlos Salzedo, Noted Harpist, Returns. 
Carlos Salzedo, the brilliant solo harpist of the Metro 
New York, returned fast 
Loraine, Mr 
a strenuous season with the Metropolitan or 


politan Opera Company, week on 


the French line steamer Salzedo is ready to 


enter upon 


ganization, after a delightful summer in Europe 


During the early summer months Mr. Saizedo toured 


quite extensively in Spain and Switzerland and met with 


marked success, his beautiful playing everywhere 


harp 


evoking enthusiasm. The latter part of ithe summer was 


given up to composing for the harp and piano, this work 


having been carried on at a picturesque and restful re 


treat not far distant from Paris 


Mr. Salzedo will be heard in concert more frequently 
this season than in years, and during October and 


past 
May will appear jointly with Anna Case, soprano of the 


Metropolitan Opera Company, several dates already having 





CARLOS SALZEDO 


been booked by Fred O. Renard for the noted har 
popular prima donna in joint 

All in all, Mr. Salzedo anticipates a very active 
both with the Metropolitan Opera Company and th 
concert stage. 


recitals 
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! e from his pantomime “I 


he audience 


tt ty tte? no 
y ten) l 


Th Ne Victorian Club, 
sackville Street, Piccadilly, W., } 
Eng 1, September 1912 


the young composer, Erich 


sented at 


the promenade concerts in 
ptember 12, This was in the form of 
The Snowman.” In 


serenade, a more ambitious work 


performance at these same concerts 
of approval or disapproval 
occasion of the per- 
marred the 
ve orchestral pieces 
the 


on ti 


Korngold works, such as 
rst hearing ot Me nh 

which episode continues to be 
n in musical circles 


nner 


any one the arts realizes the 


judgment of any contemporary 
of a new and un 
the 


That much of modern musical 


expression, especially, 


Through time alone does clear 


charm there is no denying 
there is nothing quite so 


remains that 


that something called 


scription as 


I eauty (terms quite synonymous im 
may be divided camps as to what 
inahenable rights, and is expres- 

long periods of time, even 
lent devotees, it is the one great vitaliz 

c the great mysterious power that 

full recognition and makes of 

ng eathing, sentient creation, and 
the immortals An interesting 
servable as characterizing those 

n tract, is the greatly varying de 

y for apprehension and appreciation 

h fac es in themselves constitute an 

test controversial interest, vastly more 

influence than the real charm 

y cham discovered 

mn Re 

erg’s treatise on harmony, the au 
» many ideas on harmony and 
to the orthodox point of wew 
ician There is no need to quote 
the autho ympositions are the best 
tior ind these should be heard by 
nu Both he and Erich Korn 
he more remarkable, he being little 
wave en expression to the deeper and 
is ite, to the “qui kened sense of 
ned, multiplied msciousness,” and 
here runs the element of beauty, the 
sive esthetic charm There is no antis 
ng that greater cacophony, so called, is 
on per se, for what one decade 
the following welcomes with open 
¢ present generation are well aware 
anything that only a manority of con 
ins find any affinity of attraction much 


n this modern musical romanticism 


s usually the case, that the 


minority are the more comprehensive ones and have the 
more delicate intuitive sense in those more delicate mat- 
ters. 

nae 


The romantic ideal in literature boasts of its freedom 
from all the trammels of formula, of its non-borrowing 
genesis, so to say, and so it has been in music. In Arnold 
Schonberg and Erich Korngold, though the fountain head 
of their origin can be traced to this romantic source, they 
have left the ideals of their ancestry far behind and have 
struck out in altogether new paths for themselves, paths 
somewhat similar, though somewhat divergent. But they 
may both be called the children of their age, they both 
express the spirit of their age, this unrestricted, indi- 
vidualized, democratic age, with its deification of the per- 
sonal note, that repels and attracts; a note very human 
if at times very crude and coarse, and all too often too 
complex through the effect of its over-tones, to make any 
appeal in any way to this same democratic age, which is 
so slow to recognize itself in reflex 

zene 

Musical form is another interesting subject in the rela- 
tion it stands to the great moderns. It may be said that 
there is no such thing as no form, no matter how hetero- 


dox a composition may be in its relation to accepted 
forms, whatever mould jt elects to represent that is its 
form. In the olden compositions, the form came first, it 


was the first desideratum, and thus we have the old copy 
book maxim “form and content.” The form of the classi- 
cal spirit, pure, clear and often transcendent as form pure 
and simple came to a sad ending when the romantic spirit 
It ceased entirely to be the wonderful dis- 
The eighteenth century saw an 
values, a reversal of convictions, and in 
place of form and content, there came into fashion con- 
tent and form, the latter shaping itself to fit the former, 
the framework adapting itself to the new harmonic struc- 
tural thought; and all that modern and extreme modern 
music makers have done is simply to go on expanding, the 
form remaining subservient to the thought in the most 
“Symphonies are no longer written 


rose to life 
tinguishing characteristic. 
interchange of 


exemplary manner. 
in any country in the modern world but in England,” said 
Dr. Ethel Smyth to the writer recently, “and England 
will soon be over with them, too. The form was wonder- 
ful, cannot improve on it, the improvement must 
come from other directions.” 
RaRe 

Though this may be a very decadent age in all its art 
pioductions, most of its poetry and much of its literature, 
the “limit.” 
Nothing can get beyond that symbolic post! There is the 
turning point or the recurrent point, and a transformation 
is the result. Whatever exists for itself now is also ex- 
isting for that which must follow. As to music it would 
be interesting if it could be known if all this climbing to 
the highest point of individualism will result in a grand 
Who shall say? If the past ‘s 
any criteria for the future, then we of the present are 
incompentent to judge. Music has transmuted al! 
the emotions into art, ecstasy and frenzy serving last and 
best, realism poorest of all. These three together, in their 
latest and most fashionable dress, have been named the 


you 


as the pessimists tell us, there is always 


declension to the classic 


very 
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“futurism” of music! They are the three fates of musical 
life! 
nur 
The preliminary prospectus of the London Symphony 
Orchestra which has just been issued presents an inter- 
esting array of compositions, conductors and soloists for 
this series of concerts, which will constitute the ninth 
season. Among the soloists engaged are Adolf Busch, 
violin; Muriel Foster, contralto; Serge Barjansky, cellist, 
and Tina Lerner, Josef Lhevinne, Sigismund Stojowski 
and Paderewski, pianists. The Manchester Orpheus Glee 
Society and the Leeds Philharmonic Society’s Choir will 
also assist at two of the concerts. The conductors an- 
nounced for the twelve concerts are Fritz Steinbach, Sir 
Edward Elgar, Hamilton Harty, Wassili Safonoff, Herr 
Mengelberg and Arthur Nikisch. The opening concert, 
October 28, will be conducted by Herr Steinbach, as will 
also the second, November 11. At these two concerts, 
under Conductor Steinbach, there will be heard the Schu- 
bert “Unfinished” symphony; the Brahms C minor, No. 1. 
and the Mozart G minor; Strauss’ “Till Eulenspiegel,” 
symphonic poem; the Schumann “Genoveva” overture, 
and Joseph Holbrooke’s tone poem, “The Raven.” The 
next two concerts, November 25 and December 9, respec- 
tively, will be conducted by Sir Elward Elgar, the concert 
of the second date being constructed wholly of Elgar 
compositions, namely: The symphony No. 1 (A flat), the 
“Enigma Variations,” and the’ violin concerto. The fifth 
concert, under Fritz Steinbach, presents the three famous 
Bs—Bach, Beethoven and Brahms; Bach as represented 
by one of the “Brandenburg” concertos, Beethoven by the 
eighth symphony and Brahms by the second symphony 
(in G) and variations on an original theme by Haydn. At 
the sixth concert Hamilton Harty will conduct the Beetho- 
ven seventh symphony, a suite by Bach, the overture 
“Boadicea” by Montague Phillips (an English composer), 
and the conductor's own new work for violin and or- 
chestra. The seventh program, under Wassili Safonoff, 
will te a Russian program, constructed of sixth sym- 
phony, C minor, Glazounoff; symphonic poem, “Three 
Palms,” Spendiaroff; four popular songs for the orchestra 
by Liadoff, and Tschaikowsky’s theme and _ variations. 
The eighth and ninth concerts will be conducted by Herr 
Mengelberg, and among the numbers to be heard under 
his baton are the Beethoven fifth symphony, the Tschai- 
kowsky fifth symphony, the overtures “Der Freischiitz” 
and “Meistersinger,” and Strauss’ “Also Sprach Zara- 
thustra.” The last three concerts of the season will be 
conducted by Arthur Nikisch, the programs of which con- 
certs have not yet been announced. The Nikisch concerts 
will take place in June. 
nerve 
An interesting concert is that announced at Albert Hall, 
October 5, when Metba, Ysaye, Bachaus aad Edmund 
Burke will give the program. Melba has just returned 
from her year’s absence in Australia, and is said to be 
in excellent voice. She will tour the Provinces in No- 
vember and December. 
nur 
It is said that Eugen d’Albert will visit London in 
November and give a Beethoven program at Bechstein 
Hall. 
Rene 


The soloists announced for the promenade concerts be- 
ginning September 16 are Doris Woodall, who makes a 
first appearance at the promenade concerts, and Herbert 
Heyner, both artists to be heard in vocal numbers at the 
Wagner concert on Monday. On Tuesday another new- 
corner to the promenade concerts will be Valentina Crespi, 
who will play the Tschaikowsky violin concerto in D; the 
vocalists on this same occasion to be Marion Beeley and 
Robert Burnett. Wednesday evening Arthur Catterall of 
the Queen’s Hall Orchestra will play the Richard Strauss 
violin concerto in D minor, an early work seldom heard 
in this country. The vocalists are to be Hubert Eisdell 
and Doris Woodall. Thursday, Violet Oppenshaw, con- 
tralto, and George Parker are the solosists. Friday, Olive 
Maurice-Wright will make her first appearance at these 
concerts in two Beethoven songs; Majorie Hayward, vio~ 
linist, will play the solo part in Bach’s “Brandenburg” con- 
certo No. 2 (in F) for flute, oboe, trumpet, violin and 
strings, and Gwynne Davies, vocalist, will also be heard 
in some songs. Saturday another first appearance will 
be that of Joyce Brown, who will make her debut with 
the Paganini concerto in D. The vocalists are to be Alice 
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Baxter and Robert Burnett, the latter singing Sir Charles 
Villiers Stanford's “Songs of the Sea.” Among the com- 
positions listed for the week's program and to be heard 
under Sir Henry J. Wood, are prelude to the third act 
of “Parsifal,” a number new to these concerts; Enrico 
Bossi’s “Intermezzi Goldiani” for string orchestra, a suite 
written in homage to the founder of Italian comedy; Jo- 
seph Holbrooke’s symphonic variations, “Three Blind 
Mice”; an arrangement of eight German dances by Mo- 
zart, by Herr Steinbach, the noted conductor; Brahms’ 
“Tragic” overture (in D minor); the first performance 
at the promenade concerts of Goldmark’s overture, “Im 
Frishling”; Balfour Gardiner’s “Shepherd Fennel's Dance,” 
amd a first performance of Coleridge-Taylor’s rhapsodic 
dance “Bamboula.” 
nue 


Dr. Georg Henschel will conduct five in the series of 
promenade concerts, beginning with the concert of Sep- 
tember 30, and ending with that of October 4 


Among the pianists to be heard at the promenade con 
certs in October are Eleanor Spencer, Christian Carpenter, 
Marie Novello, Theodor Szanto), Madame Elly Ney, Sefior 
Bienvenido Socias, Mile. Guiomar Novaes, Johanne Stock- 
marr, Mile. Tosta de Benici, John P 
Melville, Marie Fromm and Marie Gabrielle Leschetizky 


owell, Marguerite 
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ADDITIONAL LONDON NEWS. 


Loxpon, England, September 20, 19 


The principal event of recent musical interest was th 


first performance of Leoncaval!o’s latest opera “I Zin 


Hippodrome, September 10. It is a short 
takes 


once, it 


gari” at the 


two-act opera which a little over an hour for pre 


sentment. At 
compares with “I 


may be said that it in no way 


Pagliacci,” which remains Leoncavallo’s 
masterpiece. This latest opera, was a commissioned work 
ond like all such ordered work, it 
its manufacture. If “I 


one would say that “I Zingari,” gave promise, but as they 


bears the earmarks of 


Pagliacci” was not in existence 


stand in the order of their respective dates of creation 


the master has seemingly borrowed from the former to 
“l Zingari” is all too 
character 


give life and substance to the latter 
obviously reminiscent of “I Pagliacci,” in the 


and sentiment musically as well as dramatically of its 


entire conception. Some Roumanian folks songs form th« 
basis of some of 
character that distinguishes the work musically, but rather 


The work opens with 


the melodies, but it is not a Romany 


a Pagliacci character—musically ! 
an anvil chorus the Zingari 
work, but here, as throughout the work, the ensemble i 
very commonplace and the orchestra, the regulation theater 


as blacksmiths are busy at 


orchestra slightly augmented for the Zingari score, is not 
called upon for anything particularly significant or dis 


tinguished. The flute has the whole tone scale, which in 


one episode is effectively employed, and the ‘cello a 


pretty obligato to the song for baritone in the second 


very 


act, which song is the best number in the opera, employ 
ing the voice in the pure Italian manner of singing and 
being constructed along a most attractive melodic ovtline 
And between the acts there is an orchestral interlude of 
much charm. The plot is of the most primitive character, 
the libretist surely never lost much sleep over its con- 
coction. The story runs that Prince Radu (a Hungarian 
Prince), having become infatuated with Fleana, daughter 
of the chief gipsy, is received into the camp and becomes 
Fleana’s But true to the 
Prince, but returns the love of one of her own race, Tamar, 


husband. Fleana remains not 
and Prince Radu finding they are together in a very pic 
turesque thatched hut, exchanging 
fire to the hut, after bolting the door 
very convenient arrangement), and the lovers are supposed 


sweet nothings, sets 


on the outside (a 


to perish in the flames, the Prince fighting the whole band 
of the Zingari, which comes to the rescue of the im 
prisoned ones. It is all very childish, and like a mother 
goose nursery story. The music is simply a mechanical 
adjustment, the orchestration being that of the well trained 
writer who would find no difficulty in jotting down the 
measures, say between trains he mducted 
and was received with great enthusiasm. 


composer 


The 


cast im- 


cluded Signora Pavoni (Fieana), Signor Cunego (the 
Prince), and Signor Caronna (Tamar). 
zee 


Among the interesting numbers to be played at next 
week’s promenade concerts may be mentioned a new work 
by Frank Bridge in the form of a suite for orchestra en- 


titled, “The Sea”; Ernest Austin’s variations for string 
orchestra on “The Vicar of Bray”; Sibelius’ symphonic 
poem “En Saga,” which has not been heard for several 
seasons; B. J. Dale’s “Concert Piece,” for organ and 


suite from 
“Where the 


orchestra, and some excerpts in the form of 
music to the fairy 


i a 


Roger Quilter’s play 


Rainbow Ends.” 


The soloists for next week include Alfred Heather, 
Carrie Tubb, Ethel Peake, Thorpe Bates, Sara Melita, 
Robert Burnett, Dorothy de Vin, Muriel Terry, Peter 
Dawson, F. S. Kelly, J. Campbell McInnes, Margaret Bal 


four, Joseph Cheetham, the Alexandra Quartet of lady 
Winifred 
Proctor Also the 
Hall Orchestra 

James McDonagh, who will play 
from “Tristan and Albert 
Frederick B. Kiddle, and Al 


fred Kastner, harp soloist, who will play a fantasie by 


singers, composed of Beatrice Hughes-Pope, 
Williamson, Violet Williams and May 


following members of the Queen's will 


be heard in solo work 


a cor anglais solo Isolde” ; 


Franselia, flutist organist, 


C. Galeotti | an A 

Some interesting announcements are made in the pros 
pectus just issued by the Queen’s Hall Orchestra, Sir 
Henry J. Wood, conductor. for the orchestra’s annual 
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series of eight symphony concerts. “It has always been 


the leading idea of the directors,” to quote from the circu 


lar, “to present to their subscribers and the general publi 
music which has an accredited, rather than a 
perimental value, 


the first rank 


mere ex 


and to secure the services of artists of 





This season the list of executants is even 


more strongly attractive than in former years, and 
contains the names of at least three irtists of British 
extraction. Four works will be given for the first time 
ir this country, and some which have been successful at 


the promenade concerts this season will be repeated at th 


symphony concerts.’ The first new work of the seaso 
will be Percy Grainger’s passacaglia for small orchestra, 
entitled, “Green Bushes.” This new composition is one of 
a series of “British Folk Music Settings,” and is dedi 


cated to the memory of Edward Grieg Mr. Grainger 


will conduct its hearing at the first concert of the season 
for which it is programmed, October 19. At the third 
concert, November 16, Max Reger’s “Lustspiel” overture 





will be given for the first time in England. At the fourth 
concert a new work by Gliére, one of the younger Russian 
composers, entitled, “Les Sirénes,” 


will be heard for the 
first this country At the first 


new year, January 18, Mahler’s seventh symphony will 


time in concert in the 
be played in memory of the composer, who died in 191! 
At the concert of February 15, the last but one in the 
series, a new suite by Leone Sinigaglia, founded on folk 
tunes, 


will be a novelty to the audiences of the sym 


phony concerts. The soloists engaged for these eight con 
certs are Pablo Casals, who will appear at the first con 
cert and 
cello, 


concerto m LD for 
Saint-Saéns 


who will play the Tartini 


horns and strings, and @ 





oonce»rto 


in A minor for ‘cello and orchestra At the second con 


cert Marie Hall will be the soloist, playing the Tschaikow 


sky concerto in D At the third concert Eugen d’ Albert 
will make a reappearance in London, and will play th 


Beethoven “Emperor” concerto. Carrefio and the Ma 


Dowell concerto, No, 2, in D minor, figure on the fourth 
Fritz Kreisler 


Bruch fantaste 


program. At the fifth concert will be the 


solosst, and will play the Max ( Scottish ) 


for violin, harp and orchestra. Carl Flesch is listed for 
the sixth concert, and the Beethoven violin concerto. Fred 
eric Lamond is the soloist for the seventh concert. and 


will be heard in the Tschaikowsky concerto No. 1 
in B flat At the last concert Busoni will be the soloist 
and he will play the Liszt second concerto, in A, and 
also the “Rhapsodie Espagnole,” with his own complex 


arrangement of this work originally written for piano 


alone. The symphonies to be heard at these concerts are, 


as chronologically announced on the programs, Dvordk’'s 


Fifth Symphony, “From the New World”; Brahm’s No. 3 
Symphony in F; Schubert's seventh symphony; Beetho 
ven’s C minor symphony; the Mahler symphony already 
mentioned; a Haydn symphony (No. 98 B. and H, in B 
flat) Mozart's G minor symphony, and Straus Sym 
phonia Domestica which has not been heard here in 


several seasons 


an ne 
Many important engagements have 


Polish violinist, Paul Koc! 


been booked for the 


inskt, by his managers, the 


Concert Dire m Daniel Mayer Mr. Kochanski has been 
spending the summer at his home in Warsaw and will re 

irn to | and the late autumn. Mr. Kochanski will 
again be heard in the English Provinces where last sea 
son he met with so great success tie has been en 
gaged by the Scottish Orchestra for mur r of orchestra 
concerts an 

Chat the German season of opera plus that f the 
hussian ballet which H. B Phillips, manager for Thomas 
Beecham, announces will be conducted at Covent Garden 
beginning about the middle of January, 1013, under Mr 


Beecham, is an announcement of much more than ordinary 


interest, all who are acquainted with Londor past and 
wore recent operatic ventures will agre« Mr. Beechan 
at present abroad negotiating his plans, and it is pr 
posed to give the Rosenkavalier f wh production 


the entire cast and scenery will be brought from the Con 


tinent; as well as Strauss’ “Elektra” and “Salome.” And 
there is great probability of a series of Wagnerian music 
drama to include Meistersinger and Tristan and 
Isolde”; all of which will ung (serman On 
ternating nights the ballet will be given as during é 
“grand” season, the Beecham orchestra under the con 
ductorship of Thomas Beecham being employed for hot 
productions. In November the Russian hallet and the 
Beecham’s orchestra, under Mr. Beecham, will give a 
in Berlin of four or six weeks 
zee 
A new wind band, founded Thomas Beecham, and 
tc be known as the City f London Civil Band, with 
Emile Gilmer as conductor, will shortly make its del 
“Mr. Gilmer was formerly the firs larinet in the Beecham 
wchestra and is a man of fine musical attainments 
nee 
Louis Persinger, the young American violinist, whos 


great success in London last season will be remembered 


by the musical world, has been spending the summer 
the Hills at Coburg, Germany, where he als for some 
two months officiated s head of the master class for 


Coburg Music ' 


Persinger will 
steamship Rotterdam 


School Mr 


States on the 


violin at the 


sail for the United 


October 5, and will make his first appearance later i 
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the month with the Philadelphia Orchestra and in recital 
in New York. His American tour is entirely booked for 
1912-13, and he will not return to Europe until late in the 
spring, when he will remain in London for the season, 
he having many engagements already booked here and in 
the English Provinces. Mr. Persinger will appear as 
soloist at an organ recital to be given in the Kaiser Wil- 
helm Church, Berlin (which by the way is said to be the 
finest modern church in the world), shortly before sailing, 
it being his last public appearance on this side of the 
water, for this season. 
a 2 ee 
Eleanor Cleaver Simon has removed her studio to 47 
Marlborough Hill, St. John’s Wood, N. W., where she will 
resume lessons about October 1. Mrs. Simon’s standing 
in the musical world is too well known to call for any 
special delineation. But it may be mentioned that she has 
been associated with the Delle Sedie School of Singing 
for the last few years as the head teacher of the female 
pupils, Before becoming one of the teachers at the above 
mentioned school, she had an established reputation as a 
concert singer and had appeared in opera in Italy with 
great success, but on the founding of the Delle Sedie 
school (she had been a favorite pupil of Delle Sedie) she 
gave up public work and devoted all her time and at- 
tention to teaching. As her private teaching will not be 
quite so arduous, Mrs. Simon és planning for some public 
appearances after the first of the new year. 
mene 
Tina Lerner and Fritz Kreisler will be the instrumental 
soloists at the first ballad concert at Queen's Hall, which 
will be given October 12. 
nur 
Among the early concerts of the year is the violin re- 
cital to be given by Fritz Kreisler at Queen’s Hall, Sep- 





LOUIS PERSINGER 


tember 28, with Haddon Squire, accompanist. Mr. Kreis- 
ler will play, among other numbers, the Bach concerto in 
\ minor, the Viotti No. 22, A minor concerto, two Slav- 
onic dances by Dvorak, and two old Vienna valses The 
concert is under the new concert direction of H. B. Phil- 
lips, who was formerly associated with the Quinlan Bu- 
reau 
mn RR 
\t the Bristol Festival, which will be given in the early 
part of October, Perceval Allen and Clarence Whitehill 
will be the principal soprano and baritone, respectively, in 
the “Ring,” which is to be given in English in concert 
form 
RnReR 
Theodore Byard, who has been spending the summer in 
Venice, Italy, will return to London the end of the month. 
Mr. Byard will give two joint recitals, in November, with 
Sapellnikoff, the Russian pianist. 
Rae 
Che prospectus of the Dulwich Philharmonic Society, 
which has just been issued, announces that four concerts 
will be given in the Crystal Palace Concert Room, as 
heretofore, and that the choral works to be given are 
“The Messiah,” Sir Edward Elgar's “Caractacus,” and 
Coleridge-Taylor’s “Hiawatha” and a “A Tale of Old 


Japan.” The concerts will be under the conductorship of 
Julius Harrison. 
Rae 
Lorenzo Camilieri and his Italian opera company 


continue to draw crowded houses, twice daily at the 





London Coliseum, in a somewhat condensed version. of 
“I Pagliacci.” The singers, who among others number 
Mile. Bevignani and the Messrs. Bari and Belletti, are 
much above the average in quality of voice and histrionic 
ability. A fine ensemble distinguishes every performance, 
the orchestra under Signor Camilieri being particularly 
worthy of comment. 


nae 

The Royal Choral Society has issued its prospectus for 
the annual series of concerts, which will number seven 
this year. On October 31, “Elijah” will be given, the 
principal singers to include Ruth Vincent, Ada Crossley, 
Ben Davies and Herbert Brown. The second concert, 
November 28, Sir Edward Elgar's “We Are the Music 
Makers” will be given with Alice Wilna, Muriel Foster, 
Alfred Heather, Edmund Burke and Julien Henry as the 
principals. “The Messiah” will be given January 1 with 
Agnes Nicholls, Ada Crossley, Lloyd Chandos and Rob- 
ert Radford as soloists. At the fourth concert, February 
5, Gounod’s “Redemption” will be given with Phyllis Lett, 
Ruth Vincent, Emily Shepherd, Morgan Kingston, Camp- 
bell McInnes and Montague Borwell. The fifth concert, 
March 6, will be given to Sir Edward Elgar’s “The Dream 
of Gerontius,” the soloists to be Muriel Foster, Gervase 
Elwes and Dalton Baker. The sixth concert will be “The 
Messiah,” to be given on Good Friday, and the soloists 
will be Madame Gleeson-White, Madame Kirkby-Lunn, 
John Coates and Harry Dearth. The final concert, April 
17, will be devoted to works of the late Coleridge-Taylor, 
which will include “Hiawatha” and “A Tale of Old Ja- 
pan.” The soloists will be Ada Forrest, Phyllis Lett, Ben 
Davies and Frederick Ranalow. For an extra concert in 
December, further particulars will be announced later. 

Evetyn KAESMANN. 


GRAND RAPIDS MUSIC. 
Granp Rapips, Mich., September 16, 1912. 
The St. Cecilia Club will give its first program of 
the season, October 3. 
nner 
Mrs, Charles B. Kelsey has returned from Peterboro, 
giving a very enthusiastic account of the MacDowell Fete, 
which she went East to attend. 
ReRe 
“The Spring Maid” will open the opera season at 
Powers’ Theater. Mrs, Billman has many fine musical 
attractions in store for her patrons this season. 





Mahony to Be Flattery in “Everywoman.” 

W. J. Mahony, formerly known in the concert world as 
William Worthington, the basso, has been engaged by 
Henry W. Savage to appear as Flattery in the “Every- 
woman” company that is to tour the country this season. 
The contract is for eighty weeks, two seasons. Mr. Ma- 
hony has had considerable stage experience, as he played a 
part in one of the Savage productions last season and the 
season before, and has officiated as stage manager. 

When Mahony, known as Worthington, sang in concert 
he was frequently engaged to sing in oratorio. He is a 
versatile and valuable artist possessing a finely placed 
voice and a dignified presence. 





Welsh-Sutor Artists Booked. 

The musical bureau conducted by Grace Welsh-Piper 
and Adele Sutor, at 10 South Eighteenth street, Philadel- 
phia, is booking singers early in the season. They have 
secured several contracts for Edward Shippen van Leer, 
tenor, including two oratorio concerts at the Baptist Tem- 
ple, Broad and Berks street, Philadelphia. 

Jeanette Turner Broomell, one of the Welsh-Sutor 
bureau, has had success in recent lecture recitals at Pocono 
Pines, Buck Hill Falls and Gettysburg Chautauqua. Miss 
Broomell has been engaged by the Woman's Club of 
Midville, Pa., by the Allentown Teachers’ Institute and for 
a Southern tour during December and January. 





Alberto Jonés Reopens Berlin Studio. 


Alberto Jonas, the famous pianist, has reopened his 
artist class in Berlin, and finds it almost impossible to 
comply with the wishes of all those who desire to study 
with this famous pianist and teacher. All nationalities are 
represented in Jonas’ class and at his bi-monthly receptions 
« babble of foreign languages greets the unwary visitor. 
Five of Jonas pupils will be heard this winter in Berlin in 
Bliithner Saal and in Beethoven Saal with the Philhar- 
monic Orchestra and with the Bliithner Orchestra. 





Elsa von Grave's Season. 


Elsa von Grave has returned from her summer vacation, 
spent on the Norwegian shores, and will open her season 
of thirty-two concerts in Germany, Austria and Holland 
by appearing as soloist in the first Hof Concert in Weimar. 
These concerts, given by the famous orchestra at the 
court of the Grand Duke are among the most select and 
exclusive. The gifted young pianist will, on this occasion, 
play the Brahms D minor concerto. 
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Eleanor Spencer's Great Success in Hamburg. 








The following criticisms from the four princ’pal Ham- 
burg daily papers testify to the remarkable success that 
the brilliant young American pianist, Eleanor Spencer, 
scored in that city last season: 


Eleanor Spencer has an astounding pianistic equipment. She has 
at her command sound and spontaneous powers, every nuance of tone 
and finesse of technic and a rhythm which is unfaltering. Such a 
pronounced sense of rhythm, in fact, is rarely met within the work 
of a woman pianist. Beethoven’s “Appassionata” suffered somewhat 
from the too precise rhythmical treatment, while, on the other hand, 
the magnificent sovereignty of technical difficulties and the uncommonly 
clear treatment of the thematic structure compelled the most unquali 
fied admiration. Bach's English suite in D minor was played with 
unusual charm, both of tone and rhythm.—Neue Hamburger Zeitung 

Eleanor Spencer did the fullest justice to a widely eclectic pro- 
gram. Her strong, natural, musica} feeling lays hold instinctively 
upon the heart of every school; she at all times finds the right in 
terpretative note and her artistic intentions are supported by mature 
technical resources.—Hamburger Fremdenblatt, April 3, 1912. 


Eleanor Spencer, who was heard here yesterday, has strongly pro- 
nounced pianistic talent She has learned much, and her art is a 
very mature one. Her cantilene has warmth and manifold possi 
bilities of expression; her technic is equally developed in all direc 
tions, her jeu perle, in particular, being a brilliant attribute to her 
playing.—Hamburger Correspondent, March 5, 19:2 

Anyone who was present on Saturday in the small hall of the 
Musikhalle had the privilege of enjoying a beautiful and interesting 
piano recital. The donor of this musical treat was a young pianist, 
Eleanor Spencer. Her program displayed uncommonly good taste 
and by being made up chiefly of numbers which do not belong to 
the hackneyed repertory, the interest of the occasion was heightened 
Three grateful compositions by the old Scarlatti gave evidence at 
once that Miss Spencer possesses a very clear and highly developed 
technic, which she understands how to employ with thoughtful re 
straint, at times with charming audacity She was extremely suc 
cessful with Mendelssohn's “Variations Sericuses.” It was a genuine 
pleasure to listen to the well balanced and intelligent work of Eleanor 
Spencer and she will be a welcome guest should she return to us next 
season.—Hamburger Nachrichten, April 4, to12 ( Adv.) 





MUSIC IN COLUMBUS. 
Cotumsus, Ohia, September 20, 1912 
Oley Speaks and T. T. Frankenberg, both of the Ohio 

State Journal, announce a series of concerts, the first of 
which is Johanna Gadski, who opens the series with a 
recital in Memorial Hall, Thursday evening, October 10. 
Edwin Schneider will be the accompanist. The other at- 
tractions are United States Marine Band, New York Sym- 
phony Orchestra, Ernestine Schumann-Heink and New 
York Philharmonic Society. Emma Calvé and Marcella 
Sembrich may be added to the list. 

nRe 


The Columbus Symphony Association promises a series 
of three concerts this season, two by the Cincinnati Sym- 
ghony Orchestra and one by the Philadelphia Orchestra, 
Leopold Stokowski conductor. The Philadelphia Orches- 
tra will be the only novelty in these two series, since it 
has never been here, and the others have, several of them 
many times. 

zane 

Marie Halleen Dawson, a brilliant young violinist from 
Indianapolis, will be the artist for the Women’s Music 
Club matinee, November 26. 

near 

Melville Clark, harpist, will address the students of 
Wallace School and Conservatory, 82 Jefferson avenue, 
Tuesday morning, December 10. Mr. Clark is quite an 
authority on the ancient and modern harp, so his remarks 
will have the stamp of authority. This will be the first 
of a series of artist addresses with illustrations which will 
be arranged for the Wallace Conservatory. 

nm RR 

Floyd Crooks, baritone, will sing a group of songs at 
the Indian music concert to be given in Memorial Hall, 
October 3. He will sing four songs, “The Canoe,” “Love 
Song,” “War Song” and “Shadow Song” of the Iroquois. 

RRe 

Alice Rebecca Rich, director of the Wallace Conserva- 
tory, returned from Bath, Me, on Thursday, Septem- 
ber 19. 

nanere 

Ethel May Harness had a most successful summer of 
study with Fannie Bloomfield Zeisler in Chicago. 

nRne 

Mabel Orebaugh Henderson, pianist, has removed from 
Battle Creek, Mich., to Montreal, Canada. Mrs. Hender- 
son has been a guest here in the home of her parents for 


a short time. 
nue 


The Girls’ Music Club has just issued a neat calendar 
for the season of 1912-1913. The officers are: Emily Mc- 
Callip, honorary president; Mabel Rathbun, president; 
Edith Strickley, vice president; Pauline Atcheson, secre- 
tary, and Marion Wilson, treasurer. Advisory board: Ella 
May Smith, Mrs. Henry C. Lord, Mrs. Reginald Hidden, 
Elinor Schmidt, Alice Rebecca Rich. Program committee: 
Margaret Lanum (chairman), Louise Ackerman, Alice 
Laughridge, Lucille Martindill, Virginia Thomas. House 
committee: Bess Coffman (chairman), Eileen Conners, 
Doris Hoover, Mary Howard, Grace Noble. Press com- 
mittee: Mabel Kiner (chairman), Laura Evans, Helen 
Hicks, Verona Long, Gertrude Meyers. The list of mem- 
bers are: Louise Ackerman, Pauline Atcheson, Nora 
Bayles, Margaret Bergen, Ruth Clark, Ida Cochran, Eileen 
Conners, Olive Carroll, Bess Coffman, Mabel Dunn, Lu- 
cile Earl, Laura Evans, Ethel Foote, Mildred Gardner, 
Esther Gatewood, Florence Gilliam, Ethel Gill, Helen 
Hicks, Norma Hopkins, Mary Howard, Doris Hoover, 
Ruth Hamblin, Mabel Kiner, Margaret Lanum, Alice 
Laughridge, Vesta Legg, Verona Long, Lucille Martindill, 





Gertrude Meyers, Gretchen Morgan, Ella Nichols, Grace 
Noble, Florence Palmer, Marguerite Potts, Monica Puetz, 
Mabel Rathbun, Jeannette Reiser, Dorothy Simpson, 
Edith Strickley, Margaret Sturm, Harriet Sturm, Virginia 
Thomas, Marion Wilson, Isabel Walters, Cecilia Burke, 
Elizabeth Burke, Hazel Crane, Geraldine Dibb, Mildred 
Ebert, Elizabeth Hammond, Esther Hillery, Ada Kieffir, 
Marie Miller and Anna Strait. This is the sterling school 
of serious young musicians from which each year several 
are promoted into the Women’s Music Club. It is in this 
club that the student members receive their training for 
public appearances. Eight concerts are given during the 
season, the concerts taking place in the auditorium of the 
Public Library, a delightful hall which seats about 350. 
The concerts are at 3 o'clock the first Saturday in each 
month, beginning October and closing in May. A guest 
artist is secured for each concert, which sets a brilliant 
example to the student members. The guests for this 
season will be: Millicent Brennan, dramatic soprano; Ber- 
nard Miller, pianist; Mr. and Mrs. Reginald Hidden, vio- 
linists; John Sheridan, tenor; Esther and Dorothy Swain- 
son, lecture-recital on “Russian Music”; Alice Rebecca 
Rich, pianist; Ethel Webb Hunter, soprano; Mrs, Combs, 
violinist; Mrs. Bender, contralto. An organ recital will 
probably be given also, as Miss Rathbun, the president, is 
a capable organist. The personnel of this club and its 
plans are given in detail for the benefit of other clubs 
composed of student members Exta May Smiru. 


Goodson and Carreiio in Switzerland. 

Katharine Goodson, the English pianist, and her hus 
band, Arthur Hinton, the composer, are spending their hol 
iday in Switzerland In a September letter to Antonia 
Sawyer, American manager of Goodson, the pianist writes 

I am laying in such a store of health and spirits Madame 
Carrefio has been here the whole summer, and my husband and I 
went to tea with her yesterday, and had a perfectly charming visit 
She has the same vivacity and big sweet in her personality as ix 
her playing, and she is just a dear We expect to stay here tiil 
the end of the month, after which we are going to pay my beloved 
master, Leschetizky, a visit, either in Wiesbaden or Abbazia for a 
few days. I have not seen him since my first American tour in 
1907. 

Apropos of this, it is interesting to turn back to Le 
schetizky’s prophesy regarding his now famous pupil, when 
he wrote from Ischl in November, 1906, just before her 
debut in America with the Boston Symphony Orchestra 

I can say with absolute conviction that I consider my pupil 
Katharine Goodson, to be a genuine artist nature There is the 
individual “ego” in her playing, in which, however, her frequently 
subjective conceptions remain always noble and very often original 
I hope and trust that she will please the American public, which 
my opinion, has so much understanding for all that is best in piar 
playing. 

Miss Goodson begins her new season abroad about No 
vember 1, and in January she plays in London and then a 
tour through the British Provinces. The month of Feb- 
ruary will be devoted to a tour of Germany, with concerts 
and recitals in Berlin, Dresden, Hamburg, Munich, Frank 
fort-on-the-Main and other cities. In March Miss Good- 
son begins her first tour of Scandinavia, in Stockholm 

In October, 1913, Miss Goodson returns to America for 
her fifth tour of the country and her second under the 
management of Antonia Sawyer 





Hudson-Alexander to Sing in Cleveland. 

Caroline Hudson-Alexander, the soprano, who opens her 
season this week at the Worcester Music Festival, has been 
engaged by the Singers’ Club, of Cleveland, Ohio. Ma- 
came Hudson-Alexander remains in her position as so- 
loist in Plymouth Church, Brooklyn, at one of the largest 
salaries paid to any singer by any church in the worid 
The soprano is under the management of Loudon Charl- 
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The Chickering 


Piano grew u with 
America. her- 
ever Anglo-Saxon 
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HE supremacy of Maud Powell among violinists is 
evidenced by her appearance, as soloist, with all 
the great orchestras and leading musical organizations 
oftener than any other artist before the public. 
4 Re-engagements are the test. 
“it has been said truly: 
““Meud Powell stands today not only the Greatest 
American Musical Artist, but also the Most Vitally 
interesting Pigure in the Violin World.’’ 


_| 4. GODFREY TURNER, 1402 Broadway, 
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Rome, September 8, 1912 
Rome is taking a rest musically owing to the fact that 
many have gone to the mountains and the seaside. By 
October, though, the city again will present its natural 
aspect. 
mer 
Concerts have been given right along in the suburbs of 


Rome and at the watering places. One of the latest and 


most important was a concert given by the celebrated so-, 


prano, Juanita Capella (a South American), at Acqua- 
Sparta, Hotel Amerino. She sang beautifully an aria 
“La Wally” and am a duet from “Aida.” Madame 
Capella had gone to Amerino for her health, which she 
have in this delightful spot. Laya 
a number and was heartily ap- 
While 


from 
seems to recovered 
Machat 
plauded. A 


also contributed 
and a baritone also took part. 


tenor 





THE 


Liszt used to sit 


TERRACE Af VILLA D’ESTE, 
the beautiful scenery. 


A CORNER OF 
Where and admire 
listening to that concert the writer could not refrain from 
making the Why ts it that a con- 
cert program should be made up entirely of nothing but 


following observation 


operatic arias and duets? Operatic artists here seem to 
have no idea of other existing music outside of the operas 
they know 
Ree 
Another concert was given at Todi, a quaint old littie 


Umbria, and another is announced at. Perugia. 


Rimini Pescara, 
while other seaport cities had 


town in 


Salsomaggiore- Viareggio, Varese and 


many others had concerts, 
a real season of opera 
RRR 
It is rumored that the season at the Augusteo this year 
will be brilliant, and more concerts than 
last year will be held at Santa Cecilia, 


Leoncavallo, prior to his departure for London, gave a 
“Zingari” at his villa 


exceptionally 


general rehearsal of his mew opera 





MANY NOTED COM. 


LAPARRA AND 
THE PRIX DE ROME. 


MASSENET, 
POSERS WON 


WHERE 


at Montecatini, Many musical as well as political notabili- 
ties were present and heartily applauded the dramatic 
music. The opera is to be given its first performance 
on September 15 at the Hippodrome in London. 


Ree 
Darclee, son of the once celebrated singer, Hariclé 
has composed an operetta entitled “Ancien Ca- 
price,” which has had a very fair success here at the 
Teatro Nazionale. The music is melodious and the young 
composer certainly gives promise of a brilliant future. 
nee 


The fall season at the theater at Lucca was opened 
September 7 with a new opera by a citizen of Lucca, Do- 
menico Cortopassi, entitled “Santa Poesia.” Puccini and 


Y. H 
Darclee, 


Me FF tf 


many other composers and artists came down to Lucca 
from their villas or from Viareggio and Montecatini 
nearby. The opera was proclaimed a success and Puccini 
was among the first to shake hands with the composer 
and congratulate him. The opera soon will be given in 
other theaters. 
mene 
Paul Allen, of Boston, Mass., recently gave in Florence 
his “The Monastery’ (poem by the Neapolitan, Di Gia- 
como), with the baritone Giraldoni. Both baritone and 
composer scored a success. The press is unanimous in 
declaring Mr. Allen a very talented and promismg mu- 
sician. He has a new opera ready, “I) Filtro,” to be given 
in Genova next season and which has already been bought 
by Sonzogno. Two other works are being prepared, but 
of these more anon. Mr. Allen is well known in the 
United States, having been connected with the Chicker- 
ing firm before his departure for the Old World. 
nme 
Notwithstanding the rumor, nay the certainty, that opera 
does not pay, new theaters are being built in small and 
large centers for that purpose. The smallest town in 
Italy considers itself dishonored if it has not a fine opera 
house. As the centers are not interesting it is useless to 
mention them. 
nae 
Rome is full of the new songs of Piedigrotta imported 
from Naples, where, every year, the same festivity takes 
place at the beginning of September and for which new 
songs in Neapohitan dialect are written by Neapolitan com- 
posers. These songs are full of verve and passion, and 
no foreigner can sing them as they are sung by the na- 
tives. Still the newest cannot compare with their older 
sisters. Their inspiration also seems to be growing less 
every year. Raane 
Funny are the comments over the new operetta that Mr. 
Toselli is composing to a libretto written by his wife, ex- 
Princess Luisa of Saxony. The title is all too German, 
“Die bése Caterina,” in Italian “La Cattiva Caterina.” 
nme 
One of Mascagni’s best pupils, who has already had 
some operatic successes, has signed a contract by which 
he agrees to compose the music to a new drama by the 
poet Fausto Salvatori, entitled “Bellinda and the Mon- 
ster.” The editor is Sonzogno and the composer is Fer- 
rari Trecate. 
nRe 
It is rumored that the musical season will begin earlier 
this year and that Maestro, that is, the pianist Angellelli, 
who composes beautiful songs, will have them sung at the 
Augusteo probably in December. D. F. 





Lucille Miller's Concert Successes. 

Lucille Miller, the Pittsburgh (Pa.) soprano, is ex- 
tremely popular in the Middle States. Beginning right at 
home in her own State, this artist has had fine success 
with clubs and choral societies. Some extracts from re- 
cent notices follow: 

Banquet, Hotel Schenley, Pittsburgh, May 31, 1912.—Lacille Mil- 
ler, a soprano of artistic voice and charming personality, delighted 
the large audience assembled at the banquet given for the delegates 
to the Twelfth International Waterways Congress last evening at the 
Hotel Schenley. Her manner of rendering her part on the program 
was without a flaw.—Pittsburgh Chronicle Telegraph. 





Monday Musical Club, Sewickley, May, 1912-—This was excep- 
tionally fine, revealing Miss Miller's artistic powers of interpretation 
and adaptation that served to explain her wonderful success. The 
special training which Miss Miller has undergone during the past 
year has modulated and dsepened her splendid vocal powers, and 
ber seeming unconscious absorption of the theme renders her work 
peculiarly charming.—Sewickley (Pa.) Herald. 





Concert, June, 1912.—Lucille Mill:r has a keen, artistic tempera- 
ment, a strong personality, and a fine voice of remarkable compass. 
She has mastered the art of singing in the most fascinating form. 
Her reception here partook very much of the nature of an ovation, 
and she was compelled to respond to numerous encores.—Oil City 
(Pa.) Derrick. 





Concert, June, 1912.—Miss Miller has a remarkable voice of great 
compass and range, while the case with which she renders her num- 
bers—and her graceful and charming personality and true artistic 
temperament—captivate her audiences immediately —Butler (Pa.) 
Eagle. (Adv.) 





Mabel Beddoe’s Recitals in Costume. 

Mabel Beddoe, the young Canadian singer, was styled 
by the Columbus (Ohio) Journal “a delightfully interesting 
contralto.” Miss Beddoe’s “Chansons en Crinoline” (re- 
citals in costume) were mainly the cause of her artistic 
success, serving, as they did, to bring her before the public. 

Miss Beddoe is under the management of Loudon Charl- 
ton, New York. 
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The Severn Vocal Studio. 

Napoleon’s biographers credit him with the faculty of 
being able to perform two duties at the same time. It 
is a well known psychological fact that concentration is 
the key to success, and that it is not possible to concen- 
trate the mind upon two things simultaneousiy. This be- 
ing the case it is not surprising that Napoleon failed of 
bis ambition. 

It is possible, however, to perform two separate and 
distinct duties and perform them well if they be per- 
formed singly and be dissociated one from the other 
Many persons are endowed with more than one talent, 
but for the successful development and exercise of such 
talents it is necessary for the possessor to employ them 
one at a time. 

One of the most conspicuous cases of a dual talent is 
that of Mr. and Mrs. Edmund Severn; indeed their com 
bined talents are four, each having been endowed with 
two. Mr. Severn is well known as a violinist and com- 
poser. Mrs. Severn as a pianist and singer. The ex 
ercise of this quadruple talent has afforded them a life 
work and a means of doing a great amount of good in 
the world, especially in the world of music. The Severn 
studios, at 131 West Fifty-sixth street, New York City, 
are again in active operation with prospects for the busiest 
and most successful season yet experienced by its di- 
rectors. 

Of the four specialties taught at the Severn studios 














MRS. EDMUND SEVERN. 


only two of them can be treated in this article. Leaving 
Mr. Severn for another time the readers of Tue Musicai 
Courter will be interested in Mrs. Severn. This talented 
woman, prior to her association with Mr. Severn in 
founding and building up a splendid work, was prominent 
as a concert artist. At the age of twelve she played the 
Weber “Concertstiick” and has been soloist with many 
leading orchestras both in Europe and America, among 
them the Boston Symphony Orchestra. Her mastery of 
the keyboard has long been recognized by leaders in art 
She is regarded as an exceptional accompanist and be 
fore retiring from public concert work was in great de 
mand. During her studies in Europe she was the only 
private pupil of Xaver Scharwenka 

When an individual has been a child of fortune through 
an endowment in the form of artistic gifts, it is one of 
the inexorable laws of nature that, as water seeks its 
level, so must that gift seek an outlet. Thus it hap 
pened that the great talent for vocalism possessed by 
Mrs. Severn had to come forth. Answering the call of 
her nature, and recognizing this inherent ability she be 
gan training that talent so that it might be productive 
of the most good. She studied with the best masters and 
from all of them gleaned standard methods. Her great 
love of music, her pronounced interpretative ability, her 
acute sense of diagnosis, and her fine intelligence en- 
abled her to bring to fruition this double gift. Thus 
those who seek her advice and instruction receive all the 
benefits of an art fully matured and founded upon high 
ideals and solid foundations. Mrs. Severn is a quiet 
modest lady whose time and energies are entirely devoted 
to her work, two factors appreciated by her pupils, and 
which are partly responsible for the increasing demands 
upon her time 

Numbers do not necessarily imply either success or 
proficiency. Amassing a large number of things does aot 
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signify any special artistic talent. The teacher with the 
largest number of pupils may be the most popular teacher 
but not always the best teacher. Numbers count for littl 
unless accompanied by results. The work of anyone mus 
be judged from product. It happens that Mrs. Severn has 
a very large class, but the proof of her splendid accom 
plishments as a teacher is not to be had by means of a 
mathematical calculation, but through the observance i 
the pupils themselves 

Last spring, at the conclusion of the season's work 
eighty-five Severn pupils were brought forward in a three 
nights’ program, an achievement of which any instructor 
night be proud. The regular monthly musicales at the 
Severn studios afford students and others interested an 
opportunity to hear and judge of the Severn system o/ 
instruction as well as the results secured. This year sev 
cral very talented pupils have been enrolled whose cours 


} 


will be followed with keen interest 


Tina Lerner in England. 


lina Lerner, the Russian pianist, will fill among others 


the following engagements in England: Harrogate (or 
chestra), Bournemouth (orchestra), Bradford (orchestra) 





TINA LERNER 


North Stafford 
Le micdon 


orchestra) and at th. illad concerts im 


On October 31 Miss Lerner will appear as solbotst at the 
Manchester Halle concerts, this being her third engage 
ment in as many seasons with that organization 

Miss Lerner will sail for America November 2 the 
steamer Caronia 


Pauline Smith Opens Philadelphia Studio. 


Pauline Smith, the well known vocal teacher of Phila 
delphia, opened her studio on September 30 for the season 
This teacher anticipates an active year, and is prepared for 
plenty of work with her oupils this winter. The Smith 
vocal studio is in the Baker Building, Philadelphia, Pa 


Francis Rogers 


season in Johnstowr 


Clifford Cairns to Manage Himself. 


Cairns, the basso-cantante, wiil manage himself 


private ince 
airus fas seve 
sual number 
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MIDDLE AND EASTERN STATES 
Oltice: 1 West 34th St. Telephone, 6128 Gresiey 
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A Great Mozart Singer.” Engaged by New York bay om 
ociety, N. Y. Mozart Society, Piaza Musicales, Philadelphia S 
Orchestra, Minneapolis Symphony Orchestra, Ritz-Carlt 
1sic , Columbia Theatre, Washington, D. C., matinee aula. 
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ked from the Atlantic to the Pacific with nearly every musical 
organization of importance in America 
Beginning at Metropolitan Opera House, Tuesday, Dec. 3d 
Wasageneats R. F. JOHNS TON Chas. L. Wagner, associate manager 
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E BRILLIANT YOUNG PIANIST 

S econd American Tour. Already engaged for the Toronto Festival, 
Oct. tasand in i St Feat Marietta, Des Moines, Williamsport, Geneva 


Ithaca, as we olo pianist on tour with Mary Garden. 


Management: R. E. JOHNSTON, has. L. Wagner, associate manager. 
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PRIMA DONNA CONTRALTO 
n Covent Garden, Metropolitan, Boston and 
} ae Opera 
‘ f ront und Paterson festivals. 
Management: R. FE. JOHNSTON, ‘Chas L. Wagner, associate manager, 
( fuilding, B'w ind gist St., New York 
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PIANISTE 
1 merica Already engaged by the Boston Symphony 
Orchestra Mets ropolitan Opera House, Sunday Concerts—Boston 
Opera House, Sunday Concerts—New York Mozart Society—and at 
Booked at Ritz-Cariton 


Carnegie Hall with Ysaye—Pleza Musicales 
, Women’s Musie Club of Columbus, Ohio; Minneapolis 
( low ‘4 City, Oshkosh, Saginaw, Richmond, Montreal, 


Wasegeoeat R. E. “JOHNS TON Chas. L. 
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Wagner, associate manager 
B > 


huilding, B’way and 41st St., New York 


Witian HINSHAW 


EMINENT BARITONE 


of the Metropolitan Opera House 
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Oratorios—Concerts—Recitals 


gage » New York by Mozart Society, Ritz-Carlton musicale, 
Carnegie Hall, Feb. 16th; Chicago, February and, Orchestra Hall 
Vecegecest: R.E. JOHNSTON Chas. L. Wagner, associate manager 


Commercial Trust Building. B’way and 4rst St.. New Yor’ 


MUSICIANS 


If you desire to know more about music, read 


MARGARET H. GLYN’S 


ANALYSIS OF THE EVOLUTION OF 
MUSICAL FORM 


(Published by BOSWORTH & HARMS) 


Send $2.50 te this office fer the book, if you desire to 
know more ebout music. 











Margarete Matzenauer, Singer of Noble Caliber. 








European singers, regardless of their rank and popu- 
larity in the Old World, all desire to sing in America, 
but while they long for appearances in the New World, 
they one and all dread the ordeal of a debut at the Met- 
ropolitan Opera House in New York. Few, indeed, have 
been the singers who triumphed at their premiere in this 
aristocratic and exacting temple of opera. Among those 
who did win the highest tributes, the name of Margarete 
Matzenauer has been added and hers was one of the great- 
est triumphs recorded in the past decade. She was hailed 
as a singer of noble caliber. 

Madame Matzenauer made her bow at the Metropolitan 
at the opening night last season, Monday, November 13, 
singing the role of Amneris, the Egyptian princess, in 
Verdi's “Aida.” She proved herself superb in voice and 
action, and emerged from the trying test of a first appear- 
ance with hardly a dissenting voice arrayed against her. As 
the season advanced, Matzenauer still more stirred the 
public by her glorious voice and histrionic powers. In six 
weeks after her debut in America, she was as widely known 
i; this country as in Europe, where she is celebrated at 
several of the leading opera houses 

\s a Wagnerian singer Matzenauer created sensations 
Although a contralto, the range 
of her voice is so remarkable that she had no difficulty 
in undertaking roles like Briimnhilde in “Die Walkire” and 
“Parsifal.” Having revealed herself an artist of 


on a number of occasions. 


Kundry in 


tremendous qualities in the Wagnerian music dramas and 
Italian operas, she later had opportunities to sing in 
“Ariane et Barbe-Bleue” and her French equalied her Ger- 
man and Italian and she proved herself quite at home as 
an interpreter of the modern French school. 

As THe Musicar Courter stated several weeks ago, Ma- 
dame Matzenauer returns to the Metropolitan Opera for 
this season, and, besides her operatic appearances, will be 
heard in concert and recital. A fall on the stage during 
her engagement the past summer in Buenos Ayres com- 
pelled the prima donna to cancel her contract and return 
to Europe and seek a “cure” in preparation for her season 
in the United States this winter. Madame Matzenauer is 
reported to be completely restored to health, and when she 
comes back to New York she will be accompanied by her 
husband, the tenor, Signor Ferrari-Fontana, who is en- 
gaged to sing the role of Tristan at Bologna, Italy, before 
sailing with his wife to this country. Madame Matzenauer 
and Signor Ferrari-Fontana were married last summer. 

During the winter Madame Matzenauer will give a re- 
cital at Carnegie Hall, New York, and her husband will 
appear with her on the program. In the months of March 
and April, 1913, she will make a concert tour and the tenor 
will travel with her and unite with the contralto in plan- 
ning some very interesting programs. 

Madame Matzenauer is a Hungarian and speaks half 
a dozen languages, including English. 





A Rendezvous for Singers. 

The question “where shall we go?” has often been 
asked among vecalists residing outside of New York de- 
sirous of engaging in special work with an authority, The 
answer to the question appears to be, “where do others 
go?” When the second query is answered, the first be- 
comes easy. The only way to find out where others go 
is to inquire among those who are familiar with musical 
conditions in any locality and then to engage in a little 
personal investigation. An example of this may be ob- 


served from the following account of how a contralto 





BAERNSTEIN-REGNEAS 


from Louisville, Ky. met seven other musicians from her 
city at one of New York's prominent studios: 

Miss Cecil Gordon, the excellent contralto soloist, for- 
merly of the Second Presbyterian Church, and now of 
the First Christian Church, relates an amusing incident 
of her recent visit in New York, where she spent the 
month of August, working with the eminent vocal in- 
structor and coach, Baernstein-Regneas. Desiring a lesson 
every day she was obliged to take any period which could 
be arranged for her, and they varied from 8 a. m. to 6 
p m., the time being set from day to day on account of 
the great demands made upon the time of this widely 
known pedagogue, to whom people come from all parts 
of the globe for instruction and advice. 

To use Miss Gordon’s own words: “Upon awakening 
n a certain day, my thoughts immediately turned to my 


vocal work, the one object of my New York sojourn. I 
could not remember the period which had been allotted to 
me, but I had an idea that it was 8:30 a. m. A few 
minutes before that hour, upon approaching the residence 
of my master, I saw, descending the tront stoop, 
Percy Parsons, the one time prominent vocal instructor 
of Louisville. Upon entering the reception room, I heard 
a magnificent contralto voice floating from the studio. I 
could not mistake the owner of that voice. She was 
Carrie Sapinski, now known to the musical world as 
Cara Sapin, and one of whom Louisville is so justly proud. 
The bell rang and the maid opened the door to admit Wil- 
bur Grubs the tenor, so well known in musical circles in 
my “old Kentucky home.” 

“I found that my period was at 10.30, and as it is always 
of keenest interest to listen to the work of others, I decided 
to wait rather than to go and return. 

“The pupil following Mr. Grubs happened to be Natalic 
Ewald, contralto, and while she was hard at it, in walked 
Silvio Wilé, the man with the most glorious bass voice 
outside the Metropolitan. I felt as though I were in Ken- 
tucky, and we Louisvillians remained and talked about the 
few. Louisville singers not at that moment gathered at the 
Regneas studio, 

“A surprise awaited me, when my turn came, to find 
Fred. Cowles, our well known organist, presiding at the 
piano, At the end of my lesson, who should be awaiting 
her period but Martha Casey, our prominent soprano. 

“How many Louisville songsters may have called after 
my leaving, which was at 11.30 a. m., I do not know, but 
for a while, with seven of my colleagues within the same 
studio, Louisville did not seem so far away from New 
York, at least not far from the Baernstein-Regneas studio.” 





Good Opening for Von Klenner Pupils. 

Madame Evans von Klenner is at home in her new 
studio, 952 Eighth avenue, corner of Fifty-sixth street. 

Among the Von Klenner pupils who have found good 
openings this autumn are Georgia Dawson, engaged as head 
of the vocal department at Penn College, Chambersburg. 
Pa.; Camilla Elkjaer, soprano, and David Thomas, tenor, 
engaged by the Aborn Opera Company; Lucilla Brodsky, 
engaged by the Trentini Company, and Lee Barnes, tenor, 
re-engaged by the Methodist Episcopal Church, at Oil City, 
Pa. All of these singers studied with Madame von Klen- 
rer during a part of the summer at Point Chautauqua, 
N. Y., where the Von Klenner Summer School is located. 





Galston Compelied to Refuse Gow. 


Gottfried Galston, the Munich pianist, who is to be one 
the new stars of the musical season in America, was 
obliged to refuse an engagement at Vassar College on De- 
cember 31, when the National Association of Music Teach- 
ers meets there in Christmas week. When George C. 
Gow, president of the association and head of the music 
department at Vassar, was in Paris he heard Galston give 
his great Beethoven evening, and recalling this Mr. Gow 
wanted that program presented at the convention on the 
last day of tora. But Galston’s bookings on the Pacific 
Coast about that time prevented M. H. Hanson, Galston’s 
manager, from closing a contract for the Vassar night. 
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R. E. Johnston Gets Contract for Paterson Festival. 











R. E. Johnston has achieved another coup d'etat. The 
alert musical manager working like a beaver in his offices 
at 1451 Broadway (Commercial Trust Building) announced 
last Saturday that he had closed the contract with C. Mor- 
timer Wiske, musical director of the Paterson (N. J.) Mu 
sic Festival, for 1913. a banner season 
musically, since the centenaries of both Verdi and Wagner 


This is to be 





Cc. MORTIMER WISKE 


are to be celebrated and Paterson means to cclebrate both 
in a manner that indicates that the “Silk City” on the 


Passaic is no longer in the dark about “who's who” in 





music. 

: Mr. Johnston announces these artists for the three fes- 
tival nights: 
MONDAY 


Singers 


EVENING, APRIL 28 WAGNER NIGHT.’ 


Tohanna Gadski, soprano 
Rosa Olitzka, contralto 

4 Riccardo Martin, ten 
William 
TUESDAY EVENING 


oingers: 


baritone 


APRIL 29 


Hinshaw 
“VERDI NIGHT.” 
Alice Nielsen, soprano 

Mary Desmond, contralto 

McCormack, 
Campanari, bar 


John 


Giuseppe 


tenor 


itone 


WEDNESDAY EVENING. APRIL 30—"“MISCELLANEOUS 
NIGHT.” 
Singers: 
Isabelle Bouton, mezzo soprano. 
Dan Beddoe, tenor 


Reinald Werrenrath, baritone 


Mr. Wiske recently increased the festival chorus of 500 
voices to 1,000 and he will again have the Metropolitan 
Opera House Orchestra. 

Massenet’s “Eve” will very likely be 
night of the festival, but on the first 
there will be Wagner and Verdi programs, in which the 
celebrated singers of the operas will be heard in the arias 
they have helped to make popular in this country. Madame 
Gadski and Messrs. Martin, Hinshaw and Campanari are 
members of the Metropolitan Opera Company. Miss Niel- 
sen belongs both to the Boston Opera Company and the 
Metropolitan Opera Company. John McCormack, for 
merly of the Manhattan Opera Company, and more re 
cently of the Philadelphia-Chicago Opera Company, is one 
of the singers Paterson has long wished to hear. 
the elements making up that cosmopolitan city the citizens 
of Irish birth are numbered in the thousands and many 
of them have amassed wealth. 

The contraltos engaged tor Wagner and Verdi nights 
are both experienced artists. Madame Olitzka was for 
merly with the Metropolitan Opera Company. 

Dan Beddoe, the silver voiced Welsh tenor, is extremely 
ne sung at several of the recent 
the scholarly Danish-American 


sung on the last 
and second nights 


Among 


popular in Paterson, hay 
Werrenrath, 
baritone, is sure of a welcome 

Mr. Wiske has promised great programs and Mr. Wiske 
is because Paterson believes in 


festivals. 


is a man of his word. It 
Wiske that the prominent citizens, including the present 
mayor, have organized a Music Festival Association, and 
hereafter the finances of the festival need not hinder Mr 
Wiske from devoting all his energy to the artistic side 





The festival will again be held in the Fifth Regiment 
Armory, a splendid auditorium acoustically, and accessible 
from all points of the compass. The Armory is less than 
ten minutes’ walk from the Erie Railroad station 

Already the musical elite in Paterson and the surround 
ing towns are clamoring for choice sittings. The Armory 


comfortably seats 6,000 





MUSIC IN MERIDIAN, MISS. 


Mearpian, Miss., September 25, 16 
The musical season opencd September 2 with a recital 
given by the faculty of the School of Music, under the 


She is to be congratulated 
Mrs 


tralto; Miss Nuilne, soprano, and Miss Dosh, 


directorship of Mattie D. Hart. 


the addition t faculty of Hariston, 


upon her con 
violin 
Frances Pitts Grant has returned to Meridian, much to 


the delight of her many friends, and has opened a studio 


on Thirtieth avenue. She will have classes in harmony, 
voice training, piano and ensemble 
zee 

Rudolph Lundberg has returned from his summer abroad 

and opened his studio in the Suttle Building for voice and 


piano pupils 
ee 
Lela Chisholm Stilwell has opened her studio on Eighth 


street and is booking a large number of piano pupils 





In America Season 1912-13 





Miss lise Veda 


UTTLINGER 


Violinist 


R. E, 
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- NEW YORK 


Management - 


1451 BROADWAY - 











Mary Holman is beginning the season with forty piano 


pupils. Her studio Twenty 


is corner of Eighth street and 
eighth avenue 
RRR 
Luella Gibson Joiner, who has been teaching and singing 
Buffalo for a 
returned to Meridian and opened a studio for voice pupils 


in Boston and number of years, has just 


in the Heiss Building. 


Ree 


Lord, the organist and choirmaster at the 


EW 


Baptist Church, will give an organ recital on Friday even 


First 


ing, assisted by Marie Hodge Burse, soprano 
nur 
Bertha Rosenbaum has returned from. Chautauqua, wher: 
she was a pupil of Ernest Hutcheson, and has opened het 
studio on Twenty-fifth avenue 
2 ne 
Eunice Harris, organist for St, Paul’s Episcopal Church 
has a large class in piano with which to begin the season 
Lvetta Grason Jorer 


Borwick in Australia and New Zealand. 


Leonard Borwick’s tour around the world is still a 


mat 
New 
York, so in London, in the principal cities of Germany 
n San 


ter of interest to the pianistic fraternity As in 
American cities en route from the 
Pacific to the Atlantic, Borwick had great triumphs, such 
as those in Australia and New Zealand. A few 
from the Antipodes are herewith reproduced 


Francisco, and 


opinions 





Mr torwick’s visit wil! ne be remembered as one f the +” 
standing evente in the history of music in Melbourne M 
wniversal language, and knows no racial tatior but it w 
to have heard with our own ears an artist of wr a 
kin who is the peer f anyone in the world England is not a 
gether unmusical when she can produce a mu* ' if bie suoreme 
power He has won with the very mir rian f advertiser 
without any of those tricks and affectations which nrress the 
gar imaginatior » popularity greater sound t f ar 
pianist who has visited these shores Bach and Morart interpreted 
by him hawe thrilled and fascinated his audiences in a way infinitely 


deeper and more satisfying than a Liaztian pyrotechnics have ever 


done. It is not his 


1 perfect: it is not his 
brilliancy; it is not any tour de force that we remember; but the 


techni tho that is 





simple sincerity, the artistic self-effacement 


that he has 


phere, which have characterized everything 


has led our ghts away from himself to the music he was 





preting Such artists are rare indeed: and we may hope that M 
Borwick will before long find his way back ¢t Melbourne, whe 
he will always be sure of a very hearty and affectiona N 
from the multitude of musicians whose ghest regar 
he has won Melbourne Argus 
Last night’s recital at the Sydney Tow H 
cal connoisseurs that he is worthy t unk w ‘ t a 
who has visited these shores He proves necif an ins artist 
anxious to reveal to his delighted audience a beautiful tone picture 
n which there sl o false lights or « ges st f 
ffect, no useless claboration With singula seer 





LEONARD BORWICK 
esa the f K | g 
i it reer ke a om t ri l ; I ‘ 
f effort ‘ h f 
fortissir Ve the ov 4 . ere be « rciee 
when such essary, and I r ta 
equi er it Ss Key i 
graph 
Unlike mar fare f the 
erssfu ' ’ ‘ {fw M 
wers d t we } us 
wart ask for m 
ved eh x tre ting cs « u ‘ 
hee impress And evidently at ke it Most ertair 
Leonard B wick, th ® Eng : w k fa 
well f h Melbourne ad at the I mn tla or lay 
ifternoon, did He seeme mn fact, ge P cant with 
ception And well he might ecing at t " h scas 
success of which the very greatest { the world ste w 
giad ¢t aitY : , w : ) est 4 
technic a P Mi fell “ 
That gentle mas ing agiciar ting for a 
periect re se before the key? ' i wh he ae 
work white ig what ' x “ F. e of ‘ 
what a realiz mn of all that ‘ un be © ga 
audience, w rf ige eve ‘ f gt 
4 Spc Ze | W a 
Le urd Borwick a ‘ 
path His notes fir ' ' { 
th suspendu wi f : 
be wakened by the 
I ers of Chopi were nte 
n of : aste i s ha 
tin Aucklar : k of Pa ki, whe 
tw be rememb f ‘ « 
th . e platf } » 
The Davennys in Pontiac. 
Mr. and Mrs. Hollis Edison Davenny, of Pitt rg 
Pa., gave a concert recenly at Pontiac, Mich., and so d 
hghtful and successful was the affair that return engage 


ments resulted therefrom 


The following tribute appeared in the Pontiac Pre 
zette under the caption “A Musical Treat” 
The ert given last « ng by M M i 
Daver f Pittsburgh, I 
a ex f ms ¢ 
M Davenny ’ 
. 
th ghest degre A 
; it M 
registers, is the beautiful f 
ing of the two voices ma 
Their work in tt respe 
rendered a vi select ‘ ‘ 
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\ jf PHILADELPHIA jj ) 


Purtavecenia, Pa., September 28, 1912. 

The management of the Philadelphia Orchestra is rap- 
idly bringing its affairs into definite shape for Conductor 
Leopold Stokowski to assume control of when he arrives. 
The reallotment of seats to former subscribers and the 
resubscription have been the largest ever known in the his- 
tory of the organization. The advance sale to former sub- 
scribers has closed and this week the orders placed through 
the business office and the women’s committee have been 
attended to as fast as possible. After these, the general 
sale opens and the outlook is that it will be the largest on 
1ecord, The preparations that Mr. and Mrs. Stokowski 
are making to identify themselves with the social as well 
as musical life of the city is being received with the great- 
est pleasure, and in behalf of Philadelphia THe Musicat 
Courter correspondent assures a most cordial and sincere 
welcome. 

Rane 

Tke Choral Society opened its sixteenth season on Mon- 
day evening, September 23. The works to be sung this 
year are: “Requiem Mass,” Verdi; “The Messiah,” Han- 
del; “The New Life,” Wolf-Ferrari. The advantage of 
studying works of this kind should appeal to a large num- 
and it is hoped that there will be a greater 
The small fee of 


ber of people 

membership this year than ever before 

$1 and a moderate knowledge of music are the essential 

requirements. Charles F. Ziegler is president of the socicty 
nner 

Karl Schneider has reopened his studio for vocal study 

at 1706 Chestnut street. Mr. Schneider spent the summer 


in Europe, completing arrangements for a summer school 


there next year, where he will have charge of the musical 

cepartment. The dramatic department will be under the 

direction of an instructor from the Royal Court Opera. 
nner 

The Sternberg School of Music reopened September 6 
with an unusually large enrollment. C. von Sternberg, 
president, who has been in Europe since May 1, returns 
September 30 and will resume teaching October 1. 

nur 

The Kneisel Quartet announces a series of three recitals 
during the winter. They will be given in Witherspoon 
Hall on Friday evening, November 1; Thursday evening, 
January 30, and April 1o. 

RRR 

The Historical Pageant, which is to be presented in the 
park during the week of October 7-12, promises to be as 
fine as any ever given in this country or England, and its 
musical excellence is assured by the active interest Dr. 
Hugh Clarke has given to it. 

neuer 

The Leefson-Hille Conservatory of Music will reopen 
for instruction on Monday, September 30. This well known 
school has recently added to its staff of instructors Selma 
Katzenstein, teacher of normal training and kindergarten 
systems, and Elizabeth Swift-Faulkner, teacher of violin, 
for many years a pupil of Gustave Hille. 

i a) 

Henry Such, violinist, spent the early summer in South 
Carolina, and later on went to Long Island. He will 
resume teaching the first week in October. 

Jennie Lamson. 





Cecile Ayres a Brilliant Pianist. . 

Cecile Ayres, the 
ton, Mass. In early childhood she moved 10 Upland, a 
small place near Philadelphia, 


American pianist, is a native of Bos- 


and still resides there with 
her parents 

As a special favor Miss Ayres was permitted to enter 
Swarthmore College at a very early age, and upon attain- 
ing her senior year the charming pianist was younger than 








CECILE 


AYRES RELAXING 


most freshmen. At this institution she received a thor- 
ough classical training. The college is controlled by 
Iriends and no music is taught. 

But Miss Ayres had been a piano student from childhood 
and kept up her musical studies throughout her college 
Then she went to Berlin, where she continued 
her studies for three years with Ossip Gabrilowitsch. She 
made her debut as a concert pianist at Bechstein Hall in 
Serlin, February, 1910. The German papers laid particular 
stress upon the fact that her work was not distinguished 
merely by technic, but by grasp and poetic interpretation 
as well. Since that time Miss Ayres has played in a num- 


course, 


ber of other German cities and elsewhere on the Continent 
Her success in Norway was notable, and in that country 
she was the recipient of marked social attentions. 

Most enthusiastic and encouraging comments on her 


work were those of Otto Winter-Hjem, the noted Scandi- 


navian critic, a man of keen musical judgment and one 
who, it is said, to a certain extent. moulds musical opinion 
in Norway. This critic devoted much space in the Aften 
Posten, Christiania’s leading newspaper, to the .discussion 
of Miss Ayre’s concerts. Among other things he said: 


Miss Ayres is already in possession of a virtuosity which will 
enable her to compete with the greatest technicians. But fortunately 
it is not this brilliant technical facility which lends the greatest 
She was born with music and for music and 
1s soon as she came to deal with compositions of poetical content it 
was plain to be seen that she was gifted with poetic conception ani 
great warmth of feeling. The artist was therefore at her best in 
Grieg and Chopin, the little prelude, No. 8, being given with an 
ebvolutely perfect interpretation 


charm to her work 


Other Norwegian critics praised Miss Ayres for her 
playing of Grieg and Chopin. 

Following her Berlin concert on December 6, tort, the 
German critics almost unanimously pronounced her a Bee- 
thoven player of the first rank. Die Glocke of December 
12 gives the substance of the criticisms in several Berlin 
papers, when it says: “Her interpretation of the Beethoven 
sonata, op. 109, places this artist im the front rank of all 
our concert pianists.” 

At Gorlitz and Frankfort, where Miss Ayres had orches- 
tral appearances at regular symphony concerts, she was 
received with enthusiasm. Since her return to America 
she has received a letter from the conductor of the Frank- 
fort Orchestra asking her to make another date with that 
organization. 





Sophie Traubmann’s Reentree. 


Sophie Traubmann, who as a young girl sang with the 
Metropolitan Opera Company under Grau, and subse- 
quently in Germany, where she won decided success in 
prominent roles, is to effect her reentree into the New 
york musical field at her appearance at the Sunday Af- 
ternoon Popular Concerts, Irving Place Theater, October 
6, under the management of Annie Friedberg, Metro- 
politan Opera House Building, 1425 Broadway, New York. 
Many opera goers will distinctly recollect the charming 
little Sophie, who now, with several added years, has 
grown even more charming. Her vocal numbers follow: 
Jewel Aria (Faust) .......... , 
Die Mutter an die Wiege................ PE APS ree Loewe 
Wieder Biuht der Lindenbaum. . eas Von Fietitz 
Vergebliches Standchen ....... dancin . Brahms 

The second Sunday sthatniin concert will be ‘dneied 
to American composers, each Sunday having a different na- 
tionality represented. 





At the Braunschweig Opera, works to be heard this 
season are “Iphigenia auf Tauris” (Richard Strauss’ 
adaptation), “Iphigenie in Aulis” (Wagner’s adaptation), 
“The Book of Job,” music by Willi Schaffer, and “Die 
vernarrte Prinzess,” music by Von Chelius, 





Vienna will unveil its Johann Strauss monument in 
1913. 
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Photo by Aimé Dupont. 
In Conjunction with the Celebrated Pianist 
MANAGEMENT : 
. 
1 West 34th St N Y Ci 
es reet, New York City 
A Maine Tribute to Franklin Ho!ding. finest violins upon which Mr. Holding eve ‘ ivileged Sund will | ab e tl ert viv 
; : } 1 i 2 this ' | fir time, i his wic t at t ' ‘ 
, Franklin Holding, the Maine violinist, who recently re seal os ra a ame for the Gret : . wettigdy the A 1H New York Sunday, his recstal 
“ . ie : y ‘ Nor aine Musical estivals Bang and : ‘ and nd 4 : 
turned from Europe, visited his old home in Lewiston Cctind tn uci Sn datiahead of th En RE ER OR g place Su tern N This 
last week and received a royal welcome from old friends time { will be gin or ncert rection of the Vi 
Holding is to play this month at the Maine Music Festi According to his plan of last spring, Mr. Holding will make « 
ert work his rofessio at wi lhe rice the nanage 
Antonia Sawyer, of New York City wmd she has arranged as 
first trip a concert t gh Canada. Playing first at Halif 
Nova Scotia, he will continue on through all the principal citi 
Montreal, Quebec foront Calgary, Vinnipeg : ther wes 
nh the way to Vancouver 
He is with Beatrice La Palme na donna f His M ‘ 
Theater. Montreal. and Caroline White. accompanist The 
nder the patronage f th Duke and Duchess f ¢ . } 
Mr. Holding will return t Maine for the festivals i Bang sf 
Portland, and his tour through Canada will be ted al 
Christmas time Hie will ther et to New Y k and wil 
at several concerts in that ty id then fll enpageme n I : 
deiphia, Washingtor D. ¢ Ti ther laces 
Arrangements are nder »« him to ike a ert t 
through England the coming summe a he plans to spend the 
“on 1 Europe fact. he 1} es as P 
going f st y \dy 
Breitner for Peabody Institute. 
Ludwig Breitner, the famous pianist, who has been lead 
ing instructor of piano at the Hollander Conservatory, 
Berlin, arrived Sunday from Europe, going the following 
day to Baltimore, Md., where he will teach the virtuoso 
classes at Peabody Institute. It recalled that he was a 
Rubinstein pupil, and played all over Europe with the 
principal orchestras rhe matter was arranged on rather 





FRANKLIN HOLDING 
vals in Bangor and Portland, and then will make a tour 
The following tribute to Mr 
ton (Me.) Daily Journal of September 23 


Holding, is from the Lewis 


Franklin Holding, Lewiston's noted violinist, has arrived at the 
home of his parents, Mr. and Mrs. R. S. Holding, Horton street 
and will be here for about a week, when he wil! start on a concert 
tour through Canada 

Mr. Holding bas spent the summer in Europe, a part of the time 
in Austria and a part in Dresden, Germany, continuing his study 
with Anton Witek, the eminent teacher ar 
teston Symphony Orchestra 

While away, Mr. Holding purchased in 


instrument, an Antonius Stradivarius of 17:6 make, arid one of the 





comcertmaster of the 


ferlin, Germany, a new 





short notice, but it is expected that Monsieur Breitner wil 


hestra and i recital 


be heard here this season with or 
He brings with him personal letters from Ar 
Cambon, of Berlin, t 


eminent society folk, well as t 


representative church dignitaries, such Cardinal Gib 





bons, ete His star pupil, Miss Kavoukdjea en 
van lady, is here, and will exemplify in her playing the 
Breitner schooling 
Musical B " Chicago 1 tal wil tak Ine 
George Hamlin in the Adirondacks. ¢ new Fine Arts Theater on & ' 
George Hamlin, tenor of the Chicago Grand Opera ember 8 I} popular tenor look forwar 
Company, has just returned to Chicago after a most et uisy season, and after his restful 
oyable vacation in the East Mr. Ham hi work with renewed energy 





summer to golfing, motoring and learning the “Jewels of 
the Madonna,” “The Cricket on the 





Hearth” and the 
‘Lovers’ Quarrel,” in which he will probably appear this En Route. 
year with the Chicago Grand Opera Company Mr. Ham Mrs. W. W. Kimball } left B e! te t& 


America. 


lin, who is one of the pioneers in the giving of conccrts 
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MASSENET’S compositions now will become fa- 


mous. 
—— 


New York is on the musical map again. 
advance guard of opera singers has arrived. 
encom prspeysmes 
Sicnor Poracco will conduct “Les Huguenots” 
at the opening night of the Metropolitan Opera. 
bk al 
Toscanini arrived at Genoa, September 16, from 
Buenos Aires, and has gone to Parma for his vaca- 
tion. 


The 


A CHAIN (even of opera houses) is as strong as 
its weakest link, but how weak is a chain that has 


no links at all? 
———- -——— 


GERMAN music papers complain of a dearth of 
conduetors. German conductors complain of a 
dearth of positions that pay a living salary. Is 
there no remedy ? 








ProGrams for the first pair of Boston Symphony 
Orchestra concerts, October 11 and 12, as forward- 


ed by Dr. Muck, comprise Beethoven's “Eroica’’ 

symphony, Liszt’s “Mazeppa,” Berlioz’s “Roman 

Carnival,” and Wagner’s “Meistersinger” prelude. 
———® 





Tue dates of the five concerts in Brooklyn by the 
New York Philharmonic Society are Sunday after- 
noons, November 24, December 15, January 19, 
February 16 and March 16. The concerts are to be 
given in the opera house of the Academy of Music. 


valliiiataanie 

Bertin heard a concert last week consisting of 
compositions by Frederick A. Stock, conductor of 
the Theodore Thomas Orchestra of Chicago. Ac- 
cording to private advices received, the audience 
applauded and the critics praised, especially in the 
case of Mr. Stock’s symphony. 

——_o--—_ 

Next Wednesday, October 9, will be the ninety- 
ninth anniversary of the birth of Giuseppe Verdi. 
The Conservatory of Milan refused the lad Verdi 
a scholarship because the experts of the institution 
declared “he has no talent.’ This ought to be a 
hopeful note to young composers. 

—_e---—— 

Mary Caruso, a first cousin of Enrico Caruso, 
the famous tenor, is to be married at her home in 
Paterson, N. J., next Monday, to Francesco San- 
Mary and Enrico’s fathers were brothers ; 
A tailor is 





cinito. 
the prospective bridegroom is a tailor. 
a useful acquisition to any family. 
cnoentcapicellfantetesonds 
Tuts week the Worcester, Mass., County Musi- 
cal Association is holding its fifty-fifth music festi- 
val at Mechanics’ Hall. In a previous issue, THe 
Musicat Courter published the names of the ar- 
tists and gave an outline of the programs. A com- 
plete report will appear in our issue of October 9. 
coins prestsani 
AccorpinG to the New York Herald, Mary Gar- 
den informs Paris interviewers that she “never reads 
the stuff written by those beastly New York critics,” 
and that “Western (American) people are fifty 
thousand times more appreciative of good music than 
Easterners and are better judges.” Miss Garden's 
opinions always are direct and earnest. 
esteinieanedpementonaenin 
BertHa VisaAnska, Thomas W. Musgrove (ac- 
companist for Maud Powell), Erich Wolf (accom- 
panist for Elena Gerhardt), Edwin Stodola, Nor- 
man Wilks, Helen Hulsmann, Clarence Eidam, 
Vida Llewellyn, Eduard Collins, Grace Anderson, 
Frederic A. Mets, Edgell Adams, Giuseppe Fab- 
brini. These names together with the lists pub- 
lished in Tue Musicat Courter of August 28 and 
September 4, ought to complete the roll; if not, let 
those overlooked send in their names. 
Splieranastlpeiiincaces 
Tue Minneapolis Symphony Orchestra will be- 
gin its tenth season on Friday evening, October 25 
with Marie Rappold, of the Metropolitan Opera 
House, as soloist. The program arranged by-Con- 


ductor Emil Oberhoffer is as follows: Symphony 
No. 2, Beethoven; Aria, “Wie naht mir der Schlum- 
er,” from “Freischiitz,”” Weber ; overture, fantasy, 
“Romeo and Juliet,” Tschaikowsky; aria, “Ave 
Maria.” from “Cross of Fire,’ Bruch; “Tasso” 
(“Lamento e Trionfo”), symphonic poem, Liszt. 
The Tschaikowsky and Liszt numbers will be per- 
formed for the first time at these concerts. 
jmennpatiedlniasinens 


Oscar HAMMERSTEIN resents the fact that THE 
MusicaL Courter refuses to consider him a better 
composer than impresario. “What is your defini- 
tion of a musician?” asks Mr. Hammerstein. We 
would define as musicians, for instance, Bach, Bee- 
thoven, Haydn, Mozart, Schubert, Liszt, Wagner, 
Richard Strauss. If that list is not sufficient, we 
are in a position to furnish more names. Perhaps 
Mr. Hammerstein cannot understand why we con- 
sider them musicians. We admit that our viewpoint 
is peculiar, 

Max Zacu, conductor of the St. Louis Symphony 
Orchestra, announces that the chief works to, be 
produced by the organization this season are 
Tschaikowsky’s “Manfred,” Beethoven’s first sym- 
phony and the “Eroica,” Brahms’ fourth symphony, 
E minor, and Tschaikowsky’s fifth symphony. The 
artists engaged as soloists include Schumafn- 
Heink, Tina Lerner, Evan Williams, Fritz Kreis- 
ler, Johanna Gadsky, Carl Webster (cellist), Efrem 
Zimbalist, Earl Cartwright (baritone), Leopold 
Godowsky, Max Pauer, Germaine Schnitzer, Eugen 
Ysaye. It is claimed rightfully that never before in 
the history of St. Louis has such an array of great 
artists been heard there in a single season, 

a eee 


Last week all of the New York daily papers 
published stories declaring that Bessie Abott, the 
prima donna, now singing the role of Maid Marian 
1 “Robin Hood,” which has just closed an eng. ze- 
ment at the Knickerbocker Theater, is the wife of 
T. Waldo Story, brother of Julian Story, the first 
husband of Emma Eames. It was further stated 
in these stories that the marriage took place in 
Europe several years ago. T. Waldo Story is a 
sculptor ; his brother, Julian, is a painter, and other 
members of the Story family are distinguished in 
the fine arts and in literature. Miss Abott is also 
descended from a distinguished family; her grand- 
father, Francis W. Pickens, was American Ambas- 
sador to Russia during the Buchanan administra- 
tion. 

—————~— 

“Actuoucn IT am gratified with the patronage 
extended the Boston Opera for the present, I am 
building my hopes upon the coming generation of 
operagoers who will thus prove the happy results 
of the city’s musical growth through the operatic 
as well as symphonic education the younger gen- 
eration is now receiving.” This was the attitude 
taken by Eben D. Jordan in his talk with W. L. 
Hubbard, the new press representative of the Bos- 
ton Opera when Director Russell and Messrs. Jor- 
dan and Hubbard met for a conference in Paris, 
prior to Mr. Hubbard’s departure for Boston and 
his new field of action. The statement did all 
honor to Mr. Jordan who, as every one knows, has 
been the prime mover back of every artistic ad- 
vancement made by Henry Russell for the Boston 
Opera. In this country grand opera is a luxury at 
present, so that Mr. Jordan’s hopes for its future 
are founded on a fine optimism. However, with 
the public taste educated to the point where the 
luxury of today becomes the necessity of the mor- 
row, the burden of financial responsibility should 
ultimately grow less, so that the Eben D. Jordans 
of the generations to come may enjoy the good 
works with which they are identified without pay- 
ing too greatly for their public spirited beneficence. 
The Boston Opera is fortunate in having its Jor- 
dan, its Russell, and now its Hubbard. 
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Paris, September 20, 1912. 

The engagement of Tita Ruffo, the eminent bari- 
tone who is to sing under Dippel’s management in 
Chicago and Philadelphia—leaving here next month 
for America—and also in concerts in the United 
States, has caused a great deal of disturbance and 
both 
America, that is, among the impresarios. 


agitation in the operatic field here and in 
Let us 
give this title its English plural and call them im- 
presarios. 

Tita Ruffo is one of the attractions in musical 
Europe today, and he could not be engaged for 
giving him something more than 
which is quite natural. He is to 
In Russia he 
in Hamburg he recently received 
South 
francs, which is $1,600; that is, he received it on a 
The 


feeling among the impresarios is that Mr. Dippel, 


America without 
he receives here, 
+eceive $2,000 a night in America. 
received $1,250° 
5.000 marks; in America he received 8,coo 
former visit, and now he would ask more. 


in engaging Tita Ruffo, has disturbed the budget 
of the American opera houses by agitating the other 
feel that 
should demand more for their services hereafter, 


singers of prominence, who will they 
including those with whom negotiations in Europe 
are pending for coming seasons; in other words, 
Mr. Dippel has increased the cost of opera—which 
is the charge made against him 

In the first 
place. a concert manager in America was negotiat- 
ing with Tita Ruffo for forty concert performances 
Tita Ruffo preferred a combination en- 
gagement that would give him an opportunity to 
sing in opera, and his first appearance in Chicago 
and there will not be a seat 
left in the Auditorium; that is, an empty one. He 
“Hamlet” and then the important 
baritone roles. The concert manager negotiated 
with Tita Ruffo on general business principles in 


Let us look at this with a wider view 


at $2,000; 


will be in “Rigoletto,” 


will also sing 


the legitimate course of his occupation, but the fact 
that the concert manager was bidding for an opera 
singer ratifies my contention that the impresarios 
in the United States are defeating their purposes 
and making opera a more expensive entertainment 
than ever before, by entering the concert field. I 
have given my warning on this matter now three 
or four times, and it is based on a well conceived 
theory, which is now explaining itself in practice, 
viz.. that the price of opera artists must inevitably 
be increased by increasing the tension of competi- 
tion in the concert field. 

\fter this 
unnecessary to repeat this warning; it is on record 
It will be said that Tita Ruffo was high-priced any- 
way, but the Tita Ruffo case is merely an evidence 
of the inability to secure his services for less than 


fact, now disclosed, it seems to me 


a figure hitherto unknown with a baritone who ap- 
pears in America for the first time. There is still 
a difference of forty per cent. between European 
and American figures in this instance, which shows 
that without concert competition he could have had 
been engaged for less than $2,000 

The concert business of the United States is an 
old established institution, and it naturally must re- 


sist this effort to crush it 


monetary power. 


out through superior 


Bernhard Ziehn. 
The death has 
Ziehn, of Chicago. 


been announced of Bernhard 
Ziehn was a man whose name 
and work were intimately known to every musician, 
to every literary worker in the musical field of the 
world, as a theorist of rare and nearly unequaled 
power. His works are used in Germany particu 
larly, as valuable textbooks and esthetic writings, 
that indicate the close association between the old 
and the modern form of music, and that lead to an 


intelligent estimate of the evolution of musical form 














MASSENET'S 


(From 


LAST 


PICTURE 


Pages Folles.) 





up to the latest moment. Bernhard Zichn was a 
recognized authority on all subjects connected with 
the composition of music, a man whose memory 
was stored with thousands of subjects, themes and 
developments of all musical composers of all lands 
from the earliest to the very latest, and he was en 
abled by the comparative method to illustrate the 
relations between examples innumerable from all! 
the works—TI say all the works—of every composer 
of prominence in the history of the art. It is doubt 
ful whether there was another case similar to his 
own anywhere. 

His correspondence with the living composers 
was on an extensive and intimate basis, and his ad- 
vice and his conservative judgment were constantly 
called for, for the purpose of estimates and valua- 


tion. 


EDITOR. 


as a musician that Bernhard 


But it was not only 


Ziehn occupied such a rugged and imperial, I may 
Say, position; he was a man of versatile knowledge 
and equipment. It may be news to many, but it is 
a fact that Ziehn was occupied with the study 

chemistry, astronomy, physical geography and other 
sciences, and not merely in a playful and amateur 
manner, but on the system of the profession. Fi 
modest and quiet life excluded him from contact 
with the active world, and yet there was no greater 
activity known than that which was in process in 
North 


Many Sunday mornings have I had the privilege of 


his small apartment on the Chicago Side 
contact with that mind, for it was then that he was 
at leisure, and it was then that he would unburden 
the remarkable 
musical problems the modern day could conceive of 


himself for a discussion of most 


lo him the piano was not essentia! for the illus 
tration of the musical examples, and he had merely 


a little square piano, old type, on which he would 


at times show the intricacies of musical style an 
their relations 
He Was the idviser oft many of the eading 1 


sicians, and there was hardly any one of prominence 


who went to Chicago who would not seek his per 
sonal acquaintance Like men of his type, he had 
very little to say outside of the abstract subject 
that interested him, and it was therefore difficw't 
to ascertain what he was doing, unless one had hi 
confidence and respect 

His death will also remain unheralded. excep 
through these columns, and will be dismissed by the 
Press of the United States with a few lines, al 
though the Alderman representing his Ward in Ch 
cago would, under similar circumstances, secure at 
least half a column of obituary, with probably 


Chis 


all laboring under for the attain 


picture to adorn the notice represents the 
difficulties we are 
ment of higher purposes, and yet, in the history of 
music, the name of Bernhard Ziehn will occupy a 
prominent position, whereas his works will be used 


for years to come for the education 


ind’ the prope! 
direction of the musical mind 
De ReszKe School. 
It is now stated that Jean de Reszké is to estab 
lish a studio in London under the management of 


his first assistant who has been doing the prepara 
; ; | 

tory work here in Paris ever since the establishment 

of the It is difficult for musica! 


institutions to make the success that is 


Paris studio 
essential t 
their proper maintenance and their solidarity, unk 

their pupils come before the public and ratify th 


schools o1 


evidence, the living 


method, the system or the work of the 


studios. The pupils are the 


evidence of the living, successful activity of the 


university, or college, or musical conservat 


the musical studio, or the teachers of any kind 
One of De Reszké’s best evidences of his ability t 
produce good artists, when he has the right mat 


rial, is the case of Oscar Seagle, whose artistic styl 
whose method of delivery, and whose vocal qualit 
have attracted attention in the United States and 

} 


here, and it is a ratification of what can be 
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an intelligent person as a subject, But one 
swallow does not make a summer, and there is no 
practical evidence of the success of the De Reszké 
school among the female pupils. ‘Yes, there are 
ome who have minor positions, but no palpable hit 
has been made 

Madame Marchesi has moved to London, and 
now Jean De Reszké opens a branch in London, and 
»f some particular facts, history as 
I need 


that reminds us 
e call it, in the line of vocal pedagogy. 
mention a few names of the successful pupils, 
| remember them now, of Madame Marchesi, to 
done and what has not been 
for instance, such as Gerster, Calvé, Saville, 


" 
on 


vhat has been 
lone ; 
Emma Eames, Nevada, Sybil Sanderson, Melba, 
and others whose names escape me for the moment, 
overwhelming evidence of the capacity 
of Madame Marchesi as a tutor and guide of those 
who are ambitious to attain vocal distinction, pro- 


vided, of course, they ate also gifted by nature with 


but this 1s 


the material 
The De 

or ten years with a tremendous number of 

Madame 


Reszké school is now flourishing some 
eight 

pupils, probably ten times as many as 
Marchesi ever could instruct, because the system 1s 
a mass system; also it must be remembered that 
Madame Marchesi gave no instruction to men, The 
probability is that De Reszké cannot find an outlet 
for his pupils in Paris, because of the tremendous 
influence of the French Government, represented in 
the National Conservatoire of France, which sends 
out hundreds ol graduates every season who must 
be accepted by the various opera managements of 


France. They are trained for opera here by the 
National Conservatoire, just as they are trained for 
the dramatic stage, and this has probably forced 
De Reszké to open a branch in London, for there 


be no competition with the Government there. 


vill be 
One of the most spiccessful vocal teachers that 
ever appeared in Paris, Frank King Clark, after 
having established a vocal studio which averaged 
eighty pupils, an unprecedented number for one 
teacher, was for the same reason compelled to aban- 


lon France and establish himself in Germany, in 


aon 


Berlin. The resistance of the governmental influ- 
ence, although merely passive, is not felt in studios 
where there are a limited number of pupils, but out 
of a great array of pupils some must succeed, and 
if they cannot find an opening the studio must re- 
nove to sections where openings can be found, 
xcept in such cases as Madame Marchesi’s, which, 
is | said before, is unprecedented. The conditions 
have changed and for that reason the same rules 
lo not apply to De Reszké as applied to Marchesi. 
With him it has become a question of “force ma- 
ieure,” that is, he must either find openings for his 
piipils, or they must go where they can find open- 
ings, or he must do what Frank King Clark did, 
hat is, seek for a larger field of operations, where 
there is no competition with the Government. 
By the way, there is an endowed institute of 
ic in New York, with over $500,000 now as 
king capital, and a large number of pupils pay- 
rhis institution has been running fer many 
ears now, and there is no other endowed institu- 
mpeting with it, and it has no Government 
petition, and yet it has not produced one pupil, 
in piano, in violin, in composition, that can 
t t as a musical institute worthy of the endow- 
nent, or qualified for public support. No pupil 
has t emanated from that institute who, on the 
rength of his education in that institute solely, 
has been able to attract a paying public at any pub- 
lic performance. Is it permitted to continue such 
work under the charter of the endowment, or 
should it not be permitted to exercise its functions 


with the co-operation of teachers of New York, 
who have had publicly acknowledged successes with 
their pupils? 
Careers. 
Che difficulties in the making of a musical career 
centre to a great extent upon the indefinite methods 





applied in the execution of preliminaries and the 
subsequent conduct. Much of this is due to the 
irregularities that are associated with musical pro- 
fessional careers, which differ fundamentally from 
other professional careers that are guided and con- 
trolled by authoritative educational institutions, 
where the product, the pupil, the graduates, are 
unhampered by the irrelevancies that intrude them- 
selves in the musical career. There are always from 
one to any number of advisers in the launching of 
a musical career and in its subsequent floating. 
First comes the family itself, which, we must admit, 
is in many instances not only ignorant of musical 
art, but frequently consists of people who have no 
artistic training whatsoever, no literary knowledge 
and no experiences of such value as is actually im- 
perative in cases of that kind. They follow a taste 
that has no basis except personal feeling, which is 
the poorest reason for taste, and their direct inter- 
ests in the pupil, and their attachments are valued 
because of the absolute sincerity with which they 
are credited and which is nearly in every case un- 
questioned. In most cases this is a great error, to 
start with, and when there is a false start in any 
professional career its effects are felt throughout 
the career up to the final conclusion; the start must 
be a proper one. 

The next defect is felt in the results of indiscrim- 
inate advice. Pupils are driven from teacher to 
teacher, from school to school, from method to 
method, without feeling at the time that they are 
acting without principle, without law or order, and 
the effect of this is necessarily disastrous, except 
with the unusually talented persons, whose indi- 
viduality necessarily supersedes everything else, 
and who would succeed anyway and despite all un- 
favorable influences; those are the really talented 
people who come to the front. 

The next defect, which is in nearly every case at- 
tributed to the fact that the pupil has no personality 
and is not gifted for the musical career anyway, is 
to be found in the interested advice, which con- 
demns them to such a pursuit in music as will be 
beneficial chiefly to outsiders, who are using them 
for their own purposes. 

As there is no recognized authority anywhere 
that can decide upon questions of curriculum, and 
as every teacher and every school has a right, in 
justice to its own affairs, to make as many claims 
as any other, there is an indiscriminate distribution 
of powers and rights that have the same privileges 
in the estimation of the people, and all of them are 
beyond the reach of an appeal that can finally set- 
tle the question involved. 

Besides all this, come the conflicts of national in- 
fluences, and where one side will advocate that the 
German system is better, the other will advocate 
the Italian or American or any other, and thus the 
poor pupil, not even equipped with the necessary 
foundation theories or principles, is left to drift 
about from pillar to post, until finally an age has 
been reached when discrimination is exercised, but 
when it is too late to remedy the effects of this early 
miseducation. 

In Italy, for instance, the singers are not even 
taught what we call music in other countries, and 
most of them have no idea of what a consecutive 
fifth means, nor are they taught the rudiments of 
piano for the purpose of accompanying the simple 
arias they are to sing. Some of the most celebrated 
Italian singers have never heard a symphony con- 
cert, and one of the most renowned singers of the 
present day told me, after attending a symphony 
concert at Carnegie Hall, that he did not consider 
stuff of that kind music at all; it is simply noise to 
him. 

In Germany singing has become the art of de- 
clamation, and the German singing pupils consider 
it necessary to take lessons from Italians, if they 
have any ambition to become opefa singers. Many 
of the most gifted German composers write vocal 


music that cannot be sung, that can only be de- 
claimed. If such is the case with those that are at 
the very head of the profession, what can we expect 
from those who are seeking to enter it and have no 
knowledge or experience that justifies a judg- 
ment ? 

As to the higher course of studies, such as musi- 
cal history, musical literature, musical aesthetics, 
there is a great defect generally, which can be 
based upon the desire of most pupils to become re- 
productive artists, that is to say, performers or 
players, who wish to make a living immediately by 
exercising their functions as such, and in those 
cases it is considered unnecessary to go beyond the 
boundaries of the purely technical accomplishment 
and its immediate necessary adjuncts. . 

As an evidence of this it is only necessary to in- 
terview music publishers and music dealers of the 
better class, and you will learn from them that the 
sales of books on musical literature—that applies to 
all countries—are so exceedingly small as to limit 
in each case the actual stock on hand to a small case 
full of books, because there is no demand whatever, 
particularly from a commercial viewpoint, for such 
publications. A book was recently published in 
Vienna by a man who is very prominent in literary 
circles, as a writer on abstract musical questions ; 
his book is on “Musical Style,” which is a very sig- 
nificant and important subject. An edition of 1,000 
volumes was printed, which was the least that could 
be done, considering that it appealed to more than 
100,000,000 German readers alone, and of tliis edi- 
tion 100 books were bound and goo were left in 
paper cover. The book was published in February, 
1912, and the actual sales have not reached 250 
copies, so far as the publisher is concerned, and of 
those 250 copies, or less, one half were on consign- 
ment and not at all sold. If this book were written 
by an obscure person there might be a reason, al- 
though I doubt then if 1,000 copies would have been 
printed ; 1,000 copies were printed because the man 
is well known as an authority on musical literature. 
I hesitate to publish his name, for his sake. This is 
only one insignificant instance ; but all of us who are 
engaged in analyzing musical conditions have had 
experiences in that direction that indicate how little 
the musical world is interested in literature on 
music, 

Imagine then how insignificant this subject is to 
the great world itself. It is, after all, a speciality, 
and a speciality limited to such a small number of 
persons, relatively speaking, that no particular ad- 
vantage can be gained by urging anyone to adopt 
such a course for practical purposes. The musician 
himself who studies music for practical reasons, 
either to perform, or to sing, or to teach, has an 
opportunity even without great gifts—an oppor- 
tunity of a career, and the career is open to anyone 
who is disposed to make it, even if he or she takes 
no lessons at all, or merely sufficient instruction to 
be able to make some kind of a personal claim that 
will stand, as so many do. There are singing 
teachers who cannot sing, there are piano and violin 
teachers who cannot play, and thete are musicians 
who are not acquainted even with the rudiments of 
music, and there is no one in authority who can 
safely condemn them as out of the profession ; they 
are in the profession as much as Richard Strauss 
is or Saint-Saéns, that is they are members of the 
profession as well as these two are; it is a question 
of degree and that is all, but they are musicians, 
they are musical people, they are professional, and 
that is the reason we have so many pupils, who are 
also going to be professional, just as those teachers 


and musicians are. 
a2ae 


Paderewski’s tour of the English provinces opens 
at Ryde, October 8, to be followed, October 10, with 
a recital at Glasgow, etc., etc. The concert grand 
piano used by him will be the Erard. 
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Metropolitan Opera Plans. 


Officially comes the announcement that the season 
at the Metropolitan Opera House will begin on 
Monday evening, November 11, and is to last 
twenty-three weeks. The regular subscription per- 
formances will take place on Monday, Wednesday, 
Thursday and Friday evenings and Saturday after- 
noons. Also it is purposed to open a subscription 
for a certain number of performances at popular 
prices on Saturday nights, during the second half 
of the season. Of special performances the roster 
shows an afternoon cycle of the “Ring,” and “Par- 
sifal” will have some performances, the dates to be 
made known later. A series of special matinee per- 
formances of the novelties and certain other operas 
has also been planned. By arrangement with the 
Metropolitan Opera Company, the Chicago Opera 
Company again will give a series of performances 
at the Metropolitan Opera House, five in number, 
on Tuesday nights. A special announcement as to 
operas, artists, dates, etc., is to follow. Most of the 
artists of last season remain in the company, which 
also will include several new singers of unusual rep- 
utation. The conductors include Messrs. Toscanini, 
Hertz, Sturani, and Polacco. 

The regular repertory will be selected from “Car- 


men,” “Versiegelt,” “Don Pasquale, “L’Elisir 
d’Amore,” “Lucia,” “Ariane et Barbe-Bleue,” “Ger- 
mania,” “Marta,” “Faust,” “Orfeo,” ‘Armide,” 


“Hansel und Gretel,” “K6nigskinder,” “Pagliacci” 
“Cavalleria Rusticana,” “Manon,” “Werther,” “Le 
Nozze di Figaro,” “Mona,” “Gioconda,” “Boheme,” 
“Madama Butterfly,” “Tosca,” “The Girl of the 
Golden West,” “Ii Barbiere di Siviglia,” “The Bar- 
tered Bride,” “Lobetanz,” “Aida,” “Otello,” “Rigo- 
letto,” “Traviata,” “Trovatore,” “Falstaff,” “Der 
Fliegende Hollander, ” “Tannhauser,” 
“Tristan und Isolde,” “Meistersinger,” “Rhein- 
gold,” “Walkiire,’ “Siegfried,” “G6tterdamme- 
rung” and “Le Donne Curiose.” 


” « 


Lohengrin, 


Novelties and Boito’s 
“Mefistofele,”” Damrosch’s “Cyrano,” Leroux’s “Le 
Chemineau,” Meyerbeer’s “Les 
Huguenots,” Godounoff,” 
Mozart's “Magic Flute,” Offenbach’s ‘Contes 
d’Hoffmann,” Puccini’s “Manon Ros- 
sini’s “William Tell,” Saint-Saéns’ “Samson and 
Delilah,” Wolf-Ferrari’s “Secret of Suzanne.” In 
addition, the prospectus says that “The Metropoli- 
tan Opera Company also has acquired the sole and 


revivals promised are: 


Mascagni’s “Iris,” 
Moussorgsky’s “Boris 


Lescaut,” 


exclusive producing rights in America of the fol- 
lowing operas: Debussy’s “La Chute de la Maison 
Usher,” “Le Diable dans le Beffroi,” “La Légende 
de Tristan”: Giordano’s “Madame Sans Géne”; 
Leroux’s “La Reine Fiamette”; Charpentier’s “La 
Vie de Poéte”; Maurice Ravel’s “L’Heure Espa- 
Of bal- 
Javotte” 


gnole”; and Gaston Salvayre’s “Solange.” 
lets, Delibes’ “Coppelia” and Saint-Saéns’ “ 
are on the lists. 


at 


The singing personnel, including new and old 
members of the Metropolitan company and those 
to be “borrowed” from Chicago, Philadelphia, and 
Boston, is made up as follows (the names are ar- 
ranged alphabetically ) : Frances Alda, 
Bella Alten, Lucrezia Bori, Anna Case, Louise Cox, 
Vera Curtis, Emmy Destinn, Geraldine Farrar, 
Rita Fornia, Olive Fremstad, Johanna Gadski, Ce- 
cilia Gagliardi, Frieda Hempel, Carmen Melis, 
Alice Nielsen, Bernice de Pasquali, Marie Rappold, 
Lenora Sparkes, and Rosina Van Dyck. Mezzo 
sopranos and contraltos: Emma Borniggia, Sara 
Charles Cahier, Maria Claessens, Julia Claussen, 
Maria Duchéne, Louise Homer, Helen Mapleson, 
Jeanne Maubourg, Marie Mattfeld, Margarete 
Matzenauer, Stella de Mette, and Lila Robeson. 
Tenors: Paul Althouse, Pietro Audisio, Angelo 
Bada, Julius Bayer, Carl Burrian, Enrico Caruso, 
Charles Dalmores, Heinrich Hensel, Carl Jérn, 


Sopranos: 


Umberto Macnez, Riccardo Martin, Lambert Mur- 
phy, Albert Reiss, Leo Slezak, Jacques Urlus, and 
Giovanni Zenatello. Baritones: Pasquale Amato, 
Bernard Bégué, Willy Buers, Eduard Erhard, Dinh 
Gilly, Otto Goritz, William Hinshaw, Giovanni 
Polese, Antonio Scotti, Vincenzo Reschiglian, 
Clarence Whitehill, and Hermann Weil. Bassos: 
Paolo Ananian, Carl Braun, Adamo Didur, Putnam 
Griswold, Edward Lankow, Antonio Pini-Corsi, 
Marcel Reiner, Giulio Rossi, Léon Rothier, Basil 
Ruysdael, Andrea de Segurola, and Herbert With- 
erspoon. 

These are other officials connected with matters be- 
hind the stage: 

ASSISTANT CONDUCTORS. 

Francesco Komei, 
Giulio Setti, 
Hans Steiner, 

Willy Tyroler. 
Cuorus MASTERs. 


Richard Hagemann, 
Hans Morgenstern, 
Gennaro Papi, 


Giulio Setti, Hans Steiner. 
TECHNICAL DtrecrTor. 
Edward Siedle. 
STAGE MANAGERS. 
Anton Schertel, Jules Speck. 
ASSISTANT STAGE MANAGERS. 
Loomis Taylor, Lodovico Viviani. 
3ALLET MASTERS. 
Ottokar Bartik, 
PREMIERES DANSEUSES. 
Lucia Fornaroli, 


Lodovico Saracco, 


Eva Swain. 
LIBRARIAN, 
Lionel Mapleson. 
Cuorus SCHOOL. 
Hans Morgenstern. 
BatLet SCHOOL. 
Malvina Cavallazzi. 

For the season of 1912-1913 the board of direct- 
ors consists of Otto H. Kahn, chairman; Edmund 
L. Baylies, Rawlins L. Cottenet, Paul D. Cravath, 
T. De Witt Cuyler, Robert Goelet, Eliot Gregory, 
Frank Gray Griswold, Eben D. Jordan, Clarence H. 
Mackay, Edward T. Stotesbury, W. K. Vanderbilt, 
Harry Payne Whitney and 
throp. 


Henry Rogers Win 


— -- 


BROOKLYN'S GREAT MUSICAL YEAR, 


Several weeks ago Tur Musicat Courier pub- 

lished a column and a half review, mostly dats, of 
the concerts which the Brooklyn Institute of Y\rts 
and Sciences will give this season. Since the 
handbook of the Institute was received, other new 
and attractive names have been added to the list of 
singers and instrumentalists who will appear before 
the membership in concert or recital. 
(let their 
names be recorded in alphabetical order) are: Pas 
quale Amato, baritone, of the Metropolitan Opera 
Company ; David 
pham, baritone; Carrie Bridewell, contralto ; 
Butt, contralto; Laura L, Combs, soprano; 
Gerhardt, soprano; Alma Gluck, soprano; Louise 
Homer, contralto; George Harris, Jr., tenor; Marie 
Rappold, soprano; Leon Rains, basso; Kennerley 
Rumford, baritone; Ernestine Schumann-Heink, 
contralto, and Leo Slezak, tenor. 


Among the singers announced sur 


Alessandro Bonci, tenor; Bis 
Clara 


Elene 


The pianists to play before the Institute include 
Leopold Godowsky, Gottfried Galston, Yolanda 
Mér6, Max Pauer and Edith Thompson. 
linists engaged for recitals and as soloists for or- 
chestral concerts are Mischa Elman, Fritz Kreisler, 
Witek and Efrem Zim- 


The vio- 


Louis Persinger, Anton 
balist. 

As already stated, there will be five concerts by 
the Boston Symphony Orchestra; five concerts by 
the New York Philharmonic Orchestra, and five by 
the New York Symphony Orchestra. The New 
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York Symphony gives a special Massenet memoria! 
matinee and a special Wagner program in the 
spring to commemorate the Wagner centennial 
The Boston Symphony gives a special Wagner con 
cert in the spring. 

The season will be opened by Madame Schu 
mann-Heink, Thursday evening, October 17, in re 
cital. 

Last week the Brooklyn Institute Bulletin con- 
tained the pictures of most of the artists who are 
to appear in Brooklyn this season, together with the 
musical directors and composers, among them being 
Richard Wagner, 
Schumann. 


Richard Strauss and Robert 

The Metropolitan Opera Company is to give per- 
formances at the Brooklyn Academy of Music, as 
heretofore, either on Tuesday or Saturday even 
Most of Institute recitals take place 
rhursday evenings ; the concerts by the New York 
Symphony are given Saturday afternoons; those by 


ings. the 


the Boston Symphony on Friday evenings, and the 
New York Philharmonic on Sunday afternoons. 

Carrie Bridewell and George Harris, Jr., are to 
appear in joint recital at the Thanksgiving matinee 

The Institute has also announced thirty-six !e::- 
ture-recitals, in series of six each; the first lecture 
was scheduled for last night, with “Parsifal” as the 
theme, and Carl Fique as the speaker-pianist. 

Such clubs as the Brooklyn Apollo, the Chami- 
nade, and the Woman’s Amateur Musical Club give 
their usual series of concerts and then forty odd 
German singing societies in Brooklyn give concerts 
almost every month. Brooklyn Arion, the 
Brooklyn Saengerbund and the Brooklyn Quartet 
the prominent German musical 
clubs giving public concerts during the season, The 


The 
Club are among 


Arion and Saengerbund appear under the auspices 
of the Brooklyn Institute. 

The Flonzaley Quartet will give only three con 
certs, although the music department of the Insti 
tute endeavored to secure this ensemble for five 
There are to be other chamber concerts, 


Institute concerts, recitals and lectures are given 


concerts. 


a series of three by the Philharmonic Trio. 


either in the opera house, the music hall or the lec 
ture hall of the new Academy of Music on Lafay 
ette avenue and St. Felix street. Some of the minor 
affairs take place in both Association Hall in Fulton 
street and the Art Galleries on Montague street. 
nian iinnaien 

GOLDEN words of wisdom are these from a recent 
issue of the Los Angeles Graphic, always well post 
ed on musical questions: 
may d 


Advertising is a great time saver. A musician 


honest and successful work in a studio for ten years and 
then the public know as little of him and his work as it 
ought to in two years of the same work plus the proper 
announcements Of course, it costs money, but that ex 

pense is so much capitalizaiion of the future business. | 

certain businesses, the publicity obtained is rated: at a 
higher figure than the material assets of the concern. Pub 
licity is the power to do business. Public knowledge of a 
teacher's abilities is as much or more of a money bringer 
to him than his power to teach. A well known and pub 
licly appreciated second rate teacher has more chance of 
financial success than an «imknown first class teacher. But 
there is no reason why high class abilities should not be 
combined with high grade publicity, dignified and in a 
sense artist 

—_—_@——_ 


. 


Ir some new music could be made old artificialls 
(like modern furniture sold in Paris antique shops) 
it would sound much better, impress the public mor¢ 
forcibly, and absolutely silence the critics 


4“ 


— @-— 


“Ninety-nine per cent. of the music teachers 
in the United States are totally incompetent to 
teach music.”—-Statement of Doctor of Music 
Frank Damrosch in the New York Times of 
September 3, 1911. 

“What instrument does Doctor of Music 
Frank Damrosch teach—or does he teach sing- 
ing—and where are his pupils?”—Question pre 
po ae by The Musical Courier, September 
1@ 1911. 
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Sturgis & Walton Company, New York, have pub- 


lished “The Moonlight Sonata”—a novel by 
Johan Nordling. 
We have examined this novel with curiosity, for 


<perience in musical novels has not been en- 
ouraging. In this book, by Johan Nordling, how- 
er, we have found none of the absurd misuses of 
\usical terminology which make the musical novel 
oO exasperating or amusing to the musician. The 
thor has his dates correct, and does not assign a 
k of the year 1820 to the year 1798, for instance. 


le does not say that a composition which is in C 

) minor is in E major, after the manner of so 

any novelists who get their musical information 

from amateurs and friends when they require it. 
He seems familiar with the works, the instruments, 


and times of which he writes. 
lhe story is based on the passing friendship that 


ncident 


ted between Beethoven and the young Countess 


ulia Guicciardi. This girl was at one time a pupil 
‘f§ the composer, who gave piano lessons in the 
earlier stages of his career. To this piano pupil 
Leethoven dedicated his C sharp minor sonata quasi 


una fantasia, which has come to be known among 
the people as the “Moonlight Sonata.” 
Beethoven, of course, knew nothing about this 
noonlight” title, and would probably have resent- 
ed it, as it is meaningless. Beethoven also might 
ve some weighty remarks, not to say profanity, 
to utter if he could read this book by Johan Nord- 


ing For the man therein portrayed is strangely 
unlike the man we have formed in our imagination 
om the scanty biographical sketches, the copious 


riticism, and his entire output as a composer which 
we have read and studied. We cannot accept the 
time honored belief of novelists and amateurs that 
mposer is an abstracted, absent minded, profuse- 
renerous, suddenly quarrelsome, entirely pas- 
mate creature, who writes only in a fever heat 


that smashes pens and makes ink splutter, who falls 
exhausted on sofas when he has finished a finale 
beautiful word finale with novelists), who thun- 
mighty crescendos, terrible arpeggios, and 
pturous trills while sitting at a piano with well 
eys—(fancy the keys, not the hammers, be- 
well worn), humming magnificent fugues and 
tering over the piano and floor pages and pages 
music paper—all of which are still wet with 

ul hieroglyphic 
We are waiting for the rhapsodic novelist who 
make Berlioz inventing his divine oratorios at 
pian With what joy will we state that Ber- 
» did not write oratorios and could not play the 

no 

Of course, it is a well known fact that Beethoven 
fairly good pianist when young. So Johan 


lling has made no mistake in putting Beethoven 
he silly part, from our point of 
in making that brawny man such a nervous 
nd emotional weakling that the act of writ- 
musical work was like recovering from an 


evboard 


e of opium. Listen to our author: 
ind again the strife seems to die down, 
im gf sunlight, a calmer passage in the 
r pierces the dismal clouds. But it is only for 
; 


he din begins again with increased fury. 
mighty birds of prey join in the bloody game. 


na ‘ 


} 1 


r the heart seems about to sink under, a 


cless prey to irresistible force—when suddenly, 
with an unparalled straining of every desperate 

rve, a final blazing-up of the sacred fire of self- 
personality triumphantly 


Like an electric discharge, puri- 


assertion, the idea of 
breaks through! 
fying the atmosphere, a gigantic arpeggio rolls up 
the whole cliff of the keyboard, is answered by 
rumbling echoes and dies away in a quivering si- 


lence of breathless expectation. It is the moment 


self-examination, the necessary reaction aftér 





superhuman exertion. And then the brief epilogue. 
No self-glorifying shouts of victory, no confident 
cries of elation. The conflict has been too appal- 
ling, the victory too dearly bought for that. But 
through the manly self-control of the concluding 
strophes there shines like the gleam of a star the 
intuition of the highest human happiness: the sense 
of one’s own personality and of its power. Tired 
out, the master drags himself from the piano, stag- 
gers an instant and clutches the back of his chair. 
But still the work is not finished; the slackened 
nerves are drawn tight once more. He lights an- 
other candle, several, as many as he can hurriedly 
collect from the various corners of his abode.” 

And we presume that, having finished the last 
movement, Beethoven lit his pipe, went to the 
restaurant for a glass of beer and a plate of veal, 
looked over the papers to see what Napoleon was 
doing, and made some cursory remarks upon the 
weather and the state of the crops. 

Of course, a novel written in the manner of our 
concluding “strophes” would not sell at all. Novel 
readers do not look for that sort of plain dealing— 
that is to say, readers of the popular novel of the 
hour, with all its transcendental gibberish of Indian 
gymnosophy. 

As for ourselves, we are amazed that any one 
could connect such a farrago of nonsense with the 
last movement of Beethoven’s sane and balanced 
To a musician the terms arpeggio, major, 
scale, harmony, and so forth, call up certain definite 
musical facts which are to the composer exactly 
what the various features of the human face are to 
the painter. If a novelist described a painter in 
the same way in which he portrays a composer the 
absurdity of the description would be apparent to 
those who know as little about painting as they do 
about music. For instance: “At that moment the 
face of the Aphrodite flashes before his vision in 
outlines of flame, and he flings himself upon his 
easel as though he had to cut the heart out of his 
With a fluttering as of scarlet banners 
the flood of passion rushes on, ever more brilliant- 
ly, from the darkest depths of the ultra-marine to 
the most vivid yellow. One after another the fea- 
tures break loose like eagles from the rush of the 
storm, spread their heavy wings and fight together 
with shrill cries. 

“Now and again the strife seems to die down, a 
pale gleam of sunlight, a calmer expression of the 
mouth pierces the disma! clouds. But it is only for 
a second; the kaleidoscope begins to whirl again 
with increased fury. More mighty birds of prey 
join in the bloody game. 

“Like an electric discharge, purifying the atmos- 
phere, a gigantic nose protrudes from the whole 
profile of the face———” and so on, as long as we care 
to write, for it is very easy to string together words 
without ideas. That gigantic nose is no more 
ridiculous than Johan Nordling’s gigantic arpeggio. 

Which arpeggio does he refer to—the tonic, domi- 
nant, or diminished seventh arpeggio? 

We have no possible means of knowing what the 
author is raving about. And what are those mighty 
birds of prey that join in the bloody game? 

What bloody game? 

In fact, the best definition we can find of this 
description of the composing of the sonata is the 
Shakespearean line: “It is a tale told by an idiot, 
full of sound and fury, signifying nothing.” 

If the author cf this book is a woman we must 
confess that it goes against our nature to call her 
an idiot. We shall reserve that compliment for 
those of us who happen to be of the same sex as 
the real Beethoven. 

But the mind that created this conception of the 
manly nature and virile mind of Ludwig van 
Beethoven is woefully deficient in strength and 


sonata. 


own body. 





clearness of vision. B stands for Bunthorne as 
well as Beethoven; and we opine that our author— 
(or authoress?)—has confused the two. 

——- « 

“SrncinG under Gustav Mahler was the greatest 
inspiration an artist could have,” declared Madame 
Charles Cahier in Munich recently. During her 
many years abroad, the American contralto sang 
frequently under the famous conductor, and it is 
largely due to that fact that she has been selected 
repeatedly to take part in the Mahler music festivals. 
“Tt doubt,” continued Madame Cahier, “if there ever 
has been a more marvelous conductor, a more mar- 
velous musician. He gave Vienna some wonderful 
performances. Such an one, for example, as ‘The 
Marriage of Figaro’ could scarcely have been im- 
proved upon. Vienna since Mahler’s death is a dif- 
ferent place. Weingartner, of course, is a great mu- 
sical director, and under him the Opera had artistic 
moments—though some works, I must confess, were 
done most perfunctorily. The present director, 
Hans Gregor, is running the house solely along com- 
mercial lines, presenting a work again and again so 
long as it pays. A friend of mine who is a box- 
holder heard ‘Madama Butterfly’ twenty-two times 
in one season; while last winter ‘Le Jongleur de 
Notre Dame’ was given as often as three times a 
week. It wasn’t that the music was so remarkable, 
but the fact that there were many Catholics in Vi- 
enna who went because they regarded the sight of 
the Madonna as ‘huebsch.” The operatic situation 
in America is in many respects more satisfactory 
than abroad.” 

asnasinilecatitiick 

As announced elsewhere in this issue of THe 
Musica Courter, the soloists for the next Pater- 
son (N. J.) Music Festival have been engaged, and 
the dates changed in order that some of the singers 
from the Metropolitan Opera Company can appear 
before they leave for Europe. The programs just 
received for Wagner and Verdi nights, April 28 
and 29, 1913, include. Wagner, “Spinning Song,” 
Senta’s ballad and “Sailors’ Chorus,” from “The 
Flying Dutchman”; love duet from “Tristan and 
Isolde” ; Hans Sachs’ “Monologue,” “Prize Song,” 
quintet and the choral, “Awake,” from “Meister- 
singer.” Soloists: Johanna Gadski, Rosa Olitzka, Ric- 
cardo Martin and William Hinshaw. Verdi night 
enlists the assistance of Alice Nielsen, Mary Des- 
mond, John McCormack and Giuseppe Campanari. 
The excerpts will be “Anvil Chorus” and “Mise- 
rere” from “I! Trovatore”’; chorus and aria from 
“Traviata”; quartet from “Rigoletto” and finale 
of the second act of “Aida.” The second half of the 
programs for both nights is to be made up of miscel- 
laneous numbers. The third night of the festival, 
April 30, will have for its chief number Massenet’s 
“Eve,” with Dan Beddoe, Reinald Werrenrath and 
Isabelle Bouton as the solo artists. 

Seetianeeeet cata 

Tue Union of German Choral Conductors of 
America will discuss an important matter at the 
next meeting, Sunday evening, October 13, at Al- 
laire’s Hall, 192 Third avenue, New York. Carl 
Fique, president, will preside. Heinrich Bauer will 
deliver an address on “Reforms in the System of 
Prize Adjudications.” Many of the conducters of 
these singing societies participating in the saenger- 
fests have expressed dissatisfaction, if not some- 
thing stronger than that, concerning the methods of 
awarding prizes. 

——__--—— 

Frances Atpa, Johanna Gadski, Marie Rappo'd, 
Gatti-Casazza, Dr. Karl Muck and Xaver Schar- 
wenka are aboard the steamer Kronprinzessin Ce- 
cile, which was due here at noon, October 1. An- 
dreas Dippel was not on the Olympic as some ad- 
vanced rumors had it; the general director of the 
Chicago-Philadelphia Opera arrived Tuesday of 
last week on the Kaiser Wilhelm der Grosse, 
Madame Sembrich being a fellow passenger. 
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INCONGRUOUS OPERA. 


If opera could be killed with criticism, throttled 
with a witticism, exterminated with an epigram 
it would have been dead long ago, and the site of 
opera houses would be but banks whereon the wild 
thyme grows. 

It is more than a century since Beaumarchais 
wrote “Ce qui ne vaut pas la peine d’étre dit, on le 
that which is not worth speaking, they 
sing. How many thousand opera librettos during 
the past hundred years have demonstrated the curi- 
ous fact that we sing a very great deal which is 
not worth speaking? Need we mention any names? 


chante,” 


Are not all operas, even the best of them, more or 
less rubbish when read without the music? 

In 1759, sixteen years before Beaumarchais’ “Le 
the 
French quotation, given above, is taken, Voltaire 
published his “Candide.” In the twenty-fifth chap- 
ter of that satirical romance Pococurante says: 

“I might perhaps like the opera bettes if the se- 


Barbier de Seville’ appeared, from which 


cret had never been discovered of making it such 
a monstrous absurdity that my reason revolts at it. 
Let those who like them go and see inferior trage- 
dies set to music, where the scenes are made only 
to bring in by hook or by crook two or three ridicu- 
lous songs in which the voice of some actress may 
be employed to the best advantage ; let all who will 
or can do so die away in raptures at hearing a 
tenor trill out the part of Cesar or of Cato as he 
struts upon the stage with awkward air. For my 
part, I have long since given up these poor amuse- 
ments, which constitute the glory of Italy of to- 
day, and for which monarchs are wont to pay so 
high a price.” 

We are now in the year of grace, 1912, and these 
“inferior tragedies set to music, where the scenes 
are made only to bring in by hook or by crook two 
or three ridiculous songs,” are still the glory of 
Italy. Since 1759 all the great operas of Gluck 
have been given to the world, as well as the works 
of Mozart, Beethoven, Weber and Wagner and the 
famous the French stage. Opera 
showed no signs of dying merely because a great 
critic attacked it and held it up to ridicule. 

In 1711, forty-eight years before Voltaire pub- 
lished “Candide,” the gentle Joseph Addison, in the 
“Spectator,” No. 18, Mar. 21, poured out his wrath 
on the condition of operatic matters in England at 
that time. 


operas of 


“There is no question but our great grandchil- 
dren will be very curious to know the reason why 
their forefathers used to sit together like an audi- 
ence of foreigners in their own country and to hear 
whole plays acted before them in a tongue which 
they did not understand. 

“‘Arsince’ was the first opera that gave us a taste 
of Italian music. The great success this opera met 
with produced some attempts of forming pieces 
upon Italian plans, which should give a more nat- 
ural and reasonable entertainment than what can 
be met with in the elaborate trifles of that nation. 
This alarmed the poetasters and fiddlers of the 
town, who were used to deal in a more ordinary 
kind of ware; and therefore laid down an estab- 
lished rule, which is received as such to this day, 
‘That nothing is capable of being well set to music 
that is not nonsense.” This maxim was no sooner 
received but we immediately fell to translating the 
Italian operas; and as there was no great danger 
of hurting the sense of these extraordinary pieces, 
our authors would often make words of their own 
which were entirely foreign to the meaning of the 
passages they pretended to translate. And 
it was pleasant enough to see the most refined per- 
sons in the British nation dying away and languish- 
ing to notes that were filled with a spirit of rage 
and indignation. It oftentimes happened, 
likewise, that the finest notes in the air fell upon 
the most insignificant words in the sentence. I 


have known the word and pursued through the 
whole gamut, have been entertained with many a 
melodious the, and have heard the most beautiful 
graces, quavers, and divisions bestowed upon then, 
for, and from, to the eternal honor of our English 
particles. At length the audience grew tired 
of understanding half the opera; and therefore to 
ease themselves entirely of the fatigue of thinking, 
have so ordered it at present, that the whole opera 
is performed in an unknown tongue. I can- 
not forbear thinking how naturally a historian who 
writes two or three hundred years hence, and does 
not know the taste of his wise forefathers, will 
make the following reflection: ‘In the beginning 
of the eighteenth century, the Italian tongue was so 
well understood in England that operas were acted 
on the public stage in that language.’ ’ 
Alas, for poor old Joseph Addison! 
from the preceding paragraph that he thought po:- 
terity would have outgrown the follies of his pe- 
riod. What could he say if he came back to Jon 
don again and found that after those two hundred 


It is evident 


years had elapsed the British public was still listen- 
ing to Italian operas in Italian? Imagine his dis- 
gust on learning that during the past two hundred 
years the English colonies in America had had a 
little tiff with the mother land, had set up for them- 
selves and become a great nation, and were like- 
wise “sitting together like an audience of foreigners 
in their own country to hear whole plays acted be- 
fore them in a tongue which they do not under- 
stand.” 

Yes, Joseph Addison, we support that compound 
of incongruities, Italian opera, just as much in 
twentieth century New York as your contempora- 
ries did in eighteenth century London. We do not 
blame you in the least for waxing wroth over it, 
and we heartily endorse your parting fling: “Mu- 
sic is certainly a very agreeable entertainment ; but 
if it would take the entire possession of our ears, 
if it would make us incapable of hearing sense, if 
it would exclude arts that have a much greater ten- 
dency to the refinement of human nature, I must 
confess I would allow it no better quarter than 
Plato has done, who banishes it out of his com- 
monwealth,” 

The opera season is about to begin again 
live opera—hurrah ! 

The world of fashion will support the expensive 
luxury, and the world of society will gather to- 
gether in silks and diamonds to admire one another 
and listen to the language that is not understood. 


Long 


So long as opera draws its life from fashionable 
society it is useless for mere critics to point out 
the absurdities of opera, for fashion has nothing 
to do with sense. Even Hercules could not strangle 
that giant son of Terra so long as the giant could 
renew his strength by touching the earth. It was 
only by holding him up in the air that Hercules 
could vanquish his adversary. Likewise, opera 
will soon be demolished by criticism when opera 
does not continually renew its life from contact 
with fashion. 


THE CORRUPTION OF MUSIC. 


The short article, or essay, quoted below, was 
published by the late Herbert Spencer in his last 
volume, which was given to the world about a year 
before his death. The great philosopher was then 
eighty-three vears of age, and it is interesting to 
read the reflections of a mind not only capacious 
and widely informed, but of a maturity of jucg- 
ment to which few attain. 

“Music performers and teachers of 
This is a paradox most peo- 


music are 
corrupters of music. 
ple will think extremely absurd. | 
justify it. 

“Without going back for proof to past days, 
when from time to time a prima donna forced a 


am about to 


composer to introduce passages enabling her to dis 
play her vocal agility, I will limit myself to the 
present. 
for instance, is an extract from a recent musical 


Justifications meet me continually. Here 
criticism, in which, after remarking that the sonata 
in question is not a good one, the writer goes on— 


It is not difficult to understand the attraction which this 


work possesses for first rate pianists; there are difficulties 


in it to be conquered. 

“And here is another 
Miss — 

as she succeeds in emitting sounds at a height not usually 


‘s vocal method is not beyond criticism 


attained, the public is quite satisfied 


“Hamlet, in his address to the players, reprobated 
those who ‘split the ears of the groundlings who, 
for the most part, are capable of nothing but in 
explicable dumb shows and noise.’ Changing time, 
place, and terms, it may be said that three-fourths 
the 


of musical! audiences at the present day are in 


same relative position. They appreciate but little 


the musical ideas and feelings of the composer, ot 
extraordi 


irvelo. > 


the effective rendering of them; but an 
nary feat of vocalization, or a display of m 
gymnastics on the violin, brings. a round of ap- 


And 


the orchestra applaud 


plause. then, unhappily, as the members of 
applaud because they know 
how great are the difficulties overcome—the audi 
ence 1s encouraged in the belief that this is musi 

and clap lest they should be thought persons of no 
taste. In this 
faithfully the 


play than to exhibit their powers of execution, viti 


desiring less lo 


the y 


way performers, 


render meanings of the pieces 
ate the music and the tastes of their hearers. Di 
rect evidence has come to me from two lady pian 
ists, both of whom played at concerts pieces which 
they chose, not because they were beautiful, but be- 
cause they were of kinds making it possible to show 
brilliancy of performance: a toccata the 


was pro 


gram name of one. The elder of these ladies, who 
was a teacher of music, admitted that she hoped to 
show parents what a good teacher she must be to 
be able to play in that style! 

“As is implied by these confessions, the mischief 
originates in the performer's pre-occupation with 
self, for this largely excludes occupation with the 
composer's thoughts. The dominant feeling is not 
love of the music rendered, but desire for the ap 
In the 


cases of celebrated performers to whom crowds of 


plause which brilliant rendering will bring 


hearers flock, this is almost a necessity Many 
years ago, when coming away from a concert given 
by a celebrated Russian pianist, | remarked—‘Too 
little music and too much Rubinstein.’ 

“Nor is this all 


and less obtrusive mischief. 


Phere is a more widely diffused 
A dominant trait of 
brilliant musical execution is rapidity. A saltarello 
or a tarantelle is easy enough, provided it be played 
slowly. The skill is shown in playing it with great 
speed; and teachers invite their pupils to achieve 
this great speed. The result is gradually to 


raise 


the standard of time, and the conception of what 


is the appropriate time is everywhere being 
changed in the direction of acceleration. This af 
fects not pieces of display only, but pieces of genu 


ine music. So much is this the case that habitually 
when ladies have played to me I have had to check 
‘Not so fast, fast !'—the rate chosen 


being usually such as to destroy the sentiment 


them not so 


“In brief, this vitiation is one of the indirect re 
sults of the aim on the part of professionals not 
to render most perfectly the ideas of the composer, 
but so to play as to increase their own earning 

So much for Herbert Spencer. We need hardly 
point out to our readers the perfect knowledge of 
the subject and the correct use of technical tern 


which characterize all the work of this wonderf 


man. But we very much doubt if the compose: 
whom he defends would always be grateful 
defense. For there are many compositions by t! 
great composers which are intended to be played 


at the greatest speed. Beethoven, for instance, 


not intend the ionies to he 


scherzi of his sympl 





THE MUSICAL COURIER 














The sentiment of those 


would be lost in a slow pace. 


played any way but fast. 


ent 
We, of course, agree with the philosopher music 


tic in his condemnation of those performers 


alas. in the vast majority—who think, first, of the 
ffect they are to make as executants ; and, secondly, 
f the real nature of the composer’s message they 


interpret. 


—@ 


FOR OPERA IN ENGLISH. 


from Europe last week on the steamer 
which Charles Henry Meltzer, of the 


NIELSEN 
MNe_turming 

( York American, was also a passenger, Alice 

oiced in most emphatic terms her ideas on 

ra in English for English speaking people, while 

nnouncing at the same time that she has prepared 

| F 


everal all English programs for use during her 
tour. 


made some telling points in her plea, Mr. Meltzer 


neert \s the popular prima donna 


iblished het they are reproduced 
particularly in view of the fact that they 
well the chorus of protest against polyglot 
Nielsen said: 


| warm believer 


remarks and 


inthe beauty of the English 


me it is now high time we heard at 


l een to 


operas in English. Our national pride, if 


thing else, should make us anxious to encourage the 
new movement for the promotion of grand opera in our 
ernacula [ cannot understand why all our singers do 


not try to help that plan. They and the public could soon 
i | know that many Italian artists, among 
Zenatello and 


country 


Maria Gay, would be delighted 
sing English in this 
Do we not sing in foreign tongues abroad? Then why 
our foreign friends be equally courteous ‘when 
hey ypear here in grand opera 


They don't all see the from standpoint, 
when 


Ger- 


question my 


though, in Europe Some years ago, for instance, 


the Puccini operas in 
met Lilli She asked me in what lan- 
ould I told Italian, On 


grew indignant and informed me that in Germany 


| was engaged tor one oi 


Le hmann 


guage | w sing my part her in 





ght oniy to sing German 


Lilli Lehmann. But this 


very deep respec for 


York,” said 
Eu- 


n't sing English in New 


have learn your language in 


that before long we shall have foreign 


at all events—performed in our own lan- 


did not do you suppose I would have 


myself, as | have done today, by joining the 


New York and othet 


been founded in 


Now Enrico Toselli threatens a book of his own, 


The Husband 


of an Imperial Royal Highness,” to 


be published in January, 1913. However, as the news 
in a special cablegram to the New York Sun of 
last Sunday, there is no need to receive it with any 
excitement Cabled musical news from abroad 
Ww never Seems to materialize except in those 
ises where the wires report deaths. 
eye 
\ school where musicians can learn 
cial requirements of a successful operatic 
Che mere study of harmony, counter- 
tyle, orchestration, will not give a 
he art of filling the opera house boxes 
ream of society 
d that Muratore, Paris, tenor, and 
international soprano, will make 
certs this season fn the United 
agement of A. H. Friedlander, 
~ ine terms are $2,100 per con- 
© pait 
ben toreign singers and instru 
nentalists wi ill visit us tl season let it be said 
that Wall Street is in the same accessible locality 
heretotore 
S . 
We have reason to think that all three of the 
Presidential candidates, Messrs. Roosevelt, Taft 


and Wilson, are 99 per centers in matters of music. 

















On one occasion Massenet was asked whom he con- 
sidered the greatest French musician. He replied un- 
hesitatingly, “Saint-Saéns. He has style, grace, learn- 
ing, inspiration, form, imagination rr 

“I am surprised to hear you praise him,” 
of the listeners. 

“Why ?” 

“Because he took occasion recently to disparage all 
your works and to attack your latest opera in particular.” 

“Did he really?” 

“I heard him do it.” 

“Well, you see,” answered Massenet with a fine smile, 
“T don’t mind that at all, for Saint-Saéns and I have an 
understanding always to say exactly the opposite of what 
we really think about each other’s compositions.” 


In the Evening Sun somebody or other has thought 
out a new form of interview with artists. The subject 
is Madame Sembrich, and the account makes her begin: 
“I was born in a village in Poland, and as a child I began 
to study music with my father. At the age of twelve I 
went to Lemberg, and there studied the piano, and the 
violin,” ete, 





remarked one 


‘Bud” Fischer, the cartoonist who made Mutt and Jeff 
as famous as “Tristan and Isolde,” made this the text 
of one of his recent pictures: 

Mutt—That’s the last time I'll ever go to grand opera. 


You needn’t give me any more tickets to grand opera. 








Me 


~* 











MUSICAL TERMINOLOGY, NO. a1.—“THE HALL WAS 
PACKED TO OVERFLOWING.” 





It's bum! All you hear is a lot of wops yelling. You 
can’t understand a word they say. Why, I wouldn’t even 
have known what opera they were playing if I hadn’t 
seen the name on the curtain. 

Jeff—What are you talking about? 
the name on the curtain. 

Mutt—I was there, I ought to know! 
read! 


They don’t have 


I guess I can 
They had the name of the opera on the curtain. 
I saw it! 

Jeff—-I say they don’t have the name on the curtain— 
what was the name of the opera? 

Mutt—Asbestos ! 

RRR 

Variations” is taken to task very gently by John H. 
Bacon, representative of the Loudon Charlton 
managerial establishment, for asserting inadvertently not 
long ago that Josef Lhevinne is to play the Mason & 
Hamlin piano on his American tour this season. “As a 
matter of fact,” writes Mr. Bacon, “Lhevinne uses and 
will continue to use the Steinway.” A f which no 


“ 


press 


fact 
doubt makes Mason & Hamlin as regretful as it renders 
Steinway proud, 
RRR 

One of the pleasantest moments of my recent stay in 
if I except the experience of seeing a man slay 
a huge steer with a knife at the Union Stock Yards—was 
to read the following advertisement in the Chicago Tri- 
bune of September 22: 

Musician—Position offered in an up to date barber 
shop to a barber who is a clarinet player; must be able 
to play clarinet parts of standard band music; chance to 


Chicago 





make extra money out of band and orchestra playing. 
Address Reedsburg Band Association, Reedsburg, Wis. 


From Gertrude Atherton, gifted authoress, comes a 
communication piping hot, and evidently intended for 
poor H. O. Osgood, Tue Musicat Courter correspondent 
at Munich. Mrs. Atherton’s letter is dated at San Fran- 
cisco, September 16, 1912: 

“Deak Sir—Before taking a writer to task for ‘inac- 
curacies’ wouldn’t it be as well to get on the safe side 
yourself? You say, ‘I understand Gertrude Atherton 
lived here some months winter before last gathering ma- 
terial for her book, “Tower of Ivory.”’ The book was 
published in 1910 and, strange as it may appear, took 
something under a year to write. And, why in heaven’s 
name, should I gather material for a Munich book in 
New York? As a matter of fact I lived in Munich for 
six years before I began the book. Ludwig’s command- 
ing Styr to sing on the bridge on a magnificent night is 
exactly what he would have done during that stage of his 
mental confusion. There are times when the Isar sweeps 
away the bridges. And have you never heard of printer’s 
errors? 

“You will not find a technical term in “Tower of Ivory.’ 
I intended it to be an impressionistic musical novel—il- 
lustrating the naturally artistic but untrained mind of the 
hero Gertrupe ATHERTON.” 

mre 

Well, Osgood? 

en nner 

Santa Barbara, Cal., turns up with an inhabitant named 
Ysaye. R. E. Johnston says that the device is old and 
will not procure the Santa Barbara man free admission 
to Eugen’s concerts when he gets there. 

RAR 

George Fitch, inventor of the “Vest Pocket Essays,” not 
long ago wrote one on “Musicians.” George's best pas- 
sages read: “A musician is a man who says ‘ouch’ when- 
ever he hears a popular sorg. Musicians live happy lives 
enjoying their own music and criticizing that of others.” 


Leschetizky is a marvelous man. He has a son and 
daughter by his first wife, who was Madame Essipoff, the 
Russian pianist; the daughter is teaching piano in St. 
Petersburg, and the son, who is married, is writing for a 
sporting paper in Dresden. Leschétizky and his fourth 
wife reside in Vienna; the other three wives are living; 
he frequently receives letters from No. 1. 


According to the London Observer an amusing little 
episode has leaked out from the “Ariadne auf Naxos” 
rehearsals now in progress at Stuttgart. At one place in 
the score a violinist, bending low over his instrument, 
whispered to his neighbor: “Don Juan!” Strauss caught 
the sotto voce remark from his position at the conductor's 
desk, and retorted: “Quite right! But don’t you agree 
with me that this passage :* quite good enough to be used 
again ?” 

Rae 

On other pages of Tue Musica Courter will be found 
references to Enrico Toselii's home life, his comic opera, 
his memoirs, etc.’ In a recent issue of the New York 
Herald (Paris edition) J find the following, from the 
paper's Florence correspondent: “Signora Toselli, whom I 
Lave known for some years, and who arrived in Florence 
today, has sent to ask me to make, in the Herald, an au- 
tLorized statement concerning her affairs. She wishes it 
siated that no reconciliation of any kind has taken place 
between her and Enrico Torelli. He was very kind to her 
when she was ill, and she left in his society for Pesaro, 
in order that she might receive a daily visit from, or make 
ene to her little son. On the understanding that Signor 
‘oselli would not publish the book he had written, for 
the sake of the child, a pevce was patched up. 

“When she found that her parents-in-law were not cor- 
cial concerning her visits to the child, in fact, were rude, 
and that her husband had broken his word about the pub- 
heation of his memoirs, she left at once for Montreux 
and Brussels. At Brusscis her husband appeared, and 
she was forced to have him ejected from her house. She 
is now on her way to Capri for the sake of her health. 
Signora Toselli is apparently in a very poor condition of 
health, and and coughs incessantly. Some of the English 
and American people said to be mentioned and discussed 
in Enrico Toselli's book have notified the publisher that 
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libel actions will be brought if the utmost is not 


observed.” 


care 


mneRe 
Oscar Hammerstein is suing Felice Lyne tor libel and 
hopes to get $100,000 as hbaim for his wounded reputation 
Felice says that she never will pay more than $75,000. 
RRe 
Ghost Note—Verdi’s “La forza del destino” 
New York the other night at the Garibaldi Theater. 
na Re 
It is denied indignantly by prominent Japanese that one 
of the selections played at Emperor Mutsuhito’s funeral 
was “He Never Will Be Missed,” from “The Mikado.” 
nne 
In London they have Charles 
“Merry Widow” waltz a la Chopin, 
but New York possesses Daniel Gregory Mason, com- 
“Yankee Doodle” 
Tschaikowsky, 
“Valse Bleue 


was sung in 


plays the 
Liszt, 


Cory, who 
Mendelssohn, 
etc., 
poser.of a series of 
style of Grieg, Handel, Brahms, 
thur Hartmann, too, turns up with a 


paraphrases in the 
Ar 


imita- 


etc. 


tion in the style of Debussy. But about the Mason and 
Hartmann works, more news later. 
nee 


A Los Angeles editor announces the proposed formation 
of a musicians’ country club there and advises the organ- 
ization not to install a piano at its quarters. Great heav- 
ens, how then, is a member to say: “It goes like this”? 

a 
Piano makers are United action, 
with all the strings being pulled, and the result keenly felt 
nrmre 
of the Press, 
as saying that “Pagliacci” “is the ugliest opera ever writ 
ten.” Some of us are willing to back “The Girl of the 
Golden West” as a strong contender for the honor. 
neuer 

“A surveying ship of the German navy has recently dis- 
covered the deepest known spot in the ocean. It is. near 
the Philippines, about forty sea miles off the north coast 
of Mindanao. The record sounding showed the amazing 
result of 9,780 meters, or 406 feet more than six miles.” 
At last the place has been found where to bury the Bruck- 
ner symphonies. 


striking. 


as 


Max Smith, quotes 


neue 
Kaiser Wilhelm, reported to be wailing over Berlin’s 
depleted ranks of opera singers, 
what has become of the old saying, 


American Ladies,” 


no doubt is wondering 


“For art's sake.” 


Under the 
publishes the accompanying delicate cartoon 


caption of “ Simplicissimus 


The transla- 





machen Sie das nochmals nach, wie die alte Frau 
hat, Sie 


“Ach bitte, bitte, 


gequietcht als ihe die Keble zudriickten !” 


tion of the 
ing to the Apache: won't you imitate 
again how the old woman squealed when you choked her.” 
Ree 
During his forthcoming American tour Gottfried Galston 
will play the Beethoven E flat, the Liszt E flat 
Brahms D minor concertos 
nae 
We have Citizen Jorn, 
Schumanu-Heink. Hungary 


German text has the woman in the picture suy- 
“Oh, please, please, 


and the 


and Citizen 
musical 


Citizen Campanari 


now also boasts its 





it were, 


“a famous conductor” 


citizen in the person of our old friend a Kubelik. Listen 
to the London Times, regarding the event: “According to 
the Pesti Hirlap, the violinist, M. Jan Kubelik, who on 
his marriage acquired Hungarian citizenship, has Mag- 
yarized his name, and will in future be known as Janos 
Polgar. The word ‘polgar’ in Magyar means ‘citizen 
RRR 
' 7 AN o) _ 


Dear Variations: 

Could you use these few lines which | read this summer 
between the of giving 
fellow teacher Cuthbert disported himself in Europe 


intervals piano lessons while my 
and 
The 
to 


them a 


sent me post cards describing his festive doings? 


verses | inclose are from London Opinion, and refer 


but perhaps you can give 
tt 
to his tantalizing correspondence. 


vacations m general, 


twist that will enable me send them to friend Cuthbert 

as a suitable answer 
Faithfully yours, 

A. PouNDER 

I answer, with something like 

rhe 


In tice 


pleasure, 


post card you sent from Ostende ; 


your joy in your leisure, 
How revels your footsteps attend 


The view of a crowd gaily basking 


By Brighton's cerulean sea 
Is good; but you'll pardon my asking, 
Why send it to me? 
In the flush of your holiday tripping, 
Your visits to Berlin and Aix, 
At Carlsbad the health waters sipping 


(You never complained about aches), 


In the glee of your Alpine enjoyments 


Your travels are not over yet 


My own pedagogic enjoyments 


You seem to forget 
In a heat that inclines one to slumber, 
While in Nice you are hearing the band, 
I teach ‘em the scales without number 


And all about curving the hand 
While 
And 


I wish | 


you go to France via Essen 


in the cool Schwarzwald relax, 


could give every lesson 


For once with an ax 


While Kiel for the 
And possibly take in Cowes too- 


you go races 
Oh, how I would like to change places, 
And give all my pupils to 


you 


I sit while some dunderhead teases 
The tune which | try to drive in 
God! Cuthbert, your thoughtfulness please 
But don’t rub it in! 


Leonarp Lieniine 


Von Ende Pupils’ Success. 








Herwegh von Ende’s violin pupils are drawing public 
attention. In Cleveland, Ohio, lives Camille Firestone 
often mentioned in THe Musica Courter when studying 
here at the Von Ende Music School, because of her sux 
cessful appearances in various concerts at the school, in 
clubs and churches, etc. The Cleveland Town Topics de 
votes a column to her, illustrating the notice with a hand 
some picture of the young artist 

Bessie Riesberg played at a concert in the Baptist Church 
of Norwich, N. Y., during the summer, when the Norwich 
Sun had this to say 

Bessie Riesherg demonstrated from start finish her erfect 
mastery of the violin, and charmed her hearers with the sweets 
subtlety of her music. Her sister, Fredorika, shared in the applause 
playing an encore 

On another occasion the Sun said: 

She draws a most exquisite tone,. with perfect bowing and tl 
sweetness of expression, together with the fire ar trengt f 
interpretation, made i a remarkable bit of musical work for one 
so young 

The splendid faculty of virtuoso teachers at the Von 
Ende Music School is drawing a large fall registration 
Included in the staff of teachers are Stojowski, the Witeks, 
Parsons, Hess, Vanden Burg, Adrienne Remenyi and 
others 

Leuis Blumenberg Home. 
Louis Blumenberg returned to New York last weeh 


from a ten weeks’ holiday in Europe 











WILLIAM A. BEGKE 


Exclusive Management of ANTOQNIA_ , SAWYER, 1425 1425 Broaduay, | co 





AMERICA SEASON 1912-1913 


Three scneidlitees! Canadian Tours. 











Not since Frederic Shipman toured Melba through 
Canada two years ago have there been such thoroughly 
and consecutively booked tours in that country as thos 
booked by the same manager for Madame Nordica 
Madame Hallock and David Bispham, as shown by the 
itineraries given below 

BISPHAM 

\ugust 3 Halifax, N. S Septem be i8—Ottawa, Ont 

September Sy ey, N. S Septembe 20— Han On 

September 4 Amherst, N. S Septem he Bra Ont 

September ¢—St. Johns, N. B se be I n, Ont 

September g—Quebec, Que September Galt, O 

September 1 Sherbrooke, Qu October St. Catharines, Ont 

September 11 Kingsten, Ont October + Torente, Ont 

September 13 Montreal Octobe Geneva, N. Y¥ 

September 16—HBelleville, Ont 

NORDICA 

September Ha ax oO he Peterbor 

September 3o—Sydney October Kings 
Octobe Amherst Octobe 8—Ha 
October 4—Quehe October 4» ™. Cathar oO 
October > Montrea Novembe alt 
October Rang M Noveml ‘ leront 

October 14—1 tlar M Novembe Londen 
October 17—Sherbrooke Novembx +—Port Huron 
Uctober 21 Hellewille 

HALLOCK 

November 4—Halifax Novembe Peterboro 

Novembe Sydney Novembe Kingston 

November 38 \mberst Novembe Believille 

Novembe St. John N n 29—on 

November 3—Quebex Decen Hamiult 

November 16—New York City December 4—(alt 

November :8—Sherbrooke December ¢ St. Catharines 

N be »—-Montrea lDecembe Port Huron, Mich 

Bagby in Paris. 

Morr Bagby gave a déjeuner at the Preysing 
Restaurant, Munich, the other day Among his guest 
were: Princess Wittgenstein, Lord and Lady Newborough, 
Miss De Garmendia, Countess Kénigsmarck, Sir Vincent 
Corbett, Count Leyden.—Par (New York) Herald, 
September 20, 1912 

Sergei KlibansKy Returns. 
Followmg a summer spent principally in the Bavarian 


Alps (see the accompanying picturesque snapshot), Sergei 
Klibansky has resumed instruction at his private studi 
212 West Fifty-ninth street, between Broadway and Sev 
enth avenue, New York verlooking beautiful Central 



























































KLIBANSKY IN THE BAVARIAN ALPS 
Park H edule is filling up, and it would 
‘ { plating stu ipply at on 
The Rothwells Arrive on the Lapland. 

Walter Henry Rothwell musical director of the t 
Paul (Minn.) Symphony Orchestra, and his wife, Mad 
ame Rothwell-Wolff, the ypran arrived in New York 
Monday of ti week on the steamer Lapland of the Red 
Star Lone Ihe Rothwells had a fine t p and will spend 
it few day n New York before returning to their home 
im the Nort 

Hans Huber sixth symphony hav ts 1 
at the Cour ich Concerts m Cologne 














EMINENT 
PIANIST 






























New York 
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The Advertures of 


Don Keynote 


with other events 


ware ‘“S 


mention 





~<a 


s plucked the white 







iG THE TomBsS 


bankment Gardens by the Thames 
upon the monument to Sir 
wers an rubbery 
ce! dead twelve years Why, 
ince | saw him in the Abbey 
Jenny Lind; and met him 
Bridge; and heard him hum 
B flat symphony at a Phil 


huecert Hall Well, well; how 


it his grave in St. Paul’s at 


irted| for 


the Cathedral, pass 


t, past the monument of Brunel 


the Temple Gardens, where 
ind the red 
rk and Lancaster, pausing to 
Oliver Goldsmith, passing 


rmert palace f Henry VIII 

















Poot d Arti 


, ' 
scription more closel 


Vh e dates are tho 


nt, entering 


AD MEETING 


rapid survey of Charles 

er Lane, where Gulliver lived 
yyvages, making a short turn 
ike a peep at the house where 


ed the first dictionary of 


ng at Ye Olde Cheshire Cheese 


Goldsmith, Johnson and Gar 


a feast and frolic, he came in 


place of poor old Sullivan, 
the vast temple and 


crypt to meditate among the 
inder the cathedral he found 
the Toront pianis had got 


ilped the Knight, trying to 
e Canadian 

1adn’t died he might be alive 
rushing the salt drops from 
exclaimed the anti-reciprocity 
tter tears 


the spring, tra la, will never 
ge his five finger 
ir Ll cannot bear to think 


st Chord’ we hear so 


few days ago, 


lon, looking at the monu 


Thy exclaimed the Knight; “those are not the dates 





of Arthur Sullivan. He was born in 1842 and died in 
1900. I remember his funeral.” 

“What! You remember his funeral, and yet havn't any 
more sense than to slobber over the wrong grave? This 
is the tomb of Sir Arthur Wellesley Torrens—not of Sir 
Arthur Sullivan,” said Forsyth. 

“Sir,” replied the Don in his lofty manner, “I am sorry 
that you have no more honor than to accuse me of slob- 
bering.” 

“Well, you did.” 

“You're another, I didn’t 

“No I’m not, so are you, you did.” 

“Sir,” said the Knight, “what was Sullivan to you? He 
wrote no little piano solos for such as you and your 


pupils.” 

“What did he write for you? you long, lanky, cranky 
Yankee? If this wasn’t a church I'd show you what Sulli- 
van was to me,” exclaimed the man from Toronto, begin- 
ning to spar. 

“Well, if you think you’re John L. Sullivan, come outside 
and put me out,” replied the valiant Knight. 

“Gentlemen, gentlemen,” cxclaimed an elderly clergyman 
coming forward and laying his hands on the shoulders of 
the disputants, “I happened to overhear your talk. Allow 
me to say that you both made a mistake and that the 
comic opera you have acted to my amusement—though, 
with great impropriety, within the sacred precincts of a 
cathedral—would have highly delighted my late friend 
Sir Arthur Sullivan. Be friends, and come with me to 
his tomb.” 

“Onward, Christian Soldiers,” said the Knight, following 
the clergyman, and humming the melody. 

Arthur was certainly 
exclaimed the 


“Ah, you know that hymn, | see. 
inspired when he composed that tune,” 
parson 

“Sir,” replied the Knight, “I have long known that tune. 
It is even popular in the backwoods of Canada,” he added, 
prodding the pianist in the ribs. 

“Oh, yes, Canada, of course; you are a Canadian?” re- 
plied the parson turning to Forsyth. “Canada is a cold 
place, isn’t it?” 

“We always have it cold in Toronto whenever the ther- 
mometer has a big drop,” answered the playful pianist. 

“Have you, really? How extraordinary! Of course, | 
knew you were an American by the little pads on the toes 
of your shoes,” continued the clergyman turning to the 
Knight. 

Don Keynoté acknowledged the compliment with a bow 

“And now, gentlemen, you see before you the grave of 
Sir Arthur Sullivan, who was, in my opinion, the greatest 
composer England has produced since Purcell,” said the 
parson pointing to the cement floor of the crypt. “He is 
one of the immortals—a man for all time.” 

“Including rag?” asked the naive Torontonian. 

“Including what?” queried the clergyman. 

“Don't notice that Canadian degenerate; he has no sense 
of propriety,” said the Don. 

“But what is rag?” asked the parson. 

“Never mind what it is. Sir Arthur did not produce any 
ragtime,” replied the Knight. 

“IT am certain that he did not,” answered the clerical 
“And now you must visit the grave of Purcell, our 
first great composer.” 

“Lead on,” exclaimed the Don. 

“Purcell is in the Abbey; not here. He was organist at 
Westminster at the time of his death. Poor fellow! I’m 
afraid his riotous youth in the reign of that dreadful 
King Charles II did him no good. He was a very young 
The story goes that it was his wife 
who locked him out one cold autumnal night when he 
returned from the tavern under the influence of drink.” 

“T have read that story,” said the Knight, interrupting 
the clergyman. 

“I'm afraid it is only too true,” continued the parson; 
“poor fellow! with all his talent, with that God given 
spark within him, he still had to learn that the wages of 
sin is death.” 

“Say, rather, that the wages of gin is breath,” added 
the Don, taking leave of the preacher, and departing with 
the teacher 


guide. 


man when he died. 





Californian Trio. 

The present season of the Californian Trio, Elizabeth 
Westgate, piano; Arthur Garcia, violin; Hawley Hickman, 
violoncello, promises to be even more successful than last 
year. Besides the usual five concerts in Miss Westgate’s 
studio, Alameda, Cal., several important public engage- 
ments have been arranged. The trio will play at its first 
concert the Mendelssohn op. 49, and the “Phantaisiestiicke” 
of Schumann. Charles Lloyd, the basso, will sing and his 
list will include two songs-of John Leechman. 





Frank Waller Returns. 

Frank Waller returned Saturday, September 28 from 
Paris aboard the steamer St. Louis. He has been spend- 
ing the summer in Paris coaching artists of the Boston 
Opera Company. He is going to Boston, where hé is the 
issistant conductor of the Boston Opera Company. 


Pontius and Holt in Canadian Wilds. 
The pictures presented herewith show how two mu- 
sicians can enjoy themselves when they start out to com- 
mune with nature, in lieu of the melodic muse. And be- 








MESSRS. PONTIUS AND HOLT CANOEING IN CANADA. 


fore proceeding further with this interesting summer va- 
cation narrative, let it be stated that the noted subjects 
herein discussed are Directors William H. Pontius and 
Charles M. Holt, of the Minneapolis School of Music, 
Oratory and Dramatic Art. 

Messrs Pontius and Holt spent the month of August 
off in the wilds of Canada, where they indulged liberally 








A MUSICIAN’S CATCH. 


in the relaxing sport of a canoe trip through thirty-eight 
different lakes and rivers, going as far as Lake Saganaga, 
Kenipiminanikck and Lac la Croix, over two hundred and 
fifty miles from civilization. Supplies for the entire trip 
of a month’s duration had to be carried from the starting 
point. The two musicians paddled and portaged nearly six 
hundred miles. Moose, deer, bears, foxes, wolves, minx, 





“LIFE ON THE RIVER WAVE.” 


porcupines, ruffed grouse, duck and other game abound 
in that region. The cruisers returned to their regular 
“haunts” in Minneapolis, September 1, and found an un- 
usually, but expected, large registration at the Minneap- 
olis School of Music, Oratory and Dramatie Art for the 
opening of the fall term, September 2. 





Janet Spencer Returns from Europe. 

Following two seasons’ residence in Europe, principally 
in England, Janet Spencer has returned to New York. 
While abroad she sang with the principal choral societies 
and at concerts in England and Ireland, winning added 
laurels for the American girl. Readers of THe Musica. 
Covrrer will recall abundant press notices attesting to her 
success, and she is sure to be in demand here in her 
native land. She left last week for a concert in Toledo, 
thus beginning her season early. 





The Helsingfors (Finland) Symphony Orchestra plans 
fourteen concerts for this season. Georg Schneevoigt is 
the conductor. 
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ST. LOUIS MUSIC. 


Ss Lovrs, Moe., September 27, 1912 

Mrs. Walter Greene, contralto; Walter Greene, bari- 
tone, and Clara Wuellner, pianist, gave a recital on Tues- 
day evening, September 24, in the Opera House Audi- 
torium, Carrollton, Ill, The following program was ren- 
dered: “O Don Fatale’ (Verdi), Mrs. Greene; andante 
finale from “Lucia,” entire composition played by left 
hand (Leschetizky), “Staccato Caprice” (Vogrich), Miss 
Wuellner; “The Hour of Dreaming’ (Hahn), “I Wept, 
Beloved” (Hiie), “Sunset” (Russell), Mrs. Greene; “In- 
felice” (Verdi), Mr. Greene; “Sunshine Song” (Grieg), 
‘Come to the Garden, Love” (Mary Turner Salter), 
“Where Blossoms Grow” (San Souci), Mrs. Greene; “By 


the Beautiful Blue Danube (Schulz-Evler), Miss Wuell- 


ner; “Thou’rt Like Unto a Lovely Flower” (Smith), “In- 
victus” (Huhn), Mr. Greene; “Ah Love, But a Day” 
(Beach), “An Irish Love Song” (Lang), “Come Out, Mr 
Sunshine (Bliss), Mrs. Greene; “Toreador’s Song” 
(Bizet), Mr. Greene 
an 

Ceremonies at the dedication of the new Masonic In- 

firmary, Tuesday, will include music by the Scottish Rite 


Choir, or Moolah Chanters, of Consistory No. 1, accord- 


ng to Dorsey A. Jamisor hairman of the committee on 

rrangements, Its officers say that it is the only choir 
n the world composed entirely of thirty-second and 
thirty-third degree Masons rhe choir has been organ- 
ized a little more than eight years and has twenty-four 


of whom two are 


three are Knights Comm: 


members, 


thirty-third degree honorary, 
nders of the Court of Honor and 


the remainder thirty-second degree Masons. John A 
Laird has been president of the choir since its organiza- 
tion and is at present baritone soloist. James T. Quarles 
has been director for more than five years. Beside Laird 
ind Quarles, the officers are: V. H. Falkenhainer, vice 
president; William H. Thompkins, treasurer; O. G. Muel- 
ler, secretary, and A. W. Rhein, librarian. The active 
members are: First tenors, Charles W. Brainerd, Ernst 
Heliensteller, Robert Klein, J. Glenn Lee, W. McCor- 
mack; second tenors, C. A. Renard, O. G. Mueller, A. W. 
Rhein, C. H. Schroeter, W. Rose, W. L. Jones; first 
bassos, John A. Laird, Julius Langenbach, C, J. Linberg, 
P. P. Theegarten, L. Scheve, Leslie Hodgins; second 


bassos, E. W. Bornmueller, V. H 
St. Clair, William M. Thompkins, J 


Falkenhainer, J. T 
J Wuertenbacher 


and E. Scheve The choir furnished the music for the 
dedication exercises of the Mother Council Temple in 
Washington, D. G., last fall, being the only outside sing- 


ing « ion invited for that purpose. The dedication 
ceremonies Tuesday will be preceded by a parade in which 
Masons take Other 


be furnished by bands 


rganizat 


is expected that 7,500 will part 


music for the ceremony will and 


the Children’s Chorus of the Home 


Rene 


John 


Masonic Orphans’ 


Keener 


and 


Cahill gave two in- 


concerts at 


Lillian Dunne and 


teresting well attended operatic Chau- 


tauqua during the closed, under the direc- 


session just 
ty 
rienneman 


zene 


m of Alexander 


Ottmar Moll has been appointed director of music at 
Lenox Hall, and Frank Gecks will have charge of the 
violin department of this institution, 

mene 
Samuel Kippel has returned from Europe and has 


opened a studio for the violin at Henneman Hall. Mr. 


Kippel is a member of the St. Louis Symphony Orches- 
tra and will be the soloist at one of the “Pop” concerts. 
zn ue 
Mrs. Oliver Tyson Covington has returned from her 
summer vacation in the East, and has resumed her choir 
work in the Union Avenue Christian Church, the choir 


of which is under the leadership of that most painstaking 
Mrs, J. A. 
RRR 
American Guild of Organ- 
and reunion of the season at 
Monday evening, September 

is anticipated 
Davin J 


und efficient organist, Gerhard 

The Missouri ¢ 
sts will hold its first dinner 
he Washington Hotel on 
~ \ 


hapter of the 


' 


delightful evening 


MACDONALD 


The Gifted Foerster Family. 


Foerster, the well known clarinet virtuoso, is 


Wilhelm 
able to boast of being the head of an exceptionally musical 


family His wife is an unusually good pianist; his 


daughter Elsa promises to develop into a grand opera 
singer of renown (she sang the Besenmad’l part in 
‘Kénigskinder” at the Metropolitan last season); and 


William Foerster, Jr, formerly 
at the Wurzburg 
is studying violin, ptar 


{ himself 


a well known boy soprano, 
(Germany) Conservatory, where 


and making a 


now 15 
harmony, etc., 
(rough musician 


Hermann Bischoff's E yijor slialions) will be heard in 
Zarich, Volkmar pobre ‘auasliiehes 


ALICE MERRITT-COCHRAN sorrano 


113 Macon Street, Brooklyn, New York "Phene,2923 Bedferd 


Elsa Deremeaur 


WILLIAM POMEROY FROST 
Mme. de VARRENE-STOGK soprano 


Tourtng Under Management 
ANTONIA SAWYER, 1425 Broadway, - - New York 
121 West 42d Street 


Carl E D 1 Uj A i D E'S 4 A | 
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1425 ‘Broadway, New York 
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TOUR 1912-13 NOW BOOKING 
Address: ANTONIA SAWYER 
Motrepetitan Opera Bevee Bidg.. 1425 Bewy, Rew Tork 





Famous Russian ‘Cellist 





S Returns to Americ= fer 
R of ‘Soacret ‘bueevios 
’ a8. ab a1 om few Tort 
ag, later national Me sical tases, 





ieee cic — 
LOUDON ON CHARLTON 


Carnegie Hall, New York 





MABEL BED DOE 


MEZZO CONTRALTO 


BISPHAM 


“Her art is indisputable.”—Philip Hale, in Boston Herald. 


TINA LERNER “0 


SEASON 1912-13 LOUDON CHARLTON, Carnegie Hall, New York 
MASON & HAMLIN PIANO 


Paulo GRUPPE 


**One of the World’s Greatest *Cellists”’ 
Exclusive Management: HAENSEL & JONES, Aeolian Hall, 29 West 424 Street - « 


FLaRENOE Mi ] IFO RD CONTRALTO 


Permerty with Metropolitan 
Personal Address 
1104 Broad tps, Ula Newark, N. J. 
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RIDER- KELS = 
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BRACEY BEAUMONT 
BASS-BARITONE 


603 West 138th Stree, 
New York City 
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Season 1912-1913 New Booking 
Per Terms and Dates Address: 
FREDERIC SHIPMAN 
3835 Flournoy St, Chicago, lil. 
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Phone 5554 B. B., 
8 Hemenway Street, 
1 September 28, 1912 


ter, who opened her Pierce Building 
last week in September, is planning a number 
in connection with her large class of 
lister h ilso under consideration some 
hemes, details of which will be an- 
cr 
nner 
in e anh icements of miscellaneous 
of Madame Calvé and her husband, 
G October 20, at Symphony Hall 
zeRme 
People Choral Union, whose good work in the 
ractice of singing has contributed much to 
il development of all classes, makes the follow 
nt for the new season Any man over 
ca ta and any woman over sixteen, may 
yim =the ght izing classe ind there learn to sing even 
at the time of joining the candidate has no knowl 
I tation I nginis (his vear an advanced class 
ig f hose who know the rudiments but wish to 
e their knowledge has been established These 
begin their work at Recital Hall, New England 
ervator Building, October 13 and 16, respectively 
» ze 
j g ent nnounced of Katherine Hunt, of At 
weil kr n throt Joston and New England 
i, singer of childret songs, to George Merriam Dwel 
ey Har I 08, of Idaho 
RRR 
the special request Alice Nielsen, who is to sing 
mber of her songs, Carrie Jacobs Bond, the Chicago 
er, stopped off in Boston for a few days while 
nuute for New York and Toronto, where she is to fill 
enga lent Miss Nielsen plans to use Mrs 
| r forthcoming coast to coast concert 
% RR 
Hackett has been engaged as tenor soloist for 
performances of “The Messiah” with the Apollo Mu 
Chicago, December 27 and 20 
near, 
rl | Waener, manager tor the record breaking 
Niels peratic concert tour, was in Boston for a 


omplete final arrangements with the prima 
October 7 at 
nae 


ecent ng recital given in Worcester 


Also a few Pupils 
ANCIS RO 563 Park Ave., New York 
Management: 


LOUDON CHARLTON 
Carnegie Hall 


pens her tour Toronto 


Wilhelmina 


Recital, 


MRS. 


a” Concert 


C. HOWARD ROYALL 

\CHER OF SINGING IN ALL ITS BRANCHES 
I pF duction, style, diction and repertoire 
s7th St. and Madison Ave., 


Prasia WH IT Teacher of Singing 


New York. 





602 Pierce Bullding 
BOSTON - MASS. 








Baldwin, teacher of singing in the State Normal School 
of that city, made a splendid impression, the press com- 
ments on this occasion being most favorable. Miss Bald- 
win has for the past two seasons been coaching with Anna 
Miller Wood of Boston, to whom her success is particu- 
larly gratifying. BLANCHE FREEDMAN, 





Charles Hackett Sails. 
With the Godspeeds and best wishes of his many friends 
and fellow musicians, Charles Hackett, the gifted young 
soston tenor, sailed September 28 on the Canopic for Italy, 
where he will study repertory with Lombardi in Florence. 
Before going to Florence Mr. Hackett will stop off at Milan 
to visit Wadsworth Provandie, the young baritone who, 














CHARLES HACKETT 


as fellow pupil of Hackett with Mr. and Mrs. Arthur Hub- 
bard, was well known in Boston as a singer of great prom- 
ise. Mr.. Provandie is to make his debut this season at 
Turin, Italy, in “Rigoletto” and “Ernani,” while Mr. Hack- 
ett’s operatic debut will not be long delayed. 








Ss Mme. Prima Donna Soprano 
4 Metropolitan Opera House 
H and European opera houses 
1 ACCEPTS CONCERTS THIS SEASON. PUPILS. 
E 315 W. 00th St. Tel. 8432 River. 
Managem ent: Miss Annie Friedberg, Metropolitan Opera House Bidg , 1425 Broadway, 8.Y, 





CLARA TIPPETT 


TEACHER OF SINGING 


312 Pierce Buliding - - - Boston, Mass. 


YOUNG MEN'S SYMPHONY. 

The Young Men’s Symphony Orchestra, of New York, 
a philanthropic institution for the gratuitous training of 
young musicians in orchestral playing, to which its 
founder, the late Alfred Seligman, bequeathed $20,000, 
and his collection of violins and cellos, held a meeting 
of its board of directors September 25. S. Mallet-Pre- 
vost has been elected president. Arnold Volpe will con- 
tinue as musical director and the work will go on in the 
same manner as heretofore. 

All applicants for admission to the orchestra should 
present themselves for enrollment and examination on 
Sunday mornings, October 6 and October 13, from 10.30 
to 12, at Terrace Garden, 155 East Fifty-eighth street, 
New York. Active rehearsals will begin on October 20. 

Further information in regard to the society can be 
obtained from its secretary, Henry Walter, 100 Broadway. 





Lachmund Conservatory Affairs. 

Lewis M. Hubbard, director of the Lachmund Con- 
servatory of Music, 132 West Eighty-fifth street, New 
York, reports gratifying registration of pupils. New 
Yorkers have come to know this institution through the 
good work done there, and because of the fact that it has 
been located in this one spot nearly a score of years. 
There is constant influx of pupils of all ages, and one 
hears piano, violin, vocal and cello music proceeding from 
the various studios, showing the season has begun in 
earnest. Middle of this month a faculty concert will in- 
troduce the new director (a Liszt pupil) as virtuoso 
pianist, playing Chopin’s “Concert Allegro,” opus 46, as 
revised by Nicodé for two pianos. Vocal and violin music 
will be on the program, and the public generally is cor- 
dially invited. 





“Have you heard Grieg’s ‘Swan’?” 
“I didn’t know he kept one.” 
nee 
Marguerite Sylva scored a success as Carmen recently 
at the Braunschweig Opera 


































8-10-12 East 34th Street 
A New Volume of 
The Music Students Library 


Send for complete list of 27 volumes 


“French Diction 
For Singers and Speakers 


By WILLIAM HARKNESS ARNOLD 


The author has reduced the elements of French pronun- 
ciation to a few fundamental pee yles, readily mastered 
+ the earnest student who will welcome this book as the 
clearest and most practical one on the subject, 


Price, Postpaid, Cloth, $1.00 








Admirably fulfills its purpose.—Musical Courier. 
*Companion volume to ENGLISH DICTION FOR SING- 


ERS AND SPEAKERS by Louis Arthur Russell, also of 
The Music Students Library. 
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407 Pierce Bullding ° 


Mrs. HALL McALLISTER | ELIZABETH CUNNINGHAM soran 


TEACHER OF SINGING 
Muctest Menagement — 


‘ormerly of Boston Opera Co. 
sustaaasen Oia Gaetn tate 
Room 10, 177 Huntington Avenae, - 
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Charles 


NTHONY 


PIANIST 


STEINERT HALL, BOSTON 








MARIE SUNDELIUS 


FOX-BUONAMIC 


CARLO BOK CARLO BUONAMICI { Directors 


SCHOOL OF PIANOFORTE 
PLAYING 
Steinert Hall, Boston 
5th School Year Begins September 23rd 





SOPRANO 
DATES NOW BOOKING 
Address - 

1070 Boylston St., Boston 


KATHERINE LINCOLN ~~ 





“SOPRANO 
ps Wet seth Stet 
Management © Mrs: Paul Sutertus, 
fee feck Corson New York 








Mr. & Mrs. 


Arthur J. 
Symphony Chambers 


UBBAR 


Vocal 
Instruction 





TEACHERS OF 

Tuesday and Friday, 3-5 P.M. 

Wednesday, 10-12 A. M. 
Address: Hall 
"Phone, 1350 











Boston 





Mine. de BERG-LOFGREN 


Recital, Oratorio and Opere 
Ms gta) Ante ¥ 


TBACHER of VOICE “Garcia Method.”* 


Teacher of Bettina Freeman, with Quinlan Opera Co., England; 
rly of the Boston Opera Co.; Anna Christensen, agpermne 2 


terme 
ef “Children’s Songs”; Eula Granberry; Frederick J. Bon 
Address 


70 Weetiend Avenue, Boston 





FLETCHER MUSIC METHOD 


THE CRIGINAL AND ONLY PATENTEO MUSICAL KINDERGARTEN 
AND SIMPLEX SYSTEM OF AMERICA AND EUROPE 


EVELYN FLETCHER-COPP 


B81 YORK TERRACE. BROOKLINE, MASS. 








Howard White, iN. 
composer 


Tel. 3006 8-3. B 





WATERMA 


STUDIO: New Century Bullding 


BARITONE 
Oratorio, Recital 
and Opera 
Teacher of Singing 
_ 877 Buntingten Avenue, Besten 
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COMPOSER PIANIST 
Concert and Recitals 
instruction 
51 West 76th Street 
New York 


JOHN 


om HUG 


THE SONGS AND BALLADS OF THE MOST 
EMINENT COMPOSERS ARE PUBLISHED BY 


BOOSEY & CO. ‘iio. 


and 
LONDON 

Catalog, including all the latest important additions new ready 
Send postal to 9 East 17th Street, New York 


wat GRANVILLE 


NORMAN 
BARYTONE 


Exclusive Direction: Walter R. Anderson 


S WEST 38th STREET - - - Ss NEW YORK 


se WEBER 


VIOLINIST 
Season 1912-13 Now Booking. © MANAGEMENT: ANTONIA SAWYER 


Metropolitan Opera House Building 
1425S Broadway - - . New York City 


BACRNSTEIN- REGKEAD 


TEACHER OF SINGING 


New York: 133 Vest 8SOth Street 
Tel., 3786 Schuyler 
In Philadelphia Tuesdays and Pridays 


ROBSART 


Former Opera Tenor Voice Specialist 


Residence Studio. Hotel Woodward, N. Y. "Phone, 5000 Columbus 
Voices tried gratis by appointment 
A. de Trabadelo, Paris, teacher of Melba, Garden, Farrar, Eames. 
Carasa, Gayarre, etc., says: “I sincerely believe Lionel Robsarte has 
no equal among American instructors.” 


GIORGIO M. SULLI 


Teacher of Carmen Melis, Clara 
Clemens, Mrs Lestla foul Slaie, Rein- 
hold von Warlich, ario Sammarco, 
Lena Mason, Tarquinia Tarquini and 
other well-known singers of Grand Opera 
or Cancerts, 

VOCAL STUDIO: 1425 Broadway. 
Metropolitan Opera House Building, New York 
(Phone, 2762 Bryant) 

Public Recitals throughout season for 
advanced pupils. 

irite for Circulars. 


HARDMAN PIANO EXCLUSIVELY USED 


























OHN A. CARPENTER 


Eight Songs for Medium Voice 


Poem by William Blake. 
C to Eb. 


















1. A cradle-song. 
Medium voice, Ab 


-) 


























No. 2. Bid me to live (Dis-moi d’aimer). Poem 
by Robert Herrick. e. f. French ver- 
sion by M. Maeterlinck. Medium 
voice, Db. Bb to Db 60 
No. 3. Don’t cere. Poem by William Barnes. 
Medium voice, F. C to D 60 
No. 4. Go, lovely rose. Poem by Edmund Wal- 
ler. Medium voice, Db. C to Eb. 60 
No s. Little fly. Poem by William Blake. 
Medium voice, Db. C to Db 60 
No. 6. Looking-glass River. Poem by Robert 
Louis Stevenson. Medium voice, D. 
D (A) to D 60 
No. 7. The cock shall crow. Ditty. Poem by 
Robert Louis Stevenson. Medium 
voice, A. Bto E 60 


No. 8 The green river. Poem by A.D. in “The 
Academy.” Medium voice, B. Bto E 60 







These are songs which above and beyond the charm of a 
consummate art. hold the appeal of that ideal truth which 
finds responsive hearers and grateful remembrance throughout 
the widening circles of their influence. 


G. SCHIRMER 


3 East 43d Street New York 
























Josephine McCulloh's Appearances. 
Josephine McCulloh, the Philadelphia soprano, who was 
trained by Mrs. C. Howard Royall, has refused offers to 
sing in opera because members of her family objected; 
these objections, however, have been removed, and it is 
believed that this superb dramatic soprano will soon be 

heard with one of the principal opera companies. 
In concert Miss McCulloh has had considerable success, 
Dut 
ing the late summer Miss McCulloh sang at several New 


particularly in her own city and in New England 


port musicales, one at Miss Cadman’s villa for the benefit 
of a worthy charity and then at another fine house at a 
meeting of the Musical Club, In Miss 
McCulloh sang at Mrs. Bradford’s home in New London, 
Conn., and at the home of Mr. McKnight, a professor at 
Mr. McKnight accompanied the singer 


the same month 


Yale University 
In Maine, Miss McCulloh sang a number of times at Bar 
Harbor. 

Engagements this autumn include a joint recital in Balti- 
more with Ethel Altemus, the pianist, about the middle of 
November: three concerts in Connecticut and several mu 


York 


sicales in New 





Plans and Bookings of American String Quartet. 

After a summer of work and recreation happily divided, 
the 
season with a tour of the Middle West to begin October 


American String Quartet of Boston, Mass., starts its 


include Minnesota, Wisconsiti, 
For the Mr 
manager for the Quartet, has arranged a concert tour of 
the will take 
gia, Tennessee and Virginia 
An annual feature of the Quartet’s season is its engage 
for the Mrs. John | 
this being the 


20 which will concerts in 


Michigan and Ohio spring season Anderson, 


South which them through Alabama, Geor 


series held at 
Boston, 


ment Terry concert 


Gardner's Fenway Court Palace, 


third consecutive re-engagement for these concerts. Of 


widespread interest to the many friends, who have ad 


mired her playing as first violinist of this Quartet, is the 
engagement of Gertrude Marshall as soloist at the Boston 
Symphony Orchestra concert in Cambridge, Mass., Febru 


ary 8, 1913. 





Cario Buonamici, Pianist and Teacher. 


Co-director with Felix Fox of the Fox-Buonamici 
School, of Boston, Mass., Carlo Buonamici has been called 
to head the piano department of the Institute of Musical 
Art, New York Nothwithstanding the fact that Mr 
Buonamici was kept actively engaged in the Boston school, 


his splendid reputation brought him this additional honor 
New York on 
determined press brought to 


so that although he could be in Fridays of 


each week only, the ure bear 





CARLO BUONAMICI 


upon his acceptance, made him yield that one day finally 


All honor to an institution headed by tw uct 
Messrs. Fox and 


recognizing this 


spl nadidls 


capable artists as the namici, per 


ticularly when other schools distinction 


seek one of them to head their own piano d: partment 





Blauvelt Under Johnston Management. 
Lillian Blauvelt, the 
management of R. E 


will be under the 
Phe 
has been signed and the singer will appear in this country 
from December 1 to February 1, and then she returns to 
Europe. She back 
until the close of the season 
ings. 


American soprano, 


Johnston this season contract 


to America 
More 1 


comes April t to remain 


ter about her book 
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The American Violinist 





PROGRAM 


First New York Recital 
AEOLIAN HALL 


SATURDAY AFTERNOON, NOV. 9, 1912 


Nardini 


( oncert nunot | 








bre luce an 





a Sutrada 






b ( apriccietto Burmester 






c Deutscher in7 rat Rurmester 








Sicihenne 4 " { ram r-Kreislet 










Concerto 











a Romances 
b Aus dem Borde 
c Scherzo 


d Hungarian dane 



























For Dates, etc., Address: 


‘ CONCERT DIRECTION M. H. HANSON 
437 Fifth Avenue, New York 

















Or, MISS JOSEPHINE TROTT 


23 West Washington Street, Colorado Springs, Colo. 
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MINNEAPOLIS 








MiNNEAPO , Minn., 
he Minneapolis Symphony Orches- 
Emil Oberhoffer opened in Minne- 
evening, October 25, when Marie Rappold, 


Septembe 25, 1912 


conductor, will be 


will be soloist lhe ninth season, recently closed, 
urked by its first and successful Eastern tour. ‘the 
tra will make a similar tour during the coming sea- 
yI New York, February 21 3oston, Detroit 


The home season 


d this year 


include twe evening concerts and twenty-one Sun 
Among the artists who will op- 
Cornelius van Vleit, cellist; Efrem Zimbalist, 
fargaret Keves, contralto; Xaver Scharwenka, 
Richard Czerwonky, concertmaster of the orches- 
a Elman, violinist; Leon Rains, basso; Max 
pianist: Carrie Bridewell, contralto; Tina Lerner, 


vuella Chilson Ohrman, coloratura soprano, who 


da uiternoon programs 


first popular concert, October 27; Harry 
unist: Kirk Towns, baritone; Mildred Potter, 
Ir., pianist; Elsie Baker, 
Reinald Werren- 
has been engaged for the second series of 


fruman Aldrich, 


Scheurer, violinist 


jloists will be announced later 
nme 


in the East at present, preparing for 


t Other 


Rar 
n-Heink, contralto, will 


finneapolis Auditorium, 


appear in 
Tuesday evening, October 8 


her only appearance in the Twin Cities 
aeRe*e 
! Rand have been engaged for the after 


t nad « 1 ro ictober | 
' ” an vening of Uctobe 17. 


Both of these attractions 





JOHNSON SCHOOL OF MUSIC 
GUSTAVUS eat — gar AE SE 


JEAN B.GRIFFEE == 











WILLIAM K. PONTIUS, Director Department of Music 
CHARLES M. HOLT, Director Department of Oratory and Dramatic Art 


THE EXCEPTIONAL FACILITIES, COMPLETE ORGANIZATION, AND COMPRE- 
HENSIVE COURSES, MAKE THE 


Minneapolis School of Music 


Oratory and Dramatic Art 
MINNEAPOLIS, MINN. 


1 Recog ed Leading School of the Northwest All branches. 
Fa y ee Only school in the Northwest occupying its own 
RECITAL HALL seating soo and fully equipped stage 


acting and era Pupils may enter at any time Illustrated 





are under the local management of Carlo Fischer and R. 
J Horgan. 
nne 

Another interesting artist to appear in the Auditorium 
is Olive Fremstad, who will sing on May 16. She will be 
brought here under the auspices of the Mindegave 
Committée, Norwegian Americans. The proceeds will be 
sent to Norway as a part of a guaranteed fund. 

Marcaret Distap 





DIMITRIEFF TO GIVE RECITAL AT AEOLIAN HALL 

Nina Dimitrieff, the Russian prima donna, who is under 
the management of Haensel & Jones, is to give a recital 
at Aeolian Hall, New York. Madame Dimitrieff has a 
fine list of engagements for the season. She opened her 








NINA DIMITRIEFF 


tour at Mount Holyoke, Mass., September 27; she has 
been re-engaged by the Philadelphia Choral Society for a 
performance of Verdi’s “Requiem,” December 5, and the 
same week with the Mendelssohn Club, of Cleveland, Ohio. 
After the new year, Madame Dimitrieff sings for the 
Woman's College at Jacksonville, Ill, on January 13, to 
be followed by a tour in February in the South. 
Because of her beautiful voice, musicianship and ver- 














DISTINGUISHED ITALIAN 
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TENOR 
RECITAL, CONCERT, ORATORIO 
HANSON 


Management: M. H. 


437 Fifth Avence, . . 








New York 





SOPRANO 
Exelesive Management 
MRS. PAUL SUTORIUS 
1 West 34% Street, Hew Tork 








VIOLINIST 
January 1913 
MARC LAGEN 
NEW YORK 








EMINENT SWISS PIANIST 
Tour Opens September 24th — In America Entire Season 


Management: CHAS. L. WAGNER 
Associate Manager with R. E. JOHNSTON 


1451 Broadway ~ ~ - New York 





ISABEL HAUSE 


Address: THE APTHORP, Broadway and 79th Street, New York 
SEASON 1912-13 





Concert 
Pianist 


Direction: HAENSEL & JONES, Aeolian Hall, 29 West 42d St., New York 





satility, Madame Dimitrieff won the regard of musicians 
and musical directors in all sections of the country. She 
has sung at the Worcester (Mass.) Music Festival, toured 
with the Russian Symphony Orchestra, with the Boston 
Apollo Club, the Brooklyn Apollo Club, the Albany Saen- 
gerfest, the Philadelphia Choral Society, the Cincinnati 
Orpheus, the Chicago Mendelssohn Club, the B Sharp Club 
of Utica, N. Y., and the Wednesday Morning Club of 
Bridgeport, Conn. 





The Minneapolis Schoo! of Music. 

Giuseppi Fabbrini is announced to give a series of re- 
citals at the school. The first event will be “A Half Hour 
with the Masters of the Seventeenth Century.” The pro- 
gram for the second of the series will be chosen from 
productions of the eighteenth century and the third will 
comprise numbers of modern composers. The series will 
begin early in October. 

Joyce Hazel Hetley, pianist, a graduate of the Oberlin 
Conservatory (bachelor of music), who has just begun 
her second year as a member of the faculty of the Min- 
neapolis School of Music, Oratory and Dramatic Art, 
gave the regular Saturday morning faculty recital, Sep- 
tember 28, in the school recital hall, before a large and 
enthusiastic audience of students, teachers and friends of 
the school. Miss Hetley gave excellent readings of all 
of her numbers, but appeared to especial advantage in 
the Tschaikowsky and Liszt selections. Her technic is 
sure and was quite equal to the varied demands of the 
difficult but interesting program which follows: 
Prelude and fugue in C sharp... 

Two Arabesques 


... Bae! 


. . Debussy 


E major. 

G major. 
Ruins of a Chateau . . Tschaikowsky 
Be a etplineevenkes.es ana : - Phillipp 
Sonetto del Petrarca, E major......... Liszt 
Gnomenreigen ........ aie : Liszt 


Elizabeth V. Ghrist, lyric soprano, for three years a 
pupil of William H. Pontius, is appearing with brilliant 
success on the Interstate Southern Orpheum Circuit. 

The program for Saturday morning, October 5, will be 
given by Norma Williams, violinist, and Kate M. Mork, 
pianist. 

Ruth Anderson, violinist, of the faculty, has been chosen 
director of the orchestra for the Y, M. C, A. 

Grace Chadbourne, soprano, will sing two numbers at 
the Y. M. C, A. auditorium, Sunday, at 2.45. 

Isabel Chase, pianist, and Queenie May Buckley, reader, 
graduates of the school, who have opened a studio in 
Sheldon, la., gave an entertainment in Delano, Minn., 
Friday evening, September 27. 

The regular dramatic evening class under the direction 
of Charles M. Holt, is rehearsing “Lady Windermere’s 
Fan,” by Oscar Wilde, for public presentations in the near 
future, Among those in the cast are: Emilie Eggen 
Dorothy Kurtzman, Ellen Nye, Winnifred Johnson, 
George Duthie, Edwin Arnold, George Pauly, Fred Cong- 
don, Frank J. Schneider and James W. McMullen. 

The evening classes in expression at the Y. W. C. A. 
for the year opened this week. They are in charge of 
Mary G. Kellett, the new teacher in the department of 
oratory. Mill Kellett has already made herself. popular 
with her classes. She will appear in a dramatic recital 
in the near future. 

Alice R. O’Connell, of the dramatic department, will 
give a reading of Zangwill’s “Merely Mary Ann” at the 
school early in October. 

Harriet Hetland will have charge of the classes in ex- 
pression at the Y. W. C. A. in St. Paul again this year. 
She will also be at the branch studio in the Raudenbusch 
Building, St. Paul, on Mondays. 

Olive Remley and De Ette Cenfield, two pupils of 
Charles M. Holt, read at Riverside Chapel last week. 





Mr. and Mrs. Howard Brown's Studio. 


Mr. and Mrs. H. Howard Brown are established at their 
new studio, 814 Carnegie Hall, New York, where they will 
be found every day. Dan Beddoe, the Welsh-American 
tenor, who recently returned from a year abroad, is at work 
with the Browns, his former teachers, preparing for his 
appearances in America this season. Mr. Beddoe’s season 
will begin in Toronto next week. He has resumed his 
position as soloist in the choir of Grace Protestant Epis- 
copal Church, corner Broadway and Tenth street, New 
York. 

Beddoe now is under the exclusive management of R. E 
Johnston. 





Enrico Butti is busy at Viggiu sculpturing the Verdi 
monument to be erected by the city of Milan. The statue 
is expected to be ready next July. 





Felix Weingartner’s new arrangement of Weber's 
“Oberon” will be performed at the Hamburg Opera on 
Christmas Day. 
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SAN DIEGO MUSIC. 
Saw Dreco, Cal., September 24, 1912 

Yesterday evening at the new Spreckels Theater, Edna 
Larch presented a brilliant program to an intensely ap- 
preciative and enthusiastic audience Edna Darch, who 
is a member of the Chicago-Philadelphia Opera Company, 
resides in San Diego between her arduous grand opera ap- 
pearances. On this occasion this charming soprano was 
assisted by Nina Fletcher, the well knawn Boston violinist, 
and Florence Schinkel Gray, the latter artist acting as ac- 
companist throughout the entire evening to both soloists, 
and earning much praise for her sympathetic and musician- 
ly work. Edna Darch, who is extremely young fer the 
position she has already won, created a profound impres- 
sion with the splendor of her dramatic fire in her larger 
numbers, while in her little songs by John Vance Cheney 


she showed a very tender spirit. 


of the evening, her artistry pervading her work and 
reaching her audience. 
RRR 


On the same evening, Albert F. Conant gave an organ 
recital, “Christus,” twelve tone pictures, at First Church 
of Christ, Scientist; before a large audience, many being 
unable to secure seats, although the church holds 1,200 peo- 
pie. This gentleman has only given a recital once before 
to the general public, but his good work has made a strong 
appeal to the music lovers of this city 


TYNDALL Gray 





Return of Alda. 
Frances Alda returned to America on the Kronprinzes 
sin Cecilie, October 1. October 14 the prima donna will 





given at Clarksburg, W. Va. Madame Alda will return 
to New York December 1 to begin her engagement at the 
Metropolitan Opera House, which will cover the months 
of Marcl 
the prima eight 





















December, January and February. Early in 


lonna will make another concert tour of 
weeks 
yell krown pianist, has been engaged 


Alda 


Andre Benoist, the 


as assisting artist with Madame 


Now Yvonne Arnaud. 
Formerly Germaine Arnaud, the that 
She 
is a player of a fine type and has been heard in the United 
States Young Mile 
Sebastian B 


young planist ot 


name henceforth is to be known as Yvonne Arnaud 
Arnaud was recognized by the com 


poser, Schlesinger of Paris, as an artist of 





Two of the composers on the pro- 
gram were present, viz., John Vance 
Cheney (better known as a poet), 
and Alice Barnett Price, had 
the pleasure of hearing her really 
great song, “Sonnet” (Mrs. Brown- 
ing), rendered as it In 
fact, this song should find a place 
on many programs; it 


who 


deserves 


deserves it 


Following is the program: “Le Nil” 
(with violin obligato), Leroux; 
“The First Dance,” Massenet; “Mi- 
caela—Je dis que rien ne m’ épou- 


vante” (“Carmen”), Bizet. English 
group: “Sonnet,” Alice Barnett 
Price; “Softly Shepherd,” “Across 


tht Way,” John Vance Cheney; “To- 
morrow,” Strauss; “Dinna Ask Me,” 
Alice Barnett Price. Nina Fletcher, 
violin: Sonata No. 3, andante, Bach; 
prelude, Saint-Saens; ‘‘Preislied,” 
Wagner-Wilhelm} ; 
Wieniawski. 


polonaise in A, 
group: “Nur 
wer die Sehnsucht kennt,” Tschai- 
kowsky; “Frihlingslaube,” “Wo- 
hin,” “Die Allmacht,” Schubert 
Operatic aria: Entrance 
“Madame Butterfly,” to add that to 
the lovers of the violin Nina Fletcher divided the honors 


German 





aria from 


Puccini. It is well 


HOW MADAME ALDA SPENT MUCH OF HER TIME 





AT THE LIDO 
inaugurate a fall concert tour of cight weeks under the 


direction of Frederic Shipman, the opening concert being 


The First Recital at New Aeolian Hall, New York 





















unusual talent and he secured for her the Boston Sym 
phony Orchestra engagement, also 
the Frankfurt Symphony Orchestra 


Wiesbaden 


in fact, his endorse 


engagement, and those at 
und at Ostende; 
ment gave her a special inntroduction 
to 


many musical circles of Europe 


On Mr. Schlesinger’s advice she made 





London her home, but the fascina 
tion of the operetta stage and the 
tact, which cannot be denied, that 
the opportunities in that direction are 
greater and the results more tempt 
ing, induced Mile, Arnand to appear 
as a singer in a prominent part of 
The Quaker Girl” under Mr. Ed 
wards management in London, and 
her success in that city and in the 
Engli.l) provinces secured for her a 
re-engagement at the Lyric Theater 
which began on September 5, where 
in t leading part of the operetta 
“The Girl im the Taxi,” she achieved 
a quick and permanent success, and 


she now is a member of 


permanent 
Her 


the singing profession name 

has been transformed from Germaine 

to Yvonne, and Mr. Schlesinger has 

the satisfaction of knowing that an 
ther protégée of has an assured career through his 
efforts 











00 


will be given by 


PROGRAM OF 
T Mr. Galston’s First Recital inNew York 

































STEINWAY PIANO 
USED 


ZOnNOrPO OFKA74 











CHICAGO APPEARANCES: 
Theodore Thomas Orchestra, November 14-15 


M. H. HANSON, 


Saturday Afternoon, November 2, 1912 





lwo Chorales (arr 
a. E flat Minor. 
b. G Major 


1. BACH: 


2. BEETHOVEN: 
3. CHOPIN 


Sonate, Op 


Twelve Etudes 


\ flat Major 


Polonaise, 





by Busoni) 


Sicilienne (arr. by Galston) 
Prelude and Fugue, D Major (art 
106 (fir das Han 


Op. 25, No. 1, A flat Major; Ne F Minor; No 
F Major. 

Op. 10, No. 2, A Minor 

Op. 25, No. §, E Minor; No.6,G sharp Minor; No. 7, ¢ 
sharp Minor; No. 8, D flat Major; No. 9, G flat 
Major: No. ro, B Minor; No. 11, A Minor; No 
12, C Minor 

4 CHOPIN Rerceuse 


} 


by Busom) 


merklavic Tt) 








CONCERT DIRECTION 


437 Fifth Avenue, New York City 


Recital, Studebaker Theatre, December 15 
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34 
singers of the past generation still 
na Patti, Christine Nilsson, Amalie Ma- 
i ehmann, Emma Albani, Emma Thursby, 
‘ ppial Etelka Gerster, Clara Louise Kellogg, An- 
se Cary and Eugenia Pappenheim. Of these prime 
Cary, Kellogg, Thursby and Pappenheim reside in 
Nearly all the male contemporaries of these 
rt cic 
hat moral does this point? 
(,eorge sweet, who sang with Patti and with Gerster, 
ery much alive and is teaching in New York. 
Fischer, who is in the veteran class, has sung with 
Lehmann and Materna, and when last heard from was 
ng modestly in Harlem. Occasionally, when some ot 
German clubs attempt operatic performances, they en- 
ge Fischer for some of his old roles. As recently as 
é ears ago Fischer sang the part of Kaspar in a per- 
mance of “Der Freischiitz” given in Brooklyn by the 
Brooklyn Arion 
nme 
M ella Sembrich, the perfect mistress of bel canto, who 
es the past generation with the present, arrived in 
Jew York last week for another concert tour of America 


reported to be in superb health and voice 
nere 
Milka Ternina’s retirement from the operatic stage just 
is she had reached her prime disappointed the public and 
| She tried teaching at a New York con- 


ervatory for two seasons, but either she did not like the 
rk o1 1 uuntrv. as she is back in Europe living 
it with an aged aunt 
eRe 
Emma Eames, another prima donna whe puzzled the 
blic by withdrawing from opera while in the zenith of 
owers, V it is believed, return to the stage in the 
\ ur 
name 
Ernestine Schumann-Heink, now in the Middle West 


ill reap close to $25,000 this year from 


recital Ww 


nograph records, The famous contralto returns 


Fast the end of next week. She opens tle season in 
Brooklyn Thursday evening, October 17. 
nner 
Pasquale Amato, of the Metropolitan Opera Company, 
scored an emphatic success the past summer as Falstaff at 
the Teatro Colon, in Buenos Aires. 
nne 
Christine Miller, the Pit:sburgh contralto, who has de- 
fied the traditions by being her own manager, agrees with 
Mrs, Langtry about colors. No blacks or somber browns 
for Miss Miller; her favorite tints run in the violets and 
she carries out her ideas, even in jewelry. 
RRR 
Marie Rappold, due yesterday aboard the Kronprinzessin 
brought in a number of stunning gowns, Rap- 


tour is outlined elsewhere in this issue of 
‘ 


Cecilie, 
pold’s concert 
Tue Musicat Courter 
nReR, it 
Is there no force, human or divine, that will deter giris 
from flooding the ranks of mediocre singers? Last week 
one of the New York musical managers "turned away four 
young women who arrived with their actompanists, clamor- 
ing to be heard. “Why should I hear you?” said the-man- 
ager; “if you sing as well as Patti, I could not book you 
for one concert without a reputation.” 
nner 
Andrew Carnegie is often importuned to advance finan- 
cial assistance to help some ambitious girl with voice and 
talent to “get there”; but the “steel king” either turns over 
the applicants to Mrs. Carnegie or declares point blank 
that “he does not like singing as a career for women.” 
This sounds like some of the Scotch jokes which the 
Scotch themselves do not comprehend. Mr. Carnegie is, 
or was up to last winter, the president of the New York 
Oratorio Society; how can he reconcile his views about 
women and singing with his holding the first office in a 
society that must have women singers if the great oratorios 
are to be properly sung? “The Messiah,” for instance, 
which Mr. Carnegie hears every Christmas week, would 
be a sorry affair without the sopranos and contraltos. The 
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arias best known to the musical laymen are for those 
voices. 
nner 

Philip Spooner, the young American tenor, had a few 
appearances last year which were attended each time by a 
bad case of stage fright. His mother, the artist’s most 
ardent sympathizer, picked up a French paper one day and 
read that a French scientist had discovered a “new” cure 
for nervousness, which he declared was all due to dys- 
pepsia. According to this Gallic wise man’s theories, 
crawling on the floor (in imitation of a bear) after dinner 
would cure the most obstinate case of nervous dyspepsia. 
In a moment of merriment young Spooner and his mother 
tried the experiment last week, and while they were tor- 
turing themselves the father, the Hon. John C. Spooner 
(ex-United States Senator from Wisconsin), entered the 
library. Holding up both hands, with an expression of 
pained surprise, he shouted: “For heaven’s sake, what 
does this mean?” Merry explanations followed. 

EmMA L. TRAPPER. 





Autamn Concert at Pennsylvania College. 

The opening concert by members of the music faculty 
of Pennsylvania College for Women, Pittsburgh, Pa. (of 
which J. Carl Whitmer is director), will be given on 
Friday evening, October 4. The program, which will 
be presented by the two new teachers, Ida Stark Koelker, 
pianist, and Charles Mayhew, baritone, is as follows: 


Theme and thirty-two variations in C mimor............. Beethoven 
Mrs. Koelker. 

Bois épais ...... Ss ci chalsie ikoadtanst ay Uehs igs eeektetesban Lully 

Le Chpieatih Miele oss ccs vv nes avoenaveuds . . Berlioz 

Lied maritime ....... cued his oad AOURTRLSa<ehtee deieénekiad D' Indy 
Mr. Mayhew. 

OSCR, GI ON TH. Bin obi cccnkcda dante deed devs ciated cancceed Chopin 

GR Te Ns 5 anc vac dds evaebadeaciae\ivin ches des caawe Chopin 


Mrs. Koelker. 
Song of Pan (from the cantata, Mer halhn en neue Oberkeet).. Bach 


De IG. 6 ao 5 oc kb Fe che Rabe dpib coe Udaeudeeccesiuae Beethoven 
To an Aeolian Harp Sckvncetebe babe saced Brahms 
MER Te CURE Cee oe PTL eee eT RET Ory Henschel! 


Mr Mayhew, 
Ter Tiere eee ere ‘ . Liszt 
NG a ee ok hoe ar bes sebas claves VeW st chnee vane ‘Le esc schetizky 


Mrs. Keother, 


My Lytell Prety One..... .. Old English (i550) 


Pn ras Debee: Vitis 6 ci bec ck ceavionsdecdepeadnewsithas Parry 
WR ba caads ceeredndes Feeredeuscasetanes tines véwobiaeadeeue Allitsen 
Menie So dwedne saeb . chases oes Sarees Obs bade ese che eek se MacDowell 
Te Peri. cb cekbcebisctatecis cbBebbec bctadeeghi xedbadawas Loeffler 
Song of the Wicked Friar ............sceeeess enWdhe pram erm Whitmer 


Mr. Mayhew. 
These two artists will present a program also at the 
opening meeting of the Outlook Alliance, one of the largest 
clubs in Pittsburgh, on the afternoon of October 3. 





E. Bertha Yocum's New Post. 

FE. Bertha Yocum has been engaged as director of piano 
at St. Mary’s College, Dallas, Texas. Miss Yocum has 
won her high reputation in New York and Philadelphia 
as a teacher of the Leschetizky method. She had more 
than six years’ training under Leschetizky and his best 
assistants in Vienna, and is a certified pupil of the 
Leschetizky school. 

Besides her experience as teacher in this country, Miss 
Yocum has taught in Europe, and is well qualified, both 
musically and as a pedagogue. She has had honors for 
her work from the Philadelphia High and Normal Schools, 
certificate from the University of New York and in- 
structor’s certificate from the American College of Mu- 
sicians. 

Miss Yocum has played successfully at concerts in New 
York, Philadelphia, Denver and other Western cities, and 
at many schools and academies. 





Rush to Hear Nielsen in Canton, Ohio. 


Monday of this week Charles L. Wagner, associate 
manager with R. E. Johnston, received the following 
letter from Canton, Ohio, where Alice Nielsen and her 
company appear on October 8: 

Should we desire to sell fifty or sewenty-five s¢ats on the side of 
our large stage, would it interfere with Miss Nielsen's program? 
Every seat in the house is suld and there is a demand for morte 
Miss Nielsen will have at least 4,200 people in the house. 

This is a return engagement and therefore very gratify- 
ing to Mr. Wagner. 





Claude Maitland Griffith to Resume Teaching. 

Claude Maitland Griffith, instructor of piano and har- 
mony, will resume teaching the second week in October. 
Mr. Griffith will be at his New York studio in Carnegie 
Hall daily except Monday and Thursday afternoons, when 
he will be at his Brooklyn studio in the Pouch Gallery. 

Mr. Griffith has had a very enjoyable summer, the first 
six weeks of which he devoted to a transcontinental trip 
as far as Portland, Ore., returning East via the Canadian 
Rockies. Since the middle of July he has been at the 
Griffith summer home in Kennebunkport, Me. 





Rubin Goldmark, American composer, has left Paris 
for America, 
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His tone was notably sweet and ingratiating. Furthermore, 
the style had the clegance, finish and repose needed for a 
serformance of the Saint-Saéns concerto. The reading which 
Mr. Hartmann presented had coherence in plan and musician 
ly appreciation of both the content and the limits of the work 
—W. J. Henderson, New York Sun, 


Hartmann’s command of the violin appeared to be about 
perfect, with abilities to bring out its resources at will, en 
abling him to give expression with accuracy and ease to any 
sentiment or mood desired. Technique, power and a beautiful 
tone make his performances worthy of high praise, for he 
plays with an impressive and authoritative manner.—Boston 
Globe. 
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Alice Eldridge, Young American Pianist. 

Showing early signs of a remarkable pianistic talent, the 
musical development of Alice Eldridge has been both 
normal and consistent. Beginning her studies when a 
mere child with Edith Rowena Noyes, of Boston, Miss 
Eldridge soon attracted attention locally by reason of her 
unusual gifts. During the period of nine years spent under 
the guidance of Madame Noyes, herself a gifted pianist 
and pupil of Edward MacDowell and Emil Paur, Miss 
Eldridge played at occasional concerts with and without 
orchestra, receiving on every occasion enthusiastic 
praise from prominent musicians who heard her and pre- 


most 


dicted a brilliant future for the young girl. 

Now after three years of study with Rudolph Ganz in 
Berlin, Miss Eldridge returns to this country to fulfill the 
predictions of her friends. That she is more than 
of so doing is the opinion not only of her teacher, 
Ganz, but of all those who have heard this young 
either in Germany, where she played with the Berlin Phil 
harmonic Orchestra and at a concert of her own in Han 
over, or in this country since her return 

Miss Eldridge already is booked by 
Richard Newman, of Steincrt Hall, Boston, for a concert 
in New York with Northfield, Vt., 


capable 
Mr 


artist 


her manacer 


recitals in 


orchestra, 








Photo by Marceau, Boston 
ALICE ELDRIDGE, 
Pianist 
Worcester and Springfield, Mass., and Providence, R. | 
as well as with many women’s clubs throughout New 
England. 


The appended recent European notices prove conclusive 
ly that Miss Eldridge’s destined place is among pianists of 
the first rank: 


Alice Eldridge 
in the playing of which a sure 


A fine impression was made by I heard her play 


a long number of Chopin pieces 


technic, a sound musical taste and an energetic temperam nt please 
me immensely Dr. H. Leichtentritt, in Signale, Berlin (trans 
lated). 


In the Chopin numbers her innate buoyancy and her forcibly 


sured style asserted themselves effectively These numbers likew 
gave her opportunity to employ a firm yet sensitive touch to a 
vantage, and furthermore permitted a brilliant technical display a: 
beautiful tone coloring.—Continental Times, Berlin 

Alice Eldridge has an absolute genius for the pian At her 


cital on Saturday she showed this by her crisp touch, excellent ru 


ning passages, well rounded off, and fine tone color Hanover Dail 
News (translated) 

Alice Eldridge’s playing left me thoroughly satisfied. She playe 
with sufficient technic. with great musical taste and showed much 
temperament L. W., in Hanover Courier (translated ( Ady.) 





. Carl to Reopen Guilmant School. 

William C, Carl is in New York arranging for the re 
opening of the Guilmant Organ School, which occurs next 
Tuesday, October 8 The enrollment is unusually large, 
and students are 
take 


already arriving from distant poimts to 


advantage of the work at the Guilmant School 


Clement R. Gale, Warren R. Hedden, Dr. Howard Duffield 
Henry Seymour Schweitzer and Charles Schlette, mem- 
bers of the faculty, have returned from their holidays 


columns, all 
personally 


As has been previously announced in these 


the orgar work is private, and each student is 


taught by Mr. Carl. The classes in harmony, counter- 
point, etc., are small, enabling the student to receive m 
dividual work at the lesson, and thereby gaining a large 


advantage. “Thomas Whitney Surette will begin his an 
nual course of lectures early in November after his re- 
turn from England. 

Several changes and innovations wil! be introduced this 
year which it is believed will materially strengthen the 


already excellent schedule. 
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CHICAGO Wf] 


Curcaco, Ill, September 28, 1912 
humann-Heink, the eminent contralto, will 
open the musical season in Chicago at Orchestra Hall, 
Sunday afternoon, October 13, with a recital under the 
Madame Schumann 
pianist, and 


yn of F. Wight Neumann. 

I will be assisted by Eduard Collins, 
Katherine Hoffman, accompanist. Her program follows: 
Sextus Mozart 
....Chopin 

, boos ccvevedscdwncesesoenest Chopin 
( ) inor.. : : ...- Chopin 


Dimmerung ; +... Strauss 

. Strauss 

Visioz ° . . eee . Strauss 
cit seeael é Saoniies a ; Mex Rege: 
. .Mendelssohn 
Mendelssohn 
..+-Joachim Raff 
cello accompaniment) covceecmenet 
. - Liszt 

Consolation - ° owes ? ‘ 0 etna eae 
La Campanella , A lee P Paganini-Liszt 

Eduard Collis 
ight saves Walter Morse Rummel 


Mother o” Mine oneese ... Chas. F, Edson 
wn in the Forest oh : Landon Ronald 

y Dar Malloy 
Other October recitals under the direction of F. Wight 
Neumann are: A song recital by Herbert Witherspoon, 
basso of the Metropolitan Opera Company of New York, 


unday afternoon, October 20, at the Studebaker Thea- 
te ind a song recital by Marie Rappold, dramatic so- 
prano of the New York Metropolitan Opera Company, 
unday afternoon, October 27, at the Studebaker Thea- 


nner 
If it took twenty-five years for a Chicago teacher to 
make a “wonderful discovery,” how many years would it 
take the same teacher to produce a “wonderful” pupil? If 


Chicago teacher tells his pupils that he studied with 

Brahms, how is it: that he advertises this unexceptional 

mplishment behind closed doors instead of heralding 

himself as a Brahms pupil everywhere? If a teacher ad- 

ertises himself as late of some opera house in which he 

only bought a seat but did not appear, why should he not 
be exposed as a prevaricator? 

ane 

Wendell Heighton, manager of the Minneapolis Sym- 

hestra. was again in Chicago last week, and 

. eral instrumentalists for his orchestra. The 


nges which will be made in the Minneapolis 


BUSH TEMPLE CONSERVATORY 


North Clark St. and Chicago Ave., Chicago 
KENNETH M. BRADLEY, Director 
The Leading School of 
MUSIC, ACTING, 
LANGUAGES, EXPRESSION 
A Faculty of Over 50 Teachers of National 
Repotation Incladiag : 
Mme. sells Rive-Klag Harold roe Mickwitz 
Gey Herbert Weodard Edgar A. Melson 
Frank 8. Webster a 
Mme Justice Wegener 
Freez Wagner 
Eloaner Smith 
rhe Department ef PUBLIC SCHOOL MUSIC a special feature. 
SCHOOL OF ACTING—The most thoroughly equipped School 
f Acting la Chicago. Offers students practical stage training. 





ORCHESTRAL TRAINING under the conductorship of Mr. Ballmann 
A complete faculty for all orchestral instruments 

Tt e only incorporated conservatory in Chicago with a 
: ling Department 


As special catalogues are issued for each department, please 
ion the course in which you are interested. Fall term 
For further information addeess: 


E. SCHWENKER, Registrar. 


BLOOMFIELD ZEISLER 


1912-8 EASON-—1913 

Exctusive Concert Direction : 
REDPATH MUSICAL BUREAU 

Cable Bullding, Chicago, Is. 


begi ns Sept. oth 

















Orchestra will again re-enforce that organization, whose 
opening home concert takes place on October 25. 


nur 


In the performance of Mendelssohn’s “Elijah,” to be 
given Sunday afternoon, November 3, in the Auditorium 
Theater, by the Apollo Musical Club of 300 singers, Har- 
rison M. Wild, conducting, Clarence Whitehill, the emi- 
nent baritone, will make his first appearance in America 
He sings in a number of big English fes- 
tivals up to the last week in October, coming to this 
country just in time for this engagement. Aside from 
the usual quartet of solo artists the club will have the 
assistance of sixteen of the best local professional sing- 
ers in the double quartet number in part one, a boy so- 
prano and three professional ladies to take the beautiful 
trio in part two. The entire Theodore Thomas Orches- 
tra of eighty-five musicians will play the score. The 
forces taking part on the Auditorium stage for the af- 
ternoon will number over 400 persons. The management 
of the club reports a large sale of season tickets, and the 
demand for “Elijah” tickets has been phenomenal. There 
are still a few vacancies in all parts of the club for all 
voices. Singers with good voices desiring to become 
active members should make application to Carl D. Kin- 
sey, secretary, at Lyon & Healy’s. Season tickets are now 
on sale and the scale of prices for all the concerts dur- 
ing the winter outside of “Elijah” are from $1.50 to $5 
a seat according to location. Seats for “Elijah” are from 
50 cents to $2, and will be placed on sale next Tuesday, 
October 1, at the Apollo Club box office in Lyon & 
Healy’s. 


this season, 


One of the best attractions for the month of October 
will be the coming of Sousa and his Band at the Audi- 
torium Theater on Sunday afternoon, October 13. A 
sold out house will undoubtedly greet “The March King” 
and his musicians, 

nae 


With his five step-like kiddies and wife, Knute Rein- 
dahl, violin maker extraordinary, arrived back in the airy 
city early in September, after a four months’ sojourn in 
the lake region of Wisconsin, near Madison, where he 
has a beautiful summer home and grounds. Mr. Rein- 
dahl says he aimed to do nothing while he was away, 
but that a certain number of his more insistent admirers 
insisted upon having violins made during his vacation 
period, and for this reason he was practically compelled 
to fashion about a half dozen of his violins while at his 
chateau. A fully equipped atelier is part of this summer 
home, for there are days when Mr. Reindahl does not 
heed the call of the brook trout, trees or flowers. There 
are days when thirds, fifths and octaves persistently hum 
themselves into his ear, and on such days he hies himself 
to his atelier and works. Here he may be seen almost 
keeping time with his knife to the rappings of the wood- 
pecker outside. He brought back several top plates on 
which he had spent days during the summer, and they 
certainly showed evidences of considerable experimenta- 
tion. Mr. Reindahl’s “Grand” model is, he believes, the 
best in system of plate thicknesses for the production of 
both great volume and great beauty of tone, but he has 
not stopped with this model. Not he—he won't stop 
while he can work, for he sets out every day to excel the 
Knute Reindah! of yesterday. He will be located at the 
same quarters as for years past—in the Atheneum Build- 
ing at 59 East Van Buren street, Chicago, and players of 
violins, cellos, violas or basses desiring to learn more of 
his fine work should lose no time in getting in touch 


with him before he gets a full season’s orders booked 
ahead. His booklet, entitled “An Artist’s Touch’—a 
classic in its field—will be mailed free to any one who 
requests it. a ae 
Rose Lutiger Gannon, the contralto, is now under the 
exclusive management of Gertrude O’Hanlon, the im- 
presaria, whose success with the St. Paul Orchestra has 
made a name for her all over the country. Miss O’Hanlon 
was in Chicago last week and informed this office that she 
would take only a limited number of artists and only those 
“worth signing”—that is to say, Miss O’Hanlon will try to 
secure the best talent in Chicago and the Middle West, 
and likely she will also secure world renowned artists in 
the near future. 
nner 
Josephine Fuchs, soprano of the First Presbyterian 
Church of Highland Park, who substituted during the sum- 
mer at the Ninth Christian Science Church in this city, 
and who is a professional pupil of Theodore S. Bergey, 
will sing next Tuesday, October 1, at Wicker Park, under 
the auspices of the Woman’s Club. Another talented pro- 
fessional of the Bergey school, Pauline Hall, is soon com- 
ing to Chicago with the “Robin Hood” Opera Company, 
with which she is appearing at the Knickerbocker Thea- 
ter in New York. Miss Hall has sent word to her teacher 
in Chicago that as soon as the company reaches his locality 
she will continue her work with him, as she has done in 
the past every time she comes to Chicago. 
ere 
Kurt Wanieck is a member of the American Conserva- 
tory faculty: in the piano department. Mr. Wanieck is 
also known as a talented composer. Wilhelm Middel- 
schulte, who has been filling some professional engage- 
ments in Germany during the summer, will return to Chi- 
cago about the middle of October. Frank H. Borstadt 
has been engaged as teacher of the flute at the American 
Conservatory in place of Herman Wiesenbach, deceased. 
Louise Robyn has organized classes to study vocal accom- 
paniment. Edward Clarke will give a series of lectures 
with vocal illustrations on the Art Song before the students 
of the American Conservatory. The dates will be duly 
announced. 
nur 
This office has received from the White-Smith Music 
Publishing Company of Boston a new composition by 
Oscar Condon, words by Charles L. Wagner, “My Heather 
Belle,” which is dedicated to Madame Schumann-Heink. 
The song, which is written for low, medium and high 
voice, will likely be found on many programs this winter, 
after having been introduced first by the famous contralto, 
Schumann-Heink. 
nRre 
Mr. and Mrs. Herbert Miller announce the opening of 
their new vocal studio, at 805 Fine Arts Building, for 
October 1. The Millers have been very busy since the 
opening of the season. As announced previously in these 
columns, Mr. Miller has been chosen as one of the solo- 
ists for the “Damnation of Faust” when that Berlioz ora- 
torio is produced at the Auditorium Theater under the 
auspices of the Apollo Club, assisted by the Thomas Or- 
chestra under the direction of Harrison M. Wild. 
mane 
The first of the American Conservatory Saturday after- 
noon series of recitals will take place Saturday, October 
5 at 3.30 o'clock. The program will open witl the Bach 
violin concerto in E major, played by Ramon Girvin, who 
has just returned from a three year’s sojourn in Berlin, 
In that number he will be assisted by Mr. Van Dusen on 
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the organ and Mr. Loomis on the piano. The program is 


as follows: 
Concerto, E major........ seeeeeees Bach 


Assisted by Frank van Dusen and Clarence Loomis. 


Aufenthalt .......... Taek aeinen «+ seeeesS0hubert 
Litany for All Souls’ Day.............. «++«ee+-Sehubert 
TI SIS ns oes cu ndcansh gkebdeeds eontacesh ooxbaeake Loewe 
Mr. La Berge 
Romanza Andaluza ........ ERRATA 
Deutcher Tanz ..... dee Sa . Hummel- Burmeister 
Mr. Girvin 
SO TRIE: hciociin combos sanne ace aaes ba, ss ceupiucn wh eee Wanieck 
Echo ° es eae+ es» Wanieck 
Young Dietholm ........ ae . ++.» Wanieck 
Mr. La Berge. 
Mr. Wanieck at the piano. 
teh CUOMD. File ubakcads cwabiupadseuspanesacucpaces cascheuas Tenaglia 
Perpetuum Mobile ........ Gish td enbticida nabencee vis cdaeinies Ries 
Mr. Girvin 
nne 


Irene Curtis, who graduated last year from Smith Col- 
lege, for which institution she composed an organ proces- 
sional, which was used last June at the graduation exer 
cises and who is the composer of several sonatas and 
smaller pieces, is studying piano under Celéne Loveland, 
who has opened the fall term with a large class. Miss 
Loveland is to go on a concert tour under the management 
of the Briggs Musical Bureau. 

RRR 

The Warren Bureau presents in October Ruth Ray, vio 
linist, before the Illinois Traffic Club; Hattie S. Field, con- 
tralto, Glencoe Woman's Club; Dorothy Dauncey, Lake 
View Woman’s Club; Anne Irene Larkin and Henriette 
Weber, Danville Musical Club. Rene Devrres 





Duttlinger and Auer. 

The accompanying picture shows Ilse Veda Duttlinger, 
the noted young violinist, and her teacher Professor Leo- 
pold Auer, at the summer home of the latter in Loschwitz, 
Dresden, 

Miss Duttlinger is, at present, in Southern Russia. Fol- 
lowing the appearance of the gifted violinist as soloist with 
the Riga Symphony Orchestra, under Conductor Schnee- 
voigt, she was engaged to give a concert in Southern 
Russia on a guarantee of a sold out house. This en 
gagement was accepted by Miss Duttlinger, who will re- 








ILSE VEDA DUTTLINGER AND PROFESSOR AUER. 


main for a while in Russia to fill engagements with 
orchestras in Moscow, St. Petersburg, Warsaw, Wiborg 
(twice), Vasa, Oba, Helsingfors (twice under Director 
Echneevoigt), and again under Riga. 

Miss Duttlinger will play in London for the first time 
on October 25, after which she will leave for America. 





INDIANAPOLIS MUSIC. 


Inptanarotis, Ind., September 26, 1912 

October marks the opening of musical activity, during 
which month there will be offered to the public quite an in- 
teresting array of attractions. Sousa and his Band will 
open the season on October 1 and it is with joy that In- 
dianapolis welcomes this organization again. 

maAaer 

The Ona B. Talbot eleventh annual season marks the 
beginning of Mrs. Talbot's fourteenth year of work for 
musical art in Indianapolis and Indiana. She has prepared 
a prospectus of unusual merit for the coming season. 


Nielsen Operatic Company; Madame Charles Cahier, con- 
tralto; Adeline Genee, assisted by Alexander Volinn; 
Mischa Elman, violinist; John McCormack, tenor; Ru- 
dolph Ganz, pianist. Mrs. Talbot should be commended for 
providing Indianapolis music lovers with an opportunity 
of hearing the greatest artists at a price within the reach 
of all. 

RRR 

The New Department Club will have its formal opening 
for the year in October. The music for this meeting will 
be in charge of the music department, which has engaged 
Alma Beck, contralto, of Cincinnati, for the occasion 

Rae 

Indianapolis is to have next Wolf-Ferrari’s 
charming opera, “The Secret of Suzanne,” the cast to in- 
clude members of the Chicago-Philadelphia Opera Com- 


month 


pany. 
nRR 
The first Artist Concert of the Indianapolis Maennerchor 
for the 
The soloist is to be Alma Gluck, of the Metropolitan Op 


season 1912-13 will be given the coming month 
era Company, New York 


RRR 


S. E. MacGregor, tenor, has returned from Chicago and 
will take charge of the music at the College Avenue Bap- 
tist Church 


nue 
Frederick M. Marston, baritone, has taken up his work 
as head of the singing department of the Indianapolis 
Conservatory of Music. 
nRR 
It is with unusual pleasure that local musicians greet the 


the concert of Sarah Walker Cahier 


announcement of 





MME. LILLIAN 


ORDICA 


Address: 8 West 9th St, New York 
Concerts, 1912-1913 








Under the Exclusive Management of 


FREDERIC SHIPMAN 


3836 Flournoy Street - Chicago, I11. 











Following is a list of attractions she is presenting: Alice and she was honored with an ovation. 








one of the world’s leading contraltos and a native of In 
dianapolis. Before leaving for Europe ten years ago, 
Madame Cahier, then Sarah Layton Walker, was soloist 
at the Meridian Street Methodist Church 
S. E. MacGrecor. 


Henriette Bach and “Happy.” 

Henriette Bach, the gifted young American violinist, 
and her dog “Happy,” are shown in the accompanying 
“Happy” has been trained to respond to two 
and in the wide circle among 





picture. 
recognized musical tones 








HENRIETTE BACH AND HER DOG, “HAPPY.” 


which Miss Bach moves, the intelligent canine is called 
a “musical dog.” The photograph was taken while Miss 
Bach was up in the White Mountains 

September 11, Miss Bach played at the goncert given in 
connection with the International Convention of Chemists 


Returns to Study With Madame de Serrano. 
Pearl Andrews, the brilliant soprano who has been so 
successful in her recent operatic appearances in Italy, has 
returned to New York solely for the purpose of preparing 
“Norma” (in which appear next 
Madame E. B her former 


her role in she is to 


season) with de Serrano, 


teacher 
While in New 


Andrews will be the soloist in 


York Miss 


several important concerts, in addition to a number oi 
private engagements. Press comments on the singer's ap 
pearances read as follows 

The third performance of “Trovatore” served to introduce to our 
public a new prima donna, Pear! Andrews, who was engaged by te 
gram, This new artist possesses a beautiful voice and the knowl 
dge of how to use it and charm her audience. 

Notwithstanding the fact that she was obliged to go on the scene 


without a single rehearsel, Signorina Andrews’ success as Leonora 


in “Trovatere™” has been an enthusiastic ne, and she was called 


upon and forced to repeat a most popular bits of the well known 


Verdian opera La Rivista Artiatica di Milano, January 8, 1912. 
The fourth and fifth performances of “Trovatore” were given wit 
new sopran Peat Andrews, whose Leor 2 was simply mag 
ficent. Her beautiful voice and passionate and dramatic rendering 

f the piece called fort eals of applause La Rivista Artistica 

Milano, January 15, 1912 
Pearl Andrews, the prima a who is singing Leonora in “Trova 

tore,” at Fossano, has won f ers-lf a much deserved triumph by 

her beautiful rendering f the art, both vocally and artistically 

She was obliged to repeat at cac erformance the famous romanta 

“Tacea la Notte Gazzetta Popol Tortno, January 8, t9(2 

(Adv.) 


George Harris, Jr., and the Ideal Life. 


American tenor, lived the ideal 





George Harris, Jr., the 


life last summer. He had several out of door concerts 
and saw nature at its loveliest in several of the New 
England States 

August 24 Mr. Harris appeared at a concert in the 
Building of Arts at Bar Harbor, Me., with Alwin Schroe 
der, the distinguished cellist, and Dagmar Rubner, the 
gifted pianist, now of New York. Mr. Harris sang an 


aria from “L’Africaine,” Meyerbeer; “Chant de Trouvere 
by Schindler ; 
don’s Men,” by “Der Doppelganger,” by Schu 
Dvorak’s ‘ No. 7; “The South Wind,’ 


by Salter, and an aria from Coleridge-Taylor’s “Hiawatha 


bsence,” by Berlioz; “The Pipes o’ Gor 


Hammond; 


bert; Gypsy Song 








GEORGE HARRIS, JR., 
In shepherd costume at Bar Harbor. Me 
Mr. Harris had marked success at this concert and was 
obliged to give an encore, although that was against the 
rules. The other artists likewise scored their customary 
success 


The tenor sang at two private musicales during his stay 
it of door entertainment at the 


when he 


at Bar Harbor and at 
Suilding of Arts 
old Scote h 


this occasion Mr. Harris wore a shepherd costume (as in 


one ot 
on September 2, was heard in 


some and some pastorale French songs; on 


dicated in the accompanying picture) As the singer ap 
peared on the scene in a natural amphitheater, a very beau 
tiful young girl was posed at his side, and to the accom 
paniment of a flute in the distance the tenor and the young 
lady danced off at the end of a measure of an old French 
Mr 

sides for its rare refinement and finish. The 
is in the Berkshires, where he remains until he returns to 
New York for the season, some time in October. Mr 
Harris will sing for several New England clubs during 
the autumn. 


! 


gavotte. Harris’ singing was complimented on all 


singer now 
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QUINLAN DOINGS IN AUSTRALIA. 











j q } 
sit f enth 


ajest Theater was 


filled to its utmost capacity 
itinee and evening performances on Satur- 
Morning Herald of August 12, 1912, 


he Quinlan Opera Company, whose remarkably suc- 


THOMAS 


QUINLAN 


t drawing to a close, repeated two 


popular programs, In the afternoon the 
ght opera, Tales of Hoffmann,” which was 
opening of the season, was staged for the 


and was received with as much enthusiasm as 
n of its first presentation, 
nal performance of “La Boheme” was given at 
an important change was made in the cast, 
duced Lalla Miranda as the flower girl, Mimi 
rite artist played the character engagingly, and 
iant charm of her voice in the first aria, “They 
beautiful concerted numbers in the 


viii im the 


und in the tender death bed parting with her 


ast act, won for her many demonstrations of 
Signor F. de Gregorio once more sang with re 
enchanting tenor music of Rudolph, and the 

ists were recalled again and again at the end 

uct. In response to imperative demands, Signor 
Voghera, the conductor of the magnificent or 
‘ made $ appearance on the stage to receive 


usiastic audience 

ht, at 7 o'clock, “Tristan and Isolde” will be pro 
ast time 

members of the Quinlan Opera Com 
ente homas Quinlan with a beautifully il 
ldre congratulating him on the remarkable 
signed by all the 
“Before 


and, we, the members of the Quinlan 


the tou! The address wa 


vas uched in the following terms 


ire to place on record our tribute to 
ind ability in undertaking and carrying 
ful issue an operatic enterprise of an 
ter, and one which none but a rare 
conceived and developed. The 
plete opera company numbering 
m t United Kingdom to the over 
south Africa and Australia is a problem 
artened even the most intrepid 

ich you, and you alone, 

inder conditions which are 


g on the progress of musical 


ratulate you on this memorable 

to express to you our 

, rreat and unvarying con- 
e many occasions when the gigantic 

f ir undertaking mi have made its con- 

f extreme anxiety and difficulty. 

, r ctivities of this ereat tour have 


amet tie sliorat by the fete’ | edge 
siderably ameliorated by the artists’ knowledge 
ad in you not only a resourceful director, but 


pathetic comrade. We rejoice in the remark- 


able success of your enterprise from its inception to the 
present day, the more so since this success enables you to 
enter on a fresh mission for the advancement of the art 
we love so well. With best wishes for your continued 
triumphs, we are,” etc. 





Fargo Conservatory of Music. 

The Fargo (N. Dak.) Conservatory of Music, Bertrand 
Alan Orr, director, gave a delightful recital and reception 
at Stone’s Auditorium on Friday evening, September 27, 
when the following interesting program was presented 
by W. W. Kammerling, pianist; Bertrand Alan Orr, 
baritone; Albert J. Stephens, violinist, and Lillian C. 
Wright, accompanist: 


Sonata in B flat minor, op. 35 (first movement).. .«.- Chopin 
Impromptu in F sharp, op. 36.....s.ccssccsccssecveverensees Chopin 
Les Farfadettes ... + +e-Pente 
RISOONORS 2 rccccvvcesuece caneeee Hivaas ..+.. Poppet 
Mr. Ste hens. 
Fantasy Pieces, op. 12.... . Schumann 
Soaring. 
Warum. 

The Way of Jume......... ‘ 7 htiievittinns vena 
Lend Me Your Aid, from The Queen of Sheba.........++-. Gounod 
Mr. Orr. 

Liebestraume No. 3.. ovove ponies 


Du Bist die Ruh........ : ...». Schubert- Liszt 
The pianist, Mr. Kammerling, is a pupil of Rudolph 


Ganz, the noted Swiss pianist, now touring America. 





Mildred Potter's Record. 

Mildred Potter’s record is brilliant with past achieve 
ments and future offerings. Holding as she does one of 
the lucrative church choir positions in New York, Miss 
Fotter’s beautiful contralto voice has furthermore won 
for her honors and engagements with the leading music 
festivals and concerts of prominent clubs throughout the 
country. She has appeared on the platforms with singers 
like Bonci, Amato, Fremstad, Alma Gluck and Mary Gar- 
den. Among the organizations which have had her are 
the New York Oratorio Society, the Handel and Haydn 
Society of Boston, the University Festival Chorus (Co- 
lumbia University, New York), the New York Arion and 
the Minneapolis Symphony Orchestra. Miss Potter has 
sung at the Maine, Paterson (N. J.), Springfield ( Mass.) 
and Nashua and Concord (N. H.) music festivals. 





Beatrice La Palme Concert Tour. 

October 14 Beatrice La Palme inaugurates her Canadian 
concert tour, assisted by Franklin Holding, the young 
violinist. 

Not since the days of the great Albani has Canada been 
able to lay claim to being the birthplace of one of the 





Photo by the Dover Street Studios, Ltd., London, W. 
BEATRICE LA PALME. 


world’s great singers until Beatrice La Palme, the soprano, 
who was born in the Province of Quebec, made her debut 
in London, some years ago, with Melba and Bonci, and 
who was accorded one of the greatest receptions ever ten- 





dered an artist in that city. Since that time this young 
Canadian girl has forged to the front, until today she is 
recognized as one of the leading operatic sopranos both in 
Europe and America. After several very successful sea- 
sons at Covent Garden, London, she was engaged for the 
Opéra-Comique, Paris, and, during a visit to her native 
land in 1911, joined the Montreal Opera Company, so that 
her own people could enjoy the pleasure of hearing her 
sing (a pleasure which had heretofore been denied them). 
So great was her success that the management immediately 
began negotiations for her return this season, and she will 
again appear with the Montreal Opera Company during 
December and January, before returning to London for 
the opera season. It was owing to Madame La Palme’s 
return this season that a short concert tour was arranged, 
and she will be heard in some of the larger cities of Can- 
ada during October and November, in advance of the 
opera season. 


Koemmenich Conducts Oratorio Society. 
Louis Koemmenich took charge of the New York Ora- 


torio Society on Thursday, September 26, the attendance 
at this rehearsal being larger than at any other first re- 








LOUIS KOEMMENICH, 


Conductor and coach. 





hearsal, and the members of the chorus responded ad- 
mirably to the demands of the new conductor. The first 
performance will be “Elijah,” December 3, with Florence 
Hinkle, Margaret Keyes, Paul Althouse and Clarence 
Whitehill, soloists. 





Following the Music. 

“One thing I have had to learn lately that I never 
used to take into account is the names of the leaders of 
the restaurant orchestras,” said a hotel clerk. “Formerly, 
when strangers sought my advice in regard to good music 
to eat by, I simply mentioned any one of a score of res- 
taurants and turned them loose. But that simple method 
no longer avails. Those same travelers have picked up 
somewhere the information that Signor this, or Herr that, 
or Monsieur something else is conducting an orchestra in 
a certain popular restaurant, which one they can’t for the 
life of them remember—but they have set their hearts on 
seeing that particular signor or herr or monsieur, and 
won't I kindly give them a tip on where to find him? 
Some of these orchestras change leaders every other 
week, and I find it one of the worries of the season to 
keep tabs on restaurant musical directors.”—American 
Musician. 





A Japanese Musical Mission. 

A scheme is being considered in Tokio to send to Europe 
a number of skilled Japanese musicians for the purpose 
of introducing Eastern music to the Western world. It 
is also proposed to arrange for the export of Japanese 
vocal music and .musical instruments to Europe. Ac- 
cording to one authority, “The topmost pinnacle of the 
study of Western music has now almost been reached, 
and the study of Eastern music is becoming popular with 
Westerners.”—Central News. 





“What our social system needs,” said the art en- 
thusiast, “is some arrangement by which every person will 
have a chance to listen to music.” “Good idea!” rejoined 
the builder, “I'll have the walls of my next apartment 
house made even thinner.”—Washington Star. 
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[GREATER NEW YORK 


New Yor« 

A. Russ Patterson, pianist, organist and director of Cal- 
vary M. E. Church, and vocal teacher, and Idelle Alye 
Patterson, lyric soprano, soloist at the Scotch Presbyterian 
Church, are both enthusiastically fond of their work and 
profession. The former was connected for some years 
with prominent suburban and metropolitan churches before 
assuming his present conspicuous place, succeeding A. Y. 
Cornell. He studied with Guilmant, and has specialized 
on the voice, with coaching included. Clean cut, with 
earnest features, and the hearty manner found only in the 
man from the West, Mr. Patterson has attained prominent 
rank very early in life. His wife, the soprano, recently 
sang “Open Secret,” “Save Me, O God,” and “Caro Nome” 
(“Rigoletto”), these songs presenting three entirely dif- 
ferent styles, making contradictory demands upon the 


September jo, 1912 


voice; this was for a private audience, which greatly ad- 
mired the voice and personality of the young singer. Her 
repose of manner, singing without the music, and her 


youthful appearance, all count for much and will enter 
into the success she will attain. 
nner 

Madame Dambmann began with a full class September 
23, following a summer spent partly at Musicolony, at 
Watch Hill, and at Buffalo. She owns several lots at Mu 
sicolony, planning to build a bungalow next season, At 
Watch Hill she participated in a concert, following which 
the Watch Hill Seaside Topics said: 

Madame 
competent teacher; she has a 
her admirable teaching. Her 
power and much variety of tone color 


Dambmann is well known in the metropolis as a very 


class of pupils who exemplify 
contralto of ample 


large 
voice is @ 
and she 


rich 
uses it most artis 
have wished 


Her pleas 


tically. Her selections were very pleasing; one would 


to have heard such a splendid organ in an operatic aria! 
ing personality makes her a great favorite in musical circles of the 
metropolis 

Madame Dambmann’s circular, containing press notices, 
a picture of herself and list of students of last season, may 
be had on application, at 340 West Fifty-seventh street 

nRe 

William Nelson Burritt 
opening, September 9, when it is safe to say no vocal 
teacher in the metropolis began with as fine a class. He 
began a month earlier than most teachers, notwithstanding 
which there was a registration of pupils from Michigan, 
Indiana, Dakota, Iowa, Pennsylvania, New Jersey, Calli 
fornia, Ohio, etc. These come for the season and are the 
» Most satisfactory material teacher obtains, for they 
are earnest and seriously and are bound to make 


calls attention to his studio 


any 
study 


progress. Then there are numbers resident in and near 
New York, who, combined with those from a distance 
give Mr. Burritt an altogether unusual class. Mrs. Bur 


ritt and the daughter, Katherine, are now on their way 


home from Scotland, where Miss Burritt coached with 
Georg Henschel. 
nae 

Operatic chorus classes form a new feature of the 
Ziegler Institute course. It comprises class instruction in 
singing and opera choruses of trained voices, preparing 
for public performance of opera in English. Following is 
a partial list of operas in the list: “Martha,” “Trovatore,’ 
“Cavalleria Rusticana,” “Carmen,” “Hansel and Gretel,” 


“Konigskinder,” “Lohengrin.” “Bartered Bride,” “Robin 
Hood” and other light operas, including lectures on the 
voice and opera by Madame Ziegler. The choruses are 
coached by Charles d’Albert, conductor of the American 
Philharmonic Orchestra, and voices are heard Monday and 
Thursday evenings at 1425 Broadway, Metropolitan Opera 
House Building. 
naReR 

The summer session of John Dennis Mehan and Mrs 
Mehan, of Carnegie Hall, at Sea Girt, N. J., proved such 
a success that it has become an established institution 
Pupils from all over the country were assembled and the 
wonderful work accomplished, together with the delightful 
country air and surf bathing, made the past summer one 
to be long cherished. The daily association with the 
Mehans in their work was so highly appreciated that on 
request the term for next summer will be extended to ten 
weeks and accommodation for a larger number of pupils 
has been procured. The Mehan studios in Carnegie Hall 
were opened September 23, and their large following from 
various parts of the country is rapidly assembling for the 
winter’s work. 

nee 

Carl M. Roeder returned to America following a very 
delightful summer, most of it spent in Switzerland, where 
he did some interesting work with Harold Bauer, whose 
wonderful personality and powers proved inspirational, as 
ever. He spent several pleasant weeks in Italy, visiting 
Rome, Milan, Venice, Naoles, Florence, etc. Regarding 
the publication in Tae Mvusicat Coveter of the “pome” 


basket of flowers 
| have 


dedicated to his choir (which sent a large 
to the steamer on his departure) Mr. Roeder says, 
heretofore been able to keep my chief weakness from pub 
lic view; but ‘Revelations’ are bound to ‘Acts!’ 
nz Re 

The Newark Oratorio Society, 
L. A. Russell of Hall, enters upon its 
fourth consecutive concert season Monday 
tember 30, in the chapel of Peddie 
Chere are three concerts announced for the season in 
Symphony Hall, Wednesday evenings, November 13, 
and April 1913. The November 
American Composers’ Night,” 


foll low 
under the direction oi 
thirty 
Sep 


Carnegie 
evening, 
Church 
New 
Keb 


wil 


Memorial 


ruary 20 concert 


be an “ the February Lenten- 
Manzoni Requiem 


“Wagner 


will be 


tide concert will be devoted to Verdi's “ 

and the April spring festival concert will! 

Memorial Evening.” All of the 

with the Newark Symphony Orchestra and soloists 
Rn Re 

The annual dinner of the Schubert 

ark takes place tonight (Wednesday, 


1 be a 


concerts given 


Association of New 
October 2) at the 


Continental Hotel. All present and past patrons and 
members of the Schubert Vocal Society are invited 
nne 
Hervor Torpadie resumes instruction of vocal music 


Thursday, October 10, 807-8 Carnegie Hall. 

prominently before the public, in church, concert and op 
eratic appearances are her pupils. 
Rane 

Louise Gerard-Thiers has resumed vocal instruction at 

her Carnegie Hall studio, 

Europe, as usual, 


THE REDPATH MUSICAL BUREAU 


HARRY P. HARRISON, Pres. PRED PELNAM, Manager 
Presents for the Season 1912-13 


A Superb Production of Pareili’s Brilliant One Act Opera 
“A LOVER’S QUARREL” 
IN ENGLISH 
Excellent Cast, Special Orchestra, Costumes, Scenery 
THREE DISTINGUISHED ARTISTS, 2*!** Avecarence Dories 
EDMOND WARNERY, WILLY LAMPING 
and THEO. STURKOW RYDER 
CAROLINA Soprane of the Chicago Grand Opera Co. 
FANNIE BLOOMFIELD Que of the World's 
EDMOND WARNERY, Teoor ot the Chicace Crand Opera Co 

GRACE HALL-RIBELDAFFER, seprace ot rittsbore 
CHICAGO STRING QUARTET, ic4is* Seehsn 
BRUNO STEINDEL TRIO et hw 
REDPATH MUSICAL BUREAU, Cable Building, Chicago, U.S.A. 


—_ 
FRANCIS MACMILLEN will Tour the United States and 
Canada, Season 1913-14, under Redpath Management. 


Many singers 


following the summer, 
where she met many 


spent in 


eminent vocal au 


























thorities. An independent thinker, of vigorous mentality 


and energetic disposition, it is safe to say she gains much 


by these annual pilgrimages. November 1 she resumes 
students’ ensemble practice and recitals 
nae 
Alice Ogden, soprano, sang a number from the “Persian 
Garden” and Gounod’s “Ave Maria” for a private audience 


last week, eliciting expressions of admiration. Her voice 


is high and brilliant, and her youthfulness suggests further 


progress on the road to artistic perfection. 
nnre 
Charles A. Baker has removed his residerce-studio to 


292 West Ninety-second street, telephone 7160 Riverside 


His specialty is the coaching of singers and soloists gen 


erally, as well as acting as accompanist at concerts, et 
2 ne 
Helen T. VanWinkle, soprano, who is also an expert 
pianist and accompanist, sings “One Sweectly Solem 
Thought” and Huhn’s “Bles: Are They,” with devotion and 
sweet expression. She will be an acquisition to some 
church needing a very capable, experienced singer 
mn ne 
Samuel A. Baldwin, of the department of music. College 


of the City of New York, resumes his bi-weekly organ r 
citals beginning today, Wednesday, October 2, at 4 o'clock 


when he will play works by Dunham, Bach, Bossi, Guil 
mant, Chopin and Maquarre. The recitals take place 
Wednesdays and Sundays at 4 p. m., and are free to the 
public. 
nRne 
TO MRS. RALDWIN AND HER DICTIONITERS 


AN APPRECIATION 
Tell me not in 


“Diction” 


blithering acernts 
is a thing of naught 
That the youngsters on the back fence 


Speak just as the better taught 


Singing’s real and diction’s earnest, 
For perfection is its trend; 


“Mumble home and mumble elsewhere 


Was not said at lesson’s end 


Z 


to mutter, not to splutter, 
task from day to day, 


And to speak without a flutter, 


Is your 


s the 


Giving word right of way 
Through excited calls of hurry 
In the cars upon Broadway, 


Mand upen your way of going 


Bring your diction to the fray 


Tone production, how'er pleasant, 


Will net do lest words be clear 
For if they are not evanescent 

Any one might there be near 
rust no criticism pleasant; 

Lost with diction it is fraught: 
Some perhaps among those present 
Were by Mrs. Baldwin taught 
I ¢ world’s broad field of battle 

Ir he “Carnegie” of life, 

Re net hke mute driven cattle 
ring your diction to the strife 
Those f careful speech remind us 
We can make sublime cach note 
And derarting leave behind us 
English as she should be spoke 

English that perhaps another 


Singing o'er life’s solemn main, 
\ dictionless and mumbling brother 


Hearing, may not sing agair 


Hasten then, be up and doing, 
For it is not yet too late, 
“The Advance of English Diction 
Looms before you—'tis your fate 
E. B 





Max Pauwer's Activity Abroad. 


Max Pauer, who is coming'to America early in Janu 


a.y, has been compelled to refuse many offers; among 


these were three from London to play concertos with the 


Philharmonic Society, March 13; Queen's Hall Symphony 
concerts, April 5, and the Royal Albert Hall concerts. 
April 6 

jefore coming to America Mr, Paw will visit Russia 


He has accepted an invitation extended to him by the 


Imperial Russian Society of Music, for whom he played 

lew years ago, to give two concerts in Moscow and 
two in St. Petersburg, under their auspices 

On his first visit to Russia, Mr, Pauer upset al! tradi 
tions by playing all the Beetheven concertos and six 
sonatas within a fortnight, of course playing entirely 
irom memory, and what is more, playing to six crowded 
houses In consequence of this colossal achhevement he 
was decorated by the Czar with the gold medal of art 


and and the 
orders Mr. P 
the Czarina being presented by the pr: 

Music and the 
Music in St 


science, grand cross of one of the Imperial 


auer was received in private audiences by 


sident of the Im 
perial Society of 


head of the Imperial 


Conservatory of Petersburg 


GadsKi an Advocate of Bel Canto. 


Although Madame Gadski's fame rests so largely on her 
Wagnerian singing, the prima donna insists that a thor 
ugh grounding in bel canto is needed for all singing--as 


important, she declares, for 


Gadski 


Wagner as for Donizetti 


Madame advises ail young singers to master the 


lighter parts of the old Italian operas, such as those of 
Rossini and Verdi, and above all to study and sing Mozart 
‘After singing a Wagner role,” explains Madam 


Gadski, “I 


through a 


make it a rule t 
Mozart 
splendid corrective for 
high 
singer ought to be 
Mozart the 


sit down at the piano and go 
and | found it a 


bringing my voice down 


aria, have always 


from the 


tension imposed upon it by the heavier music. A 


able to sing 
the only 


who has been thoroughly 


Wagner one day and 


next; yet artist who can do so is on 


trained in bel canto,” 


Translating Richard Strauss. 
Battrmore, Md., 
The Musical Courier: 
Permit me to call 
of Richard 


of this 


September 21, 1912 


your attention to 
letter to 
1B), 


bitterness 


a mistake in the 
Mr. Karpath in 
which goes far | 


translation Strauss’ 


ur -issue week (September 


show more clearly the interse and sarcasm ex 


pressed in Strauss’ epistle. In the lines “I tieard a certais 


Eugen Richter invoke the most shameless lies to trea 


under the foot of 200 miserable German composers, in 
cluding Wagner's heirs, in 
lishers.” 


favor of 200000 German pub 


The German word “Gastwirt” in the original letter doe 
not mean publishers, but saloon or restaurant keeper 
Whoever translated the letter made this mistak: 

Anrra Herwecx Liove 





“The Last 
to have its premiere at the Vienna Volksoper 


Richard Heuberger’s new opera, Night,” is 
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MacDermids at Fort Collins. 


i 
10 


wn 


icture 


pict 


shows 


Sibyl 
oprano and her husband, James 


Sammis Mac- 


id, the American composer, enjoying the coun- 
lins, Col., 


recent concert tour, 





DERMID 


FOR! 


cf 


ogt 


AND JAMES G. MacDERMID 
ILLINS, COI 

The MacDermids are now 
ams before opening their fall 


Persinger Sails This Week. 


ver, the American violinist, whose success 


sf } 


r 


to 


kind that should make his country 


sail f 
\ 

me 
Ta 
has n 


m in 


tra, November 


rom 
soon as 
ther, whe 


dc 
ot 


Spring 


seen tf 


Philadelphia, with 


I and 2, 


Holland on the steamer 


arrives in New 
» travels with him, 
to visit the father, 
years. Per 
the Phila 
playing the Bruch 


he 


rr two 


Devries Coaching Great Artists. 


gin 


rie 





R 


COURIE 
wered 


rhe rts, 


ned 


rk what h 

2. | he ré 
ny 
pt 
opt 


who 


Arthur 


teacher 


iwucnots ) ; 


Marguerita Sylva for 


kr 


when asked by the Chicago representa 


was con 
to 
only 


is 


opinion 
no way 

methods 
During 


ipil my 


titan Opera Com 





hing such artists 
(‘Le Prophete’) ; 


Antonio Scotti, 


studied 
the musical 
Middleton, John B 


have or 


wn 


Highsmith, Luella Chilson Ohrman, Leonora 


Allyn, 


Maude 


Lambert, 


Houston du Fre, 


Elgie Bowen, Errol Smith, Ruth Peebles, Christian F. 
Martens, Karl Buren Stein, Esta Reed, Alice Dovey, Fran- 
ces Demarest, Thomas Richards, Hugh Anderson, Agnes 
Berry, Bessie Wynn, Norman Mason, Floyd Wiedemann, 
Ellsworth, Rita Stanwood, Parker Coombs and 


Grace 
many others.’ 





HALIFAX HAILS NORDICA. 
Hatirax, N. S., September 27, 1912 
(By Telegraph.) 
To The Musical Courier, New York: 

The Academy of Music was packed tonight with a great 
audience enraptured by feats of song, when Lillian Nordica 
gave the first concert of her Canadian tour. The great 
singer was in superb voice and won all hearts, arousing 
never before witnessed in 


A. G. C. 


demonstrations of enthusiasm 
Halifax. 





Yvonne de Treville in Mexico. 

The accompanying snapshot of Yvonne de Treville was 
taken outside the City of Mexico about a month ago. Miss 
de Treville sang at two public concerts there during the 
late summer and, as previous notices in THe MusIcaL 
Courter stated, the American prima donna was applauded 


by large audiences. She also sang at several “at homes’’ 














YVONNE DE 


TREVILLE 


and was feted socially by members of the diplomatic corps 
and prominent residents. 

In sending the picture to her manager, R. E. Johnston, 
Miss de Treville wrote: “When you're in Mexico, do as 
the Mexicans do.” 

Miss de Treville begins her autumn tour in Toronto 
next week at the dedication of the new Arena in that city. 





Francis Rogers Returns. 

Francis Rogers his concert season at Man- 
chester, Mass., September 17, and since then has sung at 
Lenox, Mass., and Johnstown, N. Y. Loudon Charlton is 
booking for him what promises to be an excellent season. 
Among his early concerts will be two important engage- 
ments in Aeolian Hall, New York, shortly to be announced. 
Mr. Rogers resumes his teaching of the art of bel canto 
and interpretation October 1 at his residence-studio, 563 
Park avenue. 


pened 





Macfarlane Leaves St. Thomas’ Church. 

Will C. Macfarlane, who for half a decade has been 
organist and choirmaster at St. Thomas’ P. E. Church, 
Fifty-third street and Fifth avenue, New York, has ac- 
cepted an offer from Portland, Ore., where he will have a 
magnificent five-manual organ to play, under a five years’ 
contract. The church will not hasten in the matter of his 
successor, for it takes time and caution to secure a boy 
choir specialist of the calibre demanded at St. Thomas. 





Among the interesting revivals to be heard at the Des- 
sau Opera are those of “Le Cid” and “Bexvenuto Cel- 
lini.” 


Ganz Inscribes Piece to Drewett. 


Before the publication of Rudolph Ganz’s most recent 
piano pieces he wrote to Norah Drewett as follows: 
I just wrote a piece which I have inscribed to you (if you let me 





do so). It is a “Tanz,” but you won’t have to dance it. Hope 
NORAH DREWETT 
In a garden at Schlachtensee, near Berlin. 
you will like it. I think there is something of you in it. Now, 
you see, it must be good. 


The “Dance” is one of the most charming and grateful 
additions to modern piano literature. 





Grace Anderson Begins Season. 

Grace Anderson has begun the season with her accus- 
She is busy coaching singers and giving 
piano instruction. Among the vocalists who coach: with 
her are Miss Fulton (of the Aborn Opera Company), 
Georgia Caine, Mrs. William Astor Chanler, Mabel Gil- 
man Corey, Mrs. F. B. Carpenter, Mrs. Irving Chandler, 
Edna Marione, Mrs. B. S. Berry, Mrs. R. H. Beach, 
Madame Bianco, Sara Heinemann, Maude Bliss Murray 
and Miss Kimberly. 


tomed energy. 





Boris Hambourg's Year Round Tour. 
Boris Hambourg has been booked for many concerts and 
recitals in London for May and June, 1913, but will be 


heard in a great many Mid-Western and Southern cities 





BORIS HAMBOURG 


He is at present playing with great 
success in the Maritime Provinces of Canada. 


during this season. 





CINCINNATI MUSIC. 

9 The Westmoreland, Mason Street, Mt. Auburn, 
"Phone, Avon 2923-R, 
Cixctxywatt, Ohio, September 28, nt 
The season announcements of the Cincinnati; Symphony 
Orchestra sent out the past week have met with a quick 
response much to the gratification of the orchestra man- 
agement, and there is every indication of an unusually 
successful season ahead. Subscriptions are coming in 
with every mail and it is evident that the sale of season 
tickets will be larger than it has been since the reor- 
ganization of the orchestra. The fact that Emery Audi- 


* 
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torium, where the symphony concerts will be given this 
winter, is smaller by 1,400 seats than Music Hall, makes 
it necessary for persons wishing to attend all the con- 
certs to procure season tickets in order to obtain good 
seats. The opening concerts, November 15 and 16, will 
have an exceptionally fine program. The list of soloists 
for the coming season presents an imposing array of dis- 
tinguished artists. All are well known favorites in this 
city, with the exception of Leopold Godowsky, 
not yet been heard here. Elena 
April 11 
musicale here last winter, and was received with 


who has 
Gerhardt, who appears 
at the concerts of and 12, sang at a private 
a great 
deal of enthusiasm, It has been years since Ysaye played 
in this city and his engagement is considered by many 
the big event of the symphony season 
nner 

Signor Tirindelli, director of the Conservatory of Music 
Orchestra, will present two very interesting compositions 
at the opening concert which takes place in Conservatory 
Hall the first week in November. The 
symphony and the “Angel’s Dance” from Wolf-Ferrari’s 
“Vita Nuova” 
this concert 


Jeethoven “Jena” 


introduced to the local public at 


will be 
Edwin Ideler, a pupil of Signor Tirindelli, 
Rawson, 
mcerto. The other 
Mendelssohn and 


“Damnation of 


certo for violin. Mrs 
Reinecke ci 
orchestral numbers are an overture by 
March” 
en 

rhe first concert at the 
October 22 when Fred. J 

Th 


will play the Paganini con 
pianist, will be heard in a 


from Berlioz’s 


the “Hungarian 
Faust.” 
Mus 


Hoffmann will give a piano 


takes pl ice 


College of 


recital. program will embrace both classical and 


modern compositions. Mr. Hoffmann has appeared so 


seldom in public of late that this concert is being looked 


forward to by his colleagues and the general public as 


an event. The first meeting of the College Chorus, under 


Louis Victor Saar, was held last Thursday Mr. Saar 
announces the usual novelties for the season’s concerts 
with the college orchestra. Some splendid talent for the 
college orchestra has been discovered among the new 
students this year and Johannes Miersch nductor, is 
considerably elated Ihe orchestra promises to attain 
even a higher standard of artistic excellence than last 


year | an 


Paul Bliss, who holds the record for swift composition, 


turning out a song a day under ordinary circumstance: 
and an opera, ehorus, or piano solo ¢ ery once in a 
while, has just completed a new Indian operetta Tom 
toms and other weird instruments are called for t) 

production of “The Feast of the Red Corn”; also a series 
of very beautiful stage pictures, one sorcerer, one lovely 
Indian maiden, some hand painted squaws, and a chorus 
of 100. Mere man does not appear. It is an operetta 
for ladies only Mr. Bliss, who spent many years in 
Mexico studying the Indian, has used Indian melodies 


wherever possible, notably in the “Song of Sorrow,” a 


native dirge with drum accompaniment, “Ghost 
Flaming Arrow.” The 


and in the 
Dance” and the “Dance of the 
operetta promises to be a great success 

nne 
in addition to its very delight- 
ill have three 


artist recitals of unusual merit this season. Julia Culp 


The Matinee Musicale, 
ful private concerts given by the members, w 


has been engaged for the first of these events, the Kneisel 
and Scharwenka and Léon Rains 
Adolph Hahn is 


Quartet for the second, 
in a joint program for the third. Mrs 
the president 
a) 
Abby talented pupil of Bernard Sturm 


of the Cincint 


Ann Bradley, a 
sati Conservatory of Mus will make her 
Miss 


tone and artistic 


debut on the concert stage this season Bradley 


a young violinist whose beautiful meth- 


ods have attracted attention from those search of 
budding genius. She leaves October 1 with the Jeanette 
Kling Concert Company for an Eastern tour 

nee 


The Aborn Opera Company will give a week of grand 


opera at the Lyric Theater, opening October 6 with the 
“Tales of Heffmann.” Other works to be presented are 
“Haensel and Gretel,” “La Boheme,” “Madame Butterfly,” 
“Carmen” and “Lucia.” 
nner 

Emma Heckle, the well known vocal teacher, has re 
turned from a long summer's rest at Cambridge Springs, 
in the Odd Fellows Build 
Pariton TYREE 


Pa., and has opened her studio 
ing —_— 


Four Hundred Musicians Give Concert. 


The Native Sons’ Admission Day celebration recently 


One of the 


held in Stockton, Cal., was a big success 
principal features was a concert by a band of four hun- 
dred pieces. The concert was held on Sunday afternoon 


Admission Day whi elebrated in Cal 


fornia on September 9 each vear, that being the birth- 


preceding 


day of the Golden State.” which was sdmitted to state 
hood September 9, 
slocks. with four hundre 


which a concert 


1850. A short parade of six or eight 
i uniformed musicians, took 
place, after was given on Hunter Street 


Plaza.—American Musician. 


A. 


CARBON E 


MASTER IN THE ART OF SINGING 
(Of the Old Celebrated Italian School of ‘Bel Canto"") 


Will Move on October First from Carnegie Hall to the 


NEW AEOLIAN HALL, West 42d Street, Opposite the Library, New York City 


and many other celebrated Simgers indorse and recommend Signor A. Carbone as one of the very 
America and Europe. 


A. BON C f, the famous Tenor, 


few true and reliable Vocal Teachers to be found & oday in 





FOSTER & DAVID, 500 Filth Avenue, New York, Announce the First American Toar of 








BONARIOS G a ‘ Vi SO N 


——— SEASON 


Violinist 





1912-1913 








LHEVINNE 


THE FAMOUS RUSSIAN PIANIST 


In America January to May, 1913 


MANAGEMENT : 


LOUDON CHARLTON, Carnegie Hall, New York. N. Y. 


STEINWAY PIANO USED 











IN AMERICA SEASON 


Associate : 


Address: J. M. PRIAULX, 8 East 34th Street, New York 


ELLEN BEACE 


YAW 


WORLD’S TOUR 
1912-13 


FRANKLIN CANNON, Pianist 


Cable Address: ‘‘Yawbeach”’ 











Management : 





ERNEST ee tHiNe 


PIANIST 


IN AMERICA ENTIRE SE 


WOLFSOHN MUSICAL BUREAU, 1 West 34th St., 
STEINWAY PIANO USED 


SON 
New York 




















GUILMANT 
ORGAN SCHOOL 


—= REOPENS —= 
Tuesday, October 8th 


NEW CATALOG READY. 44 West 12th St. 
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Webster defines the word Kaiser thus: 


“Was there ever a_ political 
I maintain that there is a political Ger- 


“The 
assumed by King 


Sciapiro at College of Music. 


Michel Sciapiro, who achieved considerable reputation as 
“boy wonder” 


in New York some years ago, has re- 


turned from several years of study under Sevcik. His 


Napoleon I 
but he is often 


home-coming recital is recalled as a very successful event, 
and now the New York College of Music, Hein and 
Fraemcke, directors, announces his special engagement as 
head of the violin department. 
have oceupied this chair, but no one has specialized in the 
Sevcik method, and likewise no one has had the solo 
ability of the present occupant, Michel Sciapiro. 
himself wrote in highest praise of his artist-pupil, pro- 


Some notable virtuosi 


Sevcik 


phesying violinistic triumphs, all of which was subse- 


German réalm 


Orca Louise Sturm. 





quently borne out by his successful appearances, both in 
his native land and abroad. 





Letters at The Musical Courier Offices. 


There are letters at these offices addressed to Marie 
Maurer, Inez Grenelli, 
String Quartet. 


Gustave Kobbe and the Schubert 








success at the 


WANTED 





home product, 
Miss Keyes 


particulars. 


SINGING MASTER OR MISTRESS wanted to teach. 
No objection to elderly person or advanced student. 
Pleasant permanent New York engagement. 

School, 309 West 23rd St., New York City. 


Write full 





in church and 
Morris’ 


attracts pupils from 


Two Olgas. Peron. .., 
Cincinnati, Ohio, September 21, 1912 ancient title of Emperors of Germany, 
[he Musical Courier William of Prussia when crowned sovereign of the new 
Tue Musicat Courrer of September 11 there is a German Empire in 1871.” 
t headed “Ol nd Olga.” One of these Olgas is It is all a cavilling over words anyway. 
writer of said letter, which is dated at Schwerin, called himself Emperor of the French, 
leckl g, the other Olga am I poken of as Emperor of France, and so good an authority 
tyle of this letter lets me doubt whether it was as Dr. George Weber, the German historian, speaks of him 
eriously Said Olga of Schwerin, several times as the French Emperor. 
le a letter of mine, which lately ap- Olga asks in her letter, 
VM caL Courier, in which I correct a Deutschland ?” 
taternent pertaining to history, made by Mr. Abell in his many. If the part of Europe called Germany is not a po- 
Frederick the Great as a Musician.” Olga litical division, what is it? 
klenburg, refuses to accept my “amend Olga will not deny that there is a 
| say in one place “Emperor of Germany” (Deutsches Reich) and that the head of this German realm 
German Emperor.’ is William II, Emperor. 
ike will read my letter carefully she will Now, will Olga please explain the difference between the 
it the part of it which she criticises is not the head of a realm and the ruler of it. 
dment The “amendment,” if so it may be called, 
é rection of the statement by Mr. Abell in one of 
ible articl n Frederick the Great that the statues 
iorn the Siegesallee in the Tiergarten of Berlin Keyes a Home Product. 
those of the rulers of Germany for the past 1,000 Margaret Keyes, who made such a 
Worcester Festival, is distinctively a 
Olga of Schwerin, Mecklenburg, says her letter: developed fully by Hattie Clapper Morris 
is no Emperor of Germany and there has never goes to join the Chicago-Philadelphia Opera Company in 
The King of Prussia is, since the declaration of | the autumn. Mrs. Morris looks soon for Giulia Strakosch, 
Versailles, German Emperor, ‘Deutscher Kaiser,’ and that the brilliant soprano singing in Europe (Lyons being her 
ntirely different proposition.” last engagement), and who will spend some weeks in study 
Olga should not have made this assertion without giv- with her. So many of her pupils occupy prominent posi- 
explanation of just how, “that is an entirely differ- tions in traveling companies in America, 
nt propositior Since the appearance of her letter in concert, it is impossible to name them all. Mrs 
HE Musica. Courter a number of persens have asked reputation has spread so that she 
ich an explanation, and I am unable to give it Canada and all portions of the 


ide use of the term Emperor of Germany, in prefer one of these is enthusiastic on the subject of their 
German Emperor, because it more pointedly ex- teacher's wonderful method and results obtained. “Once 
ed what I wished understood and because Mr. Abell a Morris pupil, always a Morris pupil,” is the motto. Much 
rulers of Germany,” not “German rulers”; further- of her success in handling voices comes from the fact that a school 
e the term Emperor of Germany is far she is herself a singer, having occupied the highest metro- salary. 
ft wloyed her tha n tha it other _ German Em politan positions in concert and church. 


United States, and every 


WANTED—Musical Director for a large chorus in the 
Middle West. 
tention to voice calture and tone production and who 
is a musician of abi!.ty and reputation. Address Chorus 
Director, care Musicat Courter, New York. 


A musician who will give particular at- 





CELLIST WANTED—There is an opening for a cellist 
who has some experience in quartet playing. The loca- 
tion is in a good town, with an opportunity to teach in 
and also to play in the local theater. 

Address “Cetttst,” 

niger, New York. 


Good 
care of Tue Musicat Covu- 











Hildied oe 


CONTRALTO 
CONCERTS, ORATORIO, BTC. 
MANAGEMENT - 
WALTER 2. ANDERSOYV 
S West 48th St., New Yert 





'|/MME. 


BAYERLEE 


ART OP SINGING—Years of 
experience in Europe and 
America. Prepares for Con- 
cert, Church, Oratorio. 

$02 West 113th Street 








., 3685 Morning 
ig as 
SOPRANO 


St. Bartholomew's Church, New York 
Management: WALTER R. ANDE RSON, 
S&S West 38th Street 


wus KOEMMENICH 


Conductor N. Y. Oratorio Society 
Artistic Singing—Coaching 
ABOLIAN HALI 20 West 42d Street 
STUDIO: 1026-27 New York City 

Tel., Bryant $826 





Robert Stuart 


Pigott 


Reader and Singer; Teacher 
of Speaking and Singing 
133 Glest 56th Street 
New York City 


elephone, Columbus 6253 





CHICAGO MUSICAL COLLEGE 


Founded 1867 Da, F. Ziecreto, President 


46th YEAR 


All Branches of School of Opera 
¥ Scheel of Acting 
MUSIC iti 
i Modern Lenguesee 


“It is a permanent educational institution 
holding the same prominent position in music 
as the University of Chicago, the Art Insti 
tute, the Academy of Sciences and the Field 
Columbian Museum in their respective depart 
ments of educational labor.”"—Geoe. P. Upton 
ef the Chicago Tribune 


CaTaLog MAILep Fart on request te 


Secarrany, Chicago Musical College, 
624 So. Michigan Ave., Chicago. 








LEON RICE, Tenor 


ORATORIO - caeenr - RECITAL 
The Beinord, _reniway and 86th Street 
New Yor! bi City 


Engagements may be made through any musical 


genc. 
Personal Representative! DIXIE HINES, 
1402 Broadway 


Mr. and Mrs. JOHN DENNIS 








MEHAN: 


Fall Season Begins September 23 


Tel. 5946 Columbus Sulte 70, Carnegie Hall 
SUMMER TERM AT SEA GIRT, N. J. 





Geraldine DAMON 


VOCAL nce uma? OO 
Wallace Building, 


ALICE ELDRIDGE 


Address: Richard PR Secteort Hall, Boston, Mass. 


n BIRDIE BLYE rs 


5424 Washi 
STEINW Y PLANO ‘No USED 








THE BEETHOVEN TRIO 


M. Jeanette Loudon Otte F Roehrboron Carl Braeckner 
Piane ae Celle 


For Date Address, M. 
629 Fine Arts Bul puliding.. 


CARL 


BERNTHALER 


ORCHESTRA CONDUCTOR 


In BERLIN SEASON 1912-1913 


LOUemICAGO, ILL. 








wassiLi J, BS F&F s&s 
anddhis ORCHESTRA 
In Pittsburgh first part of October 





GAMBLE CONCERT PARTY 


CHARLES WILSON GAMBLE, Pilot 


Now Booking 


Season 1912-13 
. East End.Pittsburg, Pa. 





EUGENE BERNSTEIN ..22225.. 


PIANIST and COACH 


Russian Trio 





NEW YORK SCHOOL OF MUSIC AND ARTS 


56-58 West 97th Street 


RALFE LEECH STERNER, Director 


All branches of Music and the Arts taught by a celebrated faculty 


DORMITORY IN THE SCHOOL 





(With preper chaperonage for young ladies) 





ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own buliding with one large concert hall and two small halls, also fifty nies 


rooms. Founded 
dents of all countries. 


F. Mendelssohn-Barthold 
Students received at 


Yearly attendance, af me 
ter an for- 


" Michaelmas each year, 


eigners received at any time, in accordance with page 9 of the regulations. 


The course of tuition includes every branch of musical instruction, namely : 
all stringed and wind instruments, organ, solo singing and thorough traini 


Piano, 
for the 


opera, chamber music, orchestra, and sacred music, theory, composition, history of 


music, literature and esthetics. 


Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC 





__ DR. ROENTSCH 








the world. 





CONGRESS HOTEL AND ANNEX 


CHICAGO, ILLS. 





Largest floor space given up to public in any hotel of 


Magnificent Restaurant, Unsurpassed Cuisine. 














DUNNING SYST Or Imrroven Music 


Stupy vor Becrwwers. 
Send for information and booklets of 

ments. Mrs. Carrie Louise Depeine, 11 West 
6th St. New York City. Weste address: 
ortland, Ore. 


MAX HERZBERG 





‘ocal Coach. 
paene SER, vend 


HANS ee 


GERMAN LIEDER SINGER 
Management : Mrs. PAUL SUTORIUS, 1 West 34th St., New Tork 


LEEFSON-HILLE 


CONSERVATORY OF MUSIC 


Weightman Buildin , “1 p 
Srench Gdnoct Sof 0 gah yr HILADELPHIA, PA. 


Clarence EIDAM ns 


Winth Floor, Auditorium Building = CHICAGO 
FRANK WALLER, 2s 


Assistant Conductor Boston Opera Co. 
Boston aad e @ Mass. 


MIXTER 


iaterpreter of “Child Life is Song” 
For Terms and Dates, POCONO PINES, PA 


MASON QUARTET 


CHARLESTON-ON-KANAWHA 
WILLIAM MASON HARRY BEKENSTEIN 
24 Viclin 


ist Violin 
RICHMOND HOUSTON WAL BRAUER 


i 
tis Manhattan Aves Row 























Address: WILLIAM MASON 
Heme Office : CHARLESTON-ON-KANAWHA, W.Va. 
Eastera fifics, care of ED. SCHUBERTH & CO. 

11 Bast 224 Street ° New York City 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” 


—De Pachmana 
—Pugno 


“A tone which blends so well with my voice.” —Sembrich 


“A great Piano! It satisfies me completely.” 


THE BALDWYIN COMPANY 


MANUFACTURERS 


214 VW. FOURTH STREET, - CINCINNATI 





N.Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 424 Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Drrecrors: Car: Hern, Aucust FRAEMCKE. 


Instruction in all branches of music from first Free advantages to students: Harmony lectures, 
beginning to highest perfection concerts, ensemble pla “y wes v7 at ont reading. 
AT. 


j x SEND 
a of the best known and experienced TERMS Haag UP PER R QUARTER 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OP MUSIC 
John B. Calvert, D.ID., President 212 West 59th St., New York City 
The Faculty and Examiners 





H. Rawlins Baker John Cornelius Griggs Paul Savage 

Mary Fidelia Burt Leslie J. Hodgson Henry Schradieck 

Kate S. Chittenden Gustav O. Hornberger Harry Rowe Shelley 
Mary I. Ditto Sara Jernigan Wm. F. Sherman 

Geo. Coleman Gow McCall Lanham Katharine L. Taylor 
Fannie O. Greene Dan'l Gregory Mason R. Huntington Woodman 


27th SEASON 
Send for circulars and catalogues KATE S. CHITTENDEN, Dean 
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VIOLI a ! Te st 





i _/ 
er-Yost, Sara ( 


{—— PIANO 2 M ( wley, ( nies 
yay ald Beutel, Mildred ! . SPEECH ARTS— Mari: Rey: 


SINGING OPERA ederick Ma English-Hense 2 
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Department for Young I 
EDCAR M. CAWLEY, Director. 430 North Meridian Street 


INDIANAPOLIS, IND 





FIMERICAN (CONSERVATORY 


@F MUSIC OF TI.E CITY OF NEW YORK. CHARTERED BY 
BOARD OF REGENTS. 305 EAST 86th STREET, NEW YORK. 
Emil Real, Director. Faculty of Soloists. Instruction in all branches of music 
from beginning to artistic perfection. Grand Opera School with public pupils 
performances. Prospectus sent on application. 


Concert-Bureat 


EMIL GUTMANN 


BERLIN—MUNICH 


Letters: Berlin W. 35, Carlsbad 33. Telegrams: Konzertgutmann Berlin. Chief 
agents of nearly all known artists. Management of great music-festivals and of all 
kinds of concerts in all important towns of Europe. Organizing of concert tours in 


all European countries. 


HERMANN WOLFF on BOWS 


The World's Greatest Musical Bareas 


GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwelff, Berlin 
Proprietor and Manager of the Philharmonic Concerts 
Berlin; the sew Subscription Concerts, Hamburg; the 
Sechsteia Hall, Berlin. 
tative of more than vs includ- 
ing "Albert, Ysaye, Ansorge, Tritend, Kreisler, 
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Violins sent to respee- 
sible persons on trial, 
fer comparison with 
ether sew or famous 
old violins. If desired, 


Granberry Piano School ee EE 


BA m= VIOLINS 
GEORGE FOLSOM GRANBERRY, Directer a ae 
Practical Training Courses fer Teachers 
Artistic Piase Playing 


Berlin, W. 


LEONARD fics. 


CONCERT DIRECTION 


peat aa of Emmy Destinn, Teresa Carrefio, 
Lhevinne, Brussels String ‘~ Oskar 

ay Gesellschaft der Musikfreun Stern’cher 

Gesang-verein and others. 














Bernard | istemana Koctan 4) 1 

Chas. Geregorowitz an Kobelik KNUTE REINDARL 
Leonora Jackson mile Seuret 

PF. B. Habertorn Pritz Kreisler Ate! ler, 318 Athenaeum Biég 
THE FAELTEN SYSTEM Axel Skov Alexander Bell §@ Eest Yee Seren Strest 


Beckiete—Carnegic Hall—New York i ee CHICAGO, MLLIBONS, 8.5.4. 








Violas and “Cel and 'Cellos 


A. B. CHASE PIANOS 
Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at 


NORWALK, OHIO 


Reference: The Editor-in-Chief of Taz Mvuesscas 
CouriEr 


c|/BUSH & LANE PIANOS 


A quality of Tone Which Will Please the 
Most Critical 





A Piano Which Will Stand the Test of 
Years of Usage 


Case Designs Which Are Original, Artistie 
and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 


STERN'S CONSERVATORY of MUSIC 


BERLIN S. W. 22a Bernburger Street (Philharmonie) 
GREATEST CONSERVATORY IN EUROPE 








POUNDED 1850 1,350 PUPILS 150 TEACHERS 
Roy al Protessor GUSTAV HOLLAENDER, Director 
Conservatory: Development in all branches of music. Opera and Dramatic School: Complete traiaiag 

for the stage. Orchestra i (comprising all solo and orchestra instruments). Seminary: 


cial training for teachers. 
Private and Ensembie Classes. 
Principal Teachers: Piano—Professer MARTIN KRAUSE, rofessor JAMES KWAST, EMMA KEOGH, 
GEORG BERTRAM, THEODOR SCHOENBERGER, et: 
Singing—Fraa Professor NICKLASS-KEMPNER, Frau l’rofessor MATHILDE MALLINGER (Royal Chee 
ber Singer), Fran EMMY RAABE-BURG, FRANZESCHINA PREVOSTI, NIKOLAUS ROTHMUERE, 
Royal Chamber Singer (Opera School), KARL MAYER, Roya! Chamber Singer, EUGEN BRIBOMR, 


ete 
Viclin—Professor GUSTAV HOLLAENDER, ALEXANDER FIEDEMANN, SAM FRANKO, ote 


Theory and Composition—WILHELM KLATTE, ALEXANDER VON FIELITZ, etc 
Send for tilustrated catalogue and prospectus. Pupils received at any time. 


Royal Conservatory of Music and Theatre 


DRESDEN, GERMANY 
Fifty-fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instructers 


Educamoa from beginging to finish. Full courses or single branches. Principal admission times bagi 
»ril and September. Admission granted also at other times 





Prospectus and List of Teachers From the Directorturn 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO °THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place . 








NEW YORE 














THE MUSICAL COURIER 


Mason & Hamlin 


“THE STRADIVARIUS 
OF PIANOS” 


PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 











THE 


\STEINWAY 
PIANOS 


[GRAND AND UPRIGHT] 
Are Everywhere Known As 


|THE STANDARD PIANOS OF THE WORLD 


Park Avenue, Borough of Manhattan 
. ) Jackson Avenue, Borough of Queens 
Factories: Ditmars Avenue, Borough of Queens NEW YORK 
Riker Avenue, Borough of Queens 
AND 
St. Pauli, Schanzenstrasse, 20-24 ° - ° ° 


Steinway Hall, 107-109 East 14th Street, New York 

W erereoms: Steinway Hell, 15-17 Lower Seymour St,, Portman Sq.,W., London 
Jungtiernstieg 34, Hamburg, and 
Koeniggractzerstrasse 6, Berlin 


HAMBURG 


) Thaw ewe ufo sold by our accredited representatives in al! principal cities all ever the glebe 


STEINW AY & SONS 


fq 

















PIANOS 


BA 


CHICAGO, ILL., U. S. A. 








JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 

—————-=—=—=<—<—<—¢ Manufactured by ‘ 


JEWETT PIANO CO. - - 


FACTORIES: Leominster, Mass. 





Boston, Mass. 














THE WORLD RENOWNED The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 
today. 


It is built to satisfy the most 
cultivated tastes 








is known throughout America and Europe for its 
artistic qualities as a Piano, and its durability and 
excellence as a Player Piano 


THE AUTOPIANO CO. 


The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 

















SOHMER & CO. 


NEW YORK WAREROOMS : 


31S FIFTH AVENUE 
Corner 324 Street 











Factory and General Offices: 


12th Avenue, Sist to 62d Streets, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Led.. 34 Margaret Street 








BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 











